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A UNIQUE COSTUME-SONG-RECITAL 








MME. MINNA SCHLOI 
vo n" 


MANN, 


Pupils Onl 


MUSICAL 


COURIER 











VORRIS, 


\ 


BRANCHES 








DUDLEY BUCK, 
TEACHER OF 





ELIZABETH TOPPING 


PIANO I > { 


ELIZABETH K. PATTERSON, 


oO rEACH SINGING 


PILOTEO GRECO, 


I } SINGIN 


Lol IS] KELLOGG, 


TRAC 


MORITZ E. SCHWARZ, 
\ ) I ty Ne Yor! 
ALS AND INSTRUCTION 

! ty ¢ t Ne \ 


ADOLF GLOSE, 
{ t P t, P 


Re 


LISBET HOFFMANN, 
PIANIST 


Stater 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST 
(Galin-Par evé Method 
ear politan Opera Ca All 


therwise), 


a ac 
sath St., N.Y. 
St.. Brooklyn 





Miss EMMA THURSBY, 


SOPRANO 





St.. New York 
ION, REPERTOIRE, ETC., TO 
OCALISTS 


wg tre 


DR. A. MADELEY-RICHARDSON 
\Me of the Factilty of Institute of Musical Art 
VOICE PRODUCTION AND TONE-PLACING 


sing, from the earliest stages to 


oO 


M 





JOHN W. NICHOLS, 





CLAUDE WARFORD, 
TENOR 
Met 











JOSEPH PIZZARELLO, 
VOCAL INSTRUCTIO 
\ Deve 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
8, East roth Street 


lel. Gramercy 3848 





WALTER L. BOGERT, 
Ex-P lent of N. Y. State M Teache 
ACHER OF SINGING 
Lectures and Recitals 
Tel. 201 Morn'si 
lian Hall 


\e 


WARD LEWIS, 


ACCOMPANIST—With Mr. David Bispham sea- 
nioty. With Ribeldaffer-Gailey Co. touring West, 


sé N 
mer 1014 
s7 Riverside Drive, New York 
Phone, 3753 Morningside 





GARRIGUE MOTT, 
ART OF SINGING 
tr2 West 7 St.. New ¥ 





ESPERANZA GARRIGUE, 
ART OF SINGING 
» West st New York. 


ve.) 


SINGING 
New Y 





Mme. EMMA A. DAMBM 
(Mes, Hermann ( } 
CONTRAI 
1 Instructior 


ANN, 


A 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, ist Gad Street 
Complete « ed tion : udents 

the begining te 





MARY T. WILLIAMSON, 
SOLO PIANIS 
Recitals, ¢ t ts | t 
Leschetizky M i i East 


Le 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: : East Gad St.. New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR, 


Lessons in Organ, Theory nd Composition, 
St. Thomas’ Church, Fifth Ave. and s3d St. 





Telephone 
» Schuyler 


CARL HAHN, 


West th St. (The Avonel). 


FF. W. RIESBERG, 
INSTRUCTION—PILANO, ORGAN, HARMONY, 
With the “Musical Courier”; Sec’y Manuscript 
Society Iirganist Central Baptist Church, New 
York 330 Fifth Ave.; Tel. 42902 Murray 
Resiience, Park Hill, Yonkers, N. ¥ 





JESSIE DAVIS, 
PIANIST 
s—] tals—TI 


Pierce Bidg., 


Reet 





CARL FIQUE, pias 

KATHERINE NOAK-FIQUE, 
LUE suse ‘AL INSTITO TE, 
. DeKalb Avenue, Brooklyn. 


8 JeRal 





Miss GENEVIEVE BISBEE, 
Leschetizky Method— 
PIANIST--INSTRUCTION 


ve f resident pupils received. 
St "Ph 


ye, 6100 Plaga, 








VON DOENHOFF, 


VOICE—HELEN PIANO-—-ALBERT. 





DANIEL VISANSKA, viourntst. 


Nine years of successful teaching and concertizin 


in Berlin. Will accept engagements and a limit 
number of pupils. 
Address: 25 West 126th St.. New York 
Phone, Harlem 3427 
{In Philadelphia Mondays. Address 182: Dia- 
mond St.) 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION 
1tt East 62d St., New York, Tel, 2285 Plaza. 





MME, LISETTE JOSTY-HAMMOND, 


“Voice-placing and Singing” through “Correct 
Italian Envunciation,” 
Metropolitan Opera House Bldg., 

1425 Broadway, New York. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
yo. Carnegie Hall, N. Y. City. 
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MARY S. WARFEL 


HARP Sole and Ensemble 
CONCERT =: RECITAL = CHURCH 
Address: care of Musical Courier or 310 N. Lime St. Lancaster, Pa. 


ALICE SHAW, Contralto 


“Oratorio—Concert—Recital 
205g East 7oth St., Cleveland, Ohio 
Phone: Doan 2275 J 








F RANK WALLER 


BUTLER = 


PUPILS ACCEPTED 
612 Fine Arts Building. Chicago, Ill. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 


DUNNING SYSTEM Or Improven Music 


Stupy ror Bectnners. 
Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 


H 
A 
N 
N 
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Opera C 
Assistant Seance Boston Opera Saeoss 
amps Elysees (Paris watil tetober ist) 


Auditions Procured 





MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Studio: Carnégie Hall 











MORTIMER WILSON 


PHILADELPHIA 


Address, Balance of Season: Atlanta Philharmonic 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL (22). 
Summer School June to September. 


Entrance at any time 


Studio: 2647 Broadway Tel. 1152 River 


BLANCHE GOODE Pianist 


Avaliable tor Recitals 
Address Joseph Joiner, 439 Filth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney Street, Eccleston Square. London, S.W. 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Etc. 











Management: 
Wolfsohn Musical Bureau 
i West 34th St.. New York 

‘Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


Recital, Oratorio and Opera 
Tel. 308 Back Bay 








- Teacher of Volos, “Garcia Method.” 
Address 70 Westiand Avenue, Boston 


MAX FRIEDMAN, PIANIST 


STUDIO ; 267 VERNON AVENUR, BROOKLYN, N. Y. 
Phone 3642-J, Williamsburg 
MONDAYS AT POUCH GALLERY, 345 ‘CLINTON AVE. 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mibr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody cemmmertvlanantd Baltimore 


Carolyn aan 


WILLARD ” runt 


Fine Arts Building 


BIRDICE BLYE ‘=: et 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


mes OE KNIGHT “= 


CONTRALTO 
Musical Art Bidg. St. Louis, Mo. 


CARLO NICOSIA 


Musical Director at the Century Opera 
Coaching for Opera in French, Italian and English 
Address 11% West 63rd Street 


























36th St. New York City. Western address: 
Portland, Ore. 
= Theatre ‘es M 
A = 
B 
E 
&. 5132 Kenmore Avenue - - - Chicago, Ill 
T 
& JENNETTE LOUDON SCHOOL 
New York OF, MUSIC 
M. J tte Loudon 629 Fine Arts Bidg. 
Director Chicago, Ill. 





KARLETON HACKETT | areca 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise ‘St. John WESTERVELT 


Concerts, Oratorios, Recitals 
1353 N. State St., - Chicago, I! 


ANNE 


STEVENSON 


Soprano «« Teacher 


(Belari Method) 











828-9 CARNEGIE HALL 
Tel. Cotumbus 2822 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 








Chicago 


CLARENCE DICKINSON 


Concert Organis 
Organist and Director Bric = Temple 
Beth-El, Union Theological Seminary. 
4t2 Fifth Ave., New York. 


MAXIMILIAN 


PILZER 


Violinist 
101 West issth St. 
Yew Yor 











Telephone 
Morningside 8832. 
Western representative, Mack Mudd, St. Louis, Mo 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East :soth Street, New York City. 


“~ KROEGER 


Director KROEGER SCHOOL OF MUSIC 
Pianoforte Recitals and Lecture Recitals 
Musical Art{Building ST. LOUIS, MO- 


HAZEL EDEN-MUDGE 


SOPRANO 
Concert «= Recital «= Oratorio = 
6422 Kenwood Avenue, Chicago, {I!. 











Opera 
Phone, Hyde Part 3268 


=i ame SALZEDO 


Solo Harp, Metropolitan Opera Orchestra 
sein agg AND RECITALS, INSTRUCTION 
: F. 0. RENARD, 216 W. 70th St.. New York 


“= WILD Se 


— 
KIMBALL nae 243 Salas Ave.. 


PIANO. “ORGAN 


CONDUCTOR—Apolle Musical Club. Mendelssohn Clad 




















For Information 
Address . - 


MRS. A. M. VIRGIL 


Virgil Conservatory |x 


FALL TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


Literature Upon Request 


42 West 76th St, 
NEW YORK 





JOHN B. MILLER, rem 


624 wnenaennd Anema, ao ml. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 


Hotel Endicott, 81st St. and Columbus Ave., N. Y. 





t BOWNE 


Limited time in America, just 
returned from Italy 


Hotel Claridge, 44th St. and Broadway 
New York Phone, 7100 Bryant 


251 Raymond A Ave., South Grange, &. J. “Phone, Se. Grange (2/4 


& FINNEGAN 


pare rene G. DEXTER RICHARDSON 
Brooklyn 


BEULAH B. MUNSON 


SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Brooklyn, N.Y.° 








TENOR 








Voice Culture 


THEODORA STURKOW 
RY DEEFR iis 


4715 Lake Avenue, Chicago, Ii. 


PLUMB 


CONTRALTO 
Address: 4173 Lake Park Ave., Chicago, Il. 
Phone, Oakland 3240 


SALLEN sortavo 


Ay 4718 KENWOOD AVENUE. CHICAGO, ILL. Phone, Kenwood 30 


BonelVALERI =: 


W. R. GARDNER, CULTURE 


BUHL BUILDING 








E 
s 
, 
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Residence Studio: 4605 Fifth Ave 
Phone, 3130 Schenley Pittsburgh, Pa 
CELENE LOVELAND, _ 
Pianist 


4620 Lake Park Ave., Chicago 
Phone, Kenwood 5871 








Telephone: Prospect 4162 


Madan tat Why 1 Fat 


Contraite Bass-Nobdie 


a 703 yak Place, 
Concert ag eateate Oratorio 














EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, NEW YORK 


REUBENH. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Fitth Avenue New York 


PAULINE See MEYER fits CONCERT 


4999 Washington Park Place, Chleago, Il. 


Mrs. HALL McALLISTER 


— OF SINGING 
Mustest Management 


cure BENHAM Pianist 





























Baroness LITTA von ELSNER 


Vocal Instruction 


s62 Park Avenue, New York. Phone, 6702 Plaza 


MME. MARTA KRANICH 


SOPRANO 
OPERA =x a, 


Address care Musical Courier, 





Fs ORATORIO 
7 Fifth Ave., New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts ae Arts Building CHICAGO, ILL. ILL. 


Katharine atharine HOFFMANN Accompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


DEL A. Loni: 


L 
A 620 Addison Ave., Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


ow’ DILLING 


Harpist—Solo and Ensemble 
Management, Sutorius & Co., 1 W. 34th St.. N. ¥ 





























Personal Address, 27 E. 62nd St., N. Y. City 
7 % 
TENOR COMPOSER 
“Twe Roses” “Ah, Love bet « Day” 
“Forever anda Day" “Maidens” “Yea and Nay’ 


Hallet Gilberts, Hotel Flanders, (39 W. 47th St. Tel. 6570 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRAN 
Personal Address: 456 Cumberiené a. Portiand, Maine 
Management ERNEST L. BRIGGS. Steinway Hall Gidg., Chicago 








JOHN Composer Pianist 
Concert aad Recitals 
ADAM lnstrection 
Room 16. Metropolitan 
nants ra House Guliding 











Chicago Opera Schoo! 


A Fine Arts Bidg., Chicago, ili. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 79 West 42nd St.. N. Y. Phowe 6427 Bryant 














Vocal Studio and 6 @pem School (iteiles Method) 


ut SCHNEIDER 


PHILADELPHIA: 1705 Chesteut St. October to May 
MUENCHEN Cermany: @ Friedrich Str... June te Sept 15 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 


Letpsic Kaiser, Witheimetr. 16 


ROBINSON 


Formerly Concert-master of the Chicege Grand Opera Co. 


Violin Virtuoso 


51 East 97th., New York 
_ SERGE! 


KLIBANSKY 


For 8 years lesdis « vocal ir 
Structor Stern ( eer vatory 
Berlin, Germany, ‘a for the 
ast 3 years at the Institute of 

usical Art, New York City 

OPENS HIS FALL TERM 
- SEPTEMBER 15 
gtudio 212 w. Seth Se., New York City. Golumbus 2328 





Tel. 1470 Lenox 
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L i u i F Kimball Hall 


Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 


VERET 


THE JOHN war COMPANY 


CINCINNATI NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 











One of the three 
Great Pianos of 
the World 








Conover 
Piano 


Is BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plea 


The (jubte Company 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER PLAYER Pianos 














Wing Ee Son, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 
Factory and Offices, Ninth Ave., Hudson and {3th Streets, New York 




















ESTABLISHED 1867 


M4 ~ CINCINNATI CONSERVATORY of MUSIC 
y CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 


Euro pean co ynservatories. 
| maT se | 


Faculty of International Reputation. 
Exceptional advantages for post-graduate and repertoire 
work, 


Ideal location and residence department with 
supertor equipment. 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Qhio 


a and information 
lress My ss Berrua Baur, Directress, 


AMERICAN CONSERVATOR 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE “WEST 


Among the seventy eminent instructors the following might be mentioned: 
John J. Hattstaedt, Victor Garwood, Theory—-A. Weidig, Arthur Olaf Anderson. 
Allen Spe er, Heniot Levy, Silvio Scionti. Public School Musie—O, E. Robinson. 
ging--Karleton Hackett, Ragna Linne, Ed- Dramatic Art—Walton Pyre 
| l chen 
Clarke, John 1. Resd. JOHN J. HATTSTAEDT, President. 


Wilt ““ Middelschulte. 
Herbert Butler, Adolf Weidig. Catalog mailed free. 


VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 


=corme MIARTI 





Kimball Hall Wabash 
ace. — Jackson Blvd. 





THE BEAUFOR’ 
140 West syth Street 
Tel. 3053 Columbus 











BASSO 
ny OSTER & DAVID, 50 


OSTER & 
Fifth Ave., ebonaree yh 
3 Bryant 











WALTER 


EARNEST 


TENOR 836 Collins Ave., —— 


Hatsna GO BB Soprane 


Management May 
1312 Farmers’ nk Building, » Pa. 


BERLIN-VIRGIL KLAVIER SCHULE 
RE-OPENS SEPTEMBER Ist 

Before August 15th apply for all 

to Secretary, 1205 Cameron Building, 


j MIDDLETON 


k 4612 N. Racine _— 


John Prindle Prindle SCOTT 


oes poset 615 W. 1628t, NY. 
“THE REVELATION," Etc. 


Se DREAMS, wad 
Street and Madison Avenue, New vor 


= VIRGIL 
PARSONS 


PIANOFORTE STUDIO 


Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Alma Voedisch 
Puplis Accepted Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
FULLER BUILDING, 10 SOUTH 16th STREET, - PHILADELPHIA 














‘uh 




















MARY LINDSAY-OLIVER 


Scotch Pianiste 





615 ORCHESTRA HALL CHICAGO, ILL. 


HERBERT MILLER terion 


716 Fine Arts Building 

















CONCERT rms 
= sd Widor 


CHRISTINE LEVIN]. RECHLIN =: 


CONTRALTQ ~— to L 
1130 Aecottan Hall 16 Bact ‘seth oth Stre 


OLIVE E. ATWOOD ses 


ie Bloomfield Zeisler) 


New York City oy Lenox 





MARTHA S. STEELE 2savax's. 


Concert Recital 
s: Wightman and 
Pittsburgh, Pa. 


TRINITY SCHOOL 
OF CHURCH MUSIC 


Daily training for and Choirmasters in 
the masic of the Episcopal Charch 


FELIX LAMOND, Director 


Catalog on request. 90 Trinity Place, New York 


se in 
oF ' mai St. N y. 


iding L eschetizky tech 


Oratorio 
P hone Morningside 902 Oaks 


Streets 





Mre. MINNIE M. 
Voice Culture and Coach 


McConnell Vocal Trio McCONNELL 


204 Cathedral Parkway, (W. \i0th $t.) New York 
Phone: River 6439 


HENRY P. SCHMITT 


NSTRU 
Residecee ‘tose: ie ¥. tet 6t., tow Terk. wt Tes  eebarter bir 

















CONSTANCE PURDY 


CONTRALTO 
Personal Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 


>| wax CADMAN 


COMPOSER-PIANIST 
recitals of his and his 
- famous iveisn Masie Talk” 


Walter Kirschbaum 


PIANIST 
(Head of Plane at Casadias Musical 


Available for Recitals Season 1914-1915 
Concert Direction M. H. 
Ave., New York, 


DAN BEDDOE rence 














Assistant to Mr. i Sarncen 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
hone 488: Lenox. 124 East oad St., New York 


WALTER SPRY 


Piano Lecture-Recitels | se 
Fine Arts Bidg. 





~ 
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PARIS WARTIME HAPPENINGS. 


O. Osgood, Now in London, Sends Latest. Reports About Paris Musical Per- 


sonages—Where They Are and What They Are Doing—The De 
Reszkes in Poland—French Artists at the Front. 


Adamson Road, Swiss Cottage, } 
London, N. W., August 21, 1914 
Just a year ago this time I remember writing a Paris 
letter from London, where I happened to be for a few 
Well, 


the good clown of boyhood memories used to say, but un- 
' 


days on a business trip. “here we are again,” as 
der what different circumstances 

Though, to tell the truth, except for the troops occa- 
sionally marching by and the recruits drilling in all the 
parks and squares, up to the present life is absolutely nor- 
mal. There is no outward suggestion of war, though 
every one is intensely conscious of it. 


Paris HAPPENINGS 

Of Paris I must write mostly from hearsay, not hav- 
ing been there for over three weeks. Vacation had just 
begun for us at a little seaside place on the Picardy coast, 
only a few miles from Boulogne, so, war being declared, 
it was a very simple matter to hire a farm wagon, drive 
to that port, cross the Channel on a beautiful evening, 
and English 


altering the course twice to avoid French 











squadrons on patrol, and to come to London, all between 
midday and midnight. 


And nearly everybody in the world musical, except 


those belonging to belligerent nations, who have had to 
join the armies, came to London as well. Louis Blumen- 
Musical 


came in from Ostend, has already written a letter giving 


berg, president of the Courier Company, who 
information about those here, so | will jot down what lit 
tle I know about Paris 

The daily papers have, of course, told all about what is 
rather, of what is not 


to description, 


going on there in daily life—or, 


going on there, for, according Paris is 


quiet beyond belief. Music, as music, has naturally ceased 
to exist Military music has the call and it will not be 


the fault of the bands if the French are not victorious. 
Music. 


averages better than that 
The bands are made 


MILITARY 
The French military music 


of any other nation that I know of. 


up of about sixty men, more than twenty of whom play 


FARIS GRAND OPERA. 


reed instruments, giving a splendid body to the tone. Then 


there is a drum and bugle corps with each band, consist 


ing Of some twenty men 


All the military marches are so arranged that the band 


and the drum and bugle corps supplement each other 


throughout Sometimes the band accompanies a stirring 


theme blown on the bugles; sometimes the band has the 
theme and the bugles an obligato The contrapuntal ef 
fects are often very ingenious and effective and it is th 


most inspiring martial music imaginable 


PERSONAL MENTION 


Reszke and his brothet 


Now 


Edouard, 


Jean de 
Deauville 
Poland 


just where it is situated, but it is 


as to persons 


who were at had gone, | am in 


formed, to their estate in before the war broke 


out. I do not remember 


to be hoped, for their sake, not too close to the German 


boundary 
Edward Lowry, press agent of the Boston Opera, cam 
latest Among 


in from Paris three days ago wit! news 


eR I meme 


/ 
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MARQUIS de TRABADELO 


4, rue Marbeul, Paris 


Frederic PONSOC tenis: 
Jean Ver PIANIST 


35 Rue Vineuse - Paris 


CAMILLE DECREUS 


47 rue Ge la Tour PARIS 


THUEL BURNHAM 


PIANIST 
IN PARIS ENTIRE SUMMER 
119 Rue de ia Tour (XVI) 
TEACHER OF 


REGINA DE SALES “sinxcn< 


Oratorio, Concert 














Paris 





Pupils Prepared for Opera, 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris. 


WON SIBEGA. mace 


6, Chaussee dela Muette Opera, Repertoire 


Director, 





ompagnie Internationale stint 


, T 28, RUE COPERNIC 
PARIS 
Voice Placement 
xB Opera Coneert 
ELISABETH 
LECTURE— sTURE—RECITALS M AC K peamaiie ‘Aetion 


French and English Readings (Especially for iy ea students) 
America —October to April | Courses Begin vil 1, 1914 
Addreas, care Musical Courier Parise, 43, rue Michel Ange 


Waser SWAYNE 


39 Rue de Prony (Pare Monceau) 


DELMA-HEIDE 


30 Rue Marbeut (Champs-Elyseces,) Paris 
Maestro di Bel Canto Itallano 
Prepares Slagers for Opera cert In Italian, 

French, German and English 








a — 


Public < 


PARIS 














Jean de Reszke 
53 Rue de la Faisanderie 
Paris 


L. dAUBIG 


Teacher of Singing 


30, AVENUE KLEBER 33 $3 


5 LAMPERTI-VALDA 


SCHOOL OF SINGING 


61 Avenue —, 


All : mnications to Be 














PARIS 





s, France 
enteees to 


MME. GIULIA VALDA 








ARTHUR 


ALEXANDER 


TENOR 


Teacher of Singing 


14, rue Raynouard, Paris 


American Tour Beginning 
February 1915 


Management M. H. HANSON 




















the Boston Opera artists at the front in France are Vanni 
Marcoux—born in Italy, by the way, but a naturalized 
Frenchman—and the tenor Muratore, who is a captain. 

From an indirect but very probably an entirely relia- 
ble source, it was reported that Jacques Thibaud, the emi- 
nent violinist, was in Paris over ten days ago taking leave 
of his friends, as he was obliged to go in the very first 
days of the mobilization. 

Of those whose names appear each week on the Paris 
page of the Mustcat Courier, I presume that Gabriel La- 
pierre, vocal teacher and coach, who was in America last 
season with Melba and Kubelik; Camille Decreus, pian- 
ist, well known in America from his tours with Ysaye, 
and Frederic Ponsot, the Paris representative of 
Mme. Marchesi’s vocal method, are all in service some- 
where, as the first call in France brought out all men up 
to forty-nine years of age, the older men being employed 
in guarding the railroads, garrison duty, etc. I am not 
absolutely gentlemen, for one of them 
may have been exempt from military service, as is Jean 
Yerd, pianist, who is still in England with Oscar Seagle. 

Martinus Sieveking, the eminent pianist, is a Dutchman 
by birth, and, if I am not mistaken, still retains that na- 
though whether he has remained at his summer 


sole 


sure as to these 


tionality, 


HENRY WELDON, 


Bass of the Century Opera Company, New York. 


Vaucottes-sur-Mer or returned to Paris, I do 
Probably the former. 


home at 
not know. 


MAROONED AMERICANS. 

Of the Americans, I know that the vocal teachers Ar- 
thur Alexander, Charles Bowes and Giula Valda are still 
in Paris. I presume there are even occasional lessons 
for left over pupils, though I heard of one teacher, whose 
studio was on the ground floor, and who was requested 
to give up lessons for the present, as the singing of any- 
thing except patriotic songs was not in accord with the 
earnest and serious feelings of the people. 

Another teacher who was still in Paris a few days ago 
is Enrico Bertran. I presume Mme. de Sales is still there 
Arthur Shattuck, the pianist, was here a few 
weeks ago, but returned to the Continent, and I do not 
know his whereabouts. Probably Thuel Burnham is there 
as he had planned to remain in the city all sum- 


as well. 


as well, 
mer. 

Lloyd d’Aubigné was still there at last accounts, but was 
hoping to get to Italy, to establish himself there tem- 
porarily. Some of his English pupils have gone home. 
Felice Lyne, the American prima donna, who has been 
working this summer with Mr. d’Aubigné, came here to 
London with her mother. They were among those so 
fortunate as to get away with all their luggage, coming 
down the Seine all the way to Havre on a specially char- 
tered steamer with a party of English and Americans, and 
sailed from that port to Southampton. 

Henry Weldon, first bass of the Century Opera, was 
here for a day or two last week, accompanied by his wife, 
on the way from Paris to New York, for which port he 


sailed last sailed last Setaréen, He, too, was so fortunate as to «OS 


able to bring all his baggage, including costumes, having 
transported it from Paris to Boulogne in an automobile. 

Arnolde Stephenson, the soprano, is held up at Lucerne 
for the present, though I understand that she is likely to 
get through to America later for some concert work in the 
fall and winter. 

To mention other Paris teachers, the Marquis de Tra- 
badelo is probably at San Sebastian, Spain, as he had 
planned to leave for that place before the war. Of Wager 
Swayne, teacher of piano, and Elisabeth Mack, dra- 
matic coach, I have no news. Probably Miss Mack, at 
least, is still in Paris. 

Humors or War. 

There is a humorous side to things as well. For in- 
stance, on the very Saturday on which the general mobili- 
zation was ordered, the new offices of the musical agency 
Marco were finished after long delay; and on the same 
day the partners scattered to the four corners of the 
earth—more or less—M. de Paty remaining for duty in 
France; M. de Potter, a lieutenant in the Belgian army, 
leaving at once for the fighting line at Liége, and Alex- 
ander Kahn coming to London. H. O. Oscoon. 





Prof. Franz Beier, chief conductor of the Cassel Opera, 
died in that city a few weeks ago. 








JOHN HEATH *'4318t, 42? 


(Care Paris Office, Musical Courier) 








we STEPHENSON 


Management : Daniel Mayer, London A. Dandelot, Paris 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 


WILLY von SADLER 


TEACHER OF SINGING (Italian Method) 
STUDIO 23, rue de l'Universite - - - PARIS 


THE FRANCES E. DEVERELL SCHOOL 
FOR GIRLS 


g rue de Chaillot. Paris, France (Champs-Elysées). Exclusive resi- 
dence district. Thorough French Course. Art lectures in great si 
leries. Season box at Opera. Travel classes. Address Mrs. G. 
Deverell, tog Cedar St., Lapeer, Michigan, or Mile. Deville Chabrol, 
82 rue Vaneau, Paris. 


GABRIEL |, APTERRE 


(With Melba and Kubelik in America, Winter 1913-14) 
Teacher of Singing 
15 bis Boul. Jules Sandeau - - PARIS 


Mme. KATE ROLLA 


Former Prima-Donna, Covent Garden, London; perial Opera 
House, Moscow and St. Petersburg; San Carlo, epee” Metropoli- 
tan, New York, ete. 


PUPIL OF MARCHESI 
Voice Culture, Opera or Concert, Repertoire, Diction. 
Paris Studio 
Pupils taken En Pension. 


























Address, 11 rue Scribe. 
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“New ao, SS Bramber, Sussex, sae. 
from June to September, 1914 
IN AMERICA OCTOBER TO MAY, 1914-1915 


Management: Loudon Chariton, Carnegie Hall, New York 


SHEET MUSIG IN PARIS 


The only store carrying a large stock of German, 
Russian, English and American music as well as 


French music. 
ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 
48 Rue de Rome (Near the Conservatory) 
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CONSERVATORY CHANGES 
ARE MADE IN DETROIT. 


Detroit Institute of Musical Art Enters the 


Field—Michigan Conservatory Is No 
More—Philharmonic Course— 
Current Notes. 


Detroit, Mich., 


The lethargy which has characterized 
during the summer months is 


signs of renewed activity. 


rhe 


August 31, 1014 


musical Detroit 


rapidly giving place to 


concert 


open until October, but the schools and 


begin in September 
There will be several 
changes in the local 
musical field. The 
Michigan Conservatory, 
established by Alberto 
Jonas, and for many 
years most influential 
in the musical life of 
the city, and in fact, of 
the entire State, went 
into bankruptcy in June 
and its teachers have 
established themselves 
elsewhere. Guy Bevier 
Williams, head of the 
piano department ; 
Charles Frederic Morse, 
head of the organ de- 
partment, and E. Brit- 
ton Manville, of the 
theory department, will 
head similar depart- 
ments in the new De- 
troit Institute of Mu- 
sical Art, whose vocal 
department is headed 
by William Howland, 
for many years at the 
University School of 
Music at Ann Arbor. 
Mrs. M. D. Bentley and 
Margaret Mannebach, 
two successful piano 
teachers of the Michi- 
gan Conservatory, have 
also cast their for- 
tunes with the new 
school. 

May Leggett-Abel, 
head of the violin de- 
partment of the Michi- 
gan Conservatory, to- 
gether with her hus- 
band, Frederic L. Abel, 
former director and 
secretary, will open a 
school devoted to the 
teaching of the violin, 
cello, viola, harmony, 
theory of music, etc. 
With them will be as- 
sociated Ola Dafoe 
Eustace, Lillian Lach- 
man Silver and Clara 
Koehler Heberlein, pi- 
anists. 

The Ganapol School 
announce the acquisi- 
tion of Hildegarde 
Brandgee, violinist, and 
Vera Poppe, cellist. 

The Detroit Conser- 
vatory, now entering its 
forty-first year, and the 
MacDonald School an- 
nounce no important 
changes. 


PHILHARMONK 


Manager James E. 


DeVoe's 


Course will begin in October. 


Course. 
brilliant 


season will not 


private teachers 


Philharmonic 


It includes many favor- 


MUSICAL COURIER 


ites and many who will be heard for the first time in 
Detroit. Norzs. 

Victor Benham, the well known pianist, at one time 
connected with the Michigan Conservatory, announces 
that on account of the war he is forced to abandon his 
European engagements and will remain in Detroit, teach- 
ing and concertizing 

Louie Davison, one of Detroit’s best women violinists, 
goes to Los Angeles for the season, where she will teach 
and concertize. 

Louise Lyon, soprano; Harriet Story Macfarlane, con- 
tralto; Charles Hargreaves, tenor, and Archibald Jackson, 
baritone, will furnish the music for the camp fire enter- 
tainments during the G. A. R. encampment, now in ses- 
sion Jennre M. Sropparp 


" 
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STAIRCASE, PARIS GRAND OPERA 


Max Deuk, the young Munich composer and critic, was 
killed recently by falling into an abyss in the Tyrolean 
mountains 


PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianes 


We invite comparison with any and all French 
makes both as regards quality and price. 


Renting tor Music Students a Specialty 


THE AEOLIAN CO., 32, AVENUE DE L’OPERA 


Where the Russians Fail. 

Again and again I have insisted that a truer analogy 
than painting to music is architecture, and of true building 
there is little to be found in the work of any Russian, ex 

cepting Borodin. Even 
his architecture is not 
of the German sort; 
there is no solidly lain 
foundation on which a 
stately edifice is raised 
with crowning spires 
and pinnacles; rather 
we have cartloads of 
gorgeous material 
piled up with an ex- 
travagant hand the 
different brilliantly 
colored pieces placed 
in an order which is 
right enough, but not 
mortised or cemented 
firmly together in the 
approved Beethoven 
fashion This is a 
very real defect; the 
intellect demands a 
satistaction before we 
can consider a compo 
sition to be of the 
finest kind; an appeal 
only to the emotions 
and to our sensuous 
nature leaves us dis 
Satished; we want the 
full meal and not 
merely ices and fruit 
To get rid of mixed 
metaphors, the music of 
tjorodin and Mussorg- 
sky is not architec- 
tural, but a wild, lux- 
uriant tropical growth 
They could not build ; 
their natures forbade 
the endeavor; if they 
had tried we should 
have had some tame 
and colorless imita- 
tions of the classical 
models which no one 
would have hearkened 
to. Happily they did 
not, could not, try, but 
let their imaginations 
be master and run off 
with them, and we 
have such a splendid 
masterpiece as “Prince 
lgor”—-a masterpiece, 
but not the very tiptop 
ort ot masterpiece. 

J. F. Runciman in 
London Saturday Re 


view 


Another Tender Heart. 


Clara—Going in for 
charity again, are you? 
What is the charity 
this time? 
Dora—We are going to distribute cheap copies of Bee 
thoven’s symphonies among the poor. Music is such an aid 
to digestion, you know~—New York Weekly 


Mme. OLIVE FREMSTAD 


Exclusive Management FOSTER & DAVID, 500 Fifth Avenue, New York 
NOW IN AMERICA-DATES BOOKING SEASON 1914-1915 
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Aiverto JONAS 


Jenaer st, 29, Berlin, VW. 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZKY 
KUFSTEINER, BERLIN W., 





ST. ¢ GERMANY 





ELEANOR HAZZARD 


PEOCOCK 


(SOPRANO) 
cpa Direction M. H. HANSON 
NEW YORK CITY 


Exclusive Management : 
437 FIFTH AVENUE - 





OLGA AND HELENE CASSIUS 


Vocal Instruction 
repared for the operatic and concert stage. Spe- 
Pla ng of ruine d voices, rectifying of wrong methods 
hing t articulation of consonants and voice inflec- 
fun ental building of speaking voice. Send for 
» Erzieuhung der Stimme und Atmung.” 


Prager Str. 35, Berlin, W 











MAURICE VERA KAPLUN 


ARONSON 


CONCERT-PIANISTE 
W. BOZENER ST. | 


PIANIST-PEDAGOG 
BERLIN, 


“cer ALIN ZE ee Set 
oe tistie péveaion tm 


**Studyiag Music Abroad” Inently successful. 
PETER VISCHER STR. 19 BERLIN-PRIEDENAU 


ORATTI 


VOCAL INSTRUCTION 
For four ysars the only assistant of the late G. B. LAMPERT! 
Authorized representative of his method 
BERLIN W., MOTZ ST. 53 
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GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 


Augsburger St., 64 Berlin W., Germany 


SUMMER CLASS FOR THE 


LESCHETIZKY METHOD 


UNDER INSTRUCTION OF 


MRS. POTTER-FRISSELL 
IN NEW SCHANDAU-OSTRAU, SAXON SWITZERLAND, GERMANY 


Address Villa 6, as above. 
until October 





iS, 1914 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 


Clases continues 











MME. VALERI’S ACTIVITIES. 


New Successes in the Correction of Voices Inpaired by 
Poor Training—A Well Known and Successful 
Developer of Singers. 


The truth of the statement made on many occasions by 
Alessandro Bonci, the tenor, that Mme. Valeri is a born 
vocal teacher endowed with an unsurpassed sensitive ear 
and wonderful discriminating power, Has received new 
proof through some of the recent developments on the 
part of pupils working with her. 

Diamond Donner has a light soprano voice of unusual 
By her talent and will power she found her 
where 


beauty. 
way to the stage of the Boston Opera Company, 
she made several successful appearances in “La Boheme” 


and the “Barber of Seville.” The press of Boston accord- 


(TOP PICTURE) DIAMOND DONNE (CENTRE) GRACE 
BREEN AND MME. VALERI ON THE BEACH AT NE 
PONSIT, L. I. (LOWER) JOLE PASTORI. 


though acknowledg- 
ing the necessity for her to perfect her voice, especially 
After studying one year with Mme. 
Valeri her high C sharp, which at first seemed to consti- 
tute for her an almost insurmountable difficulty, is now a 
beautiful note, rich and ringing. Miss Donner says: “I 
can now cope with the hardest situations in my reper- 
toire. I can sing E flat, E natural and F above high C 


ed her encouraging words of praise, 


in the upper register. 











Koniggratzer St. 6, 





steinway Studios, Berlin 


Berlin, S. W. Bergmann St. 102 
Very accessible, modern, sound-prool stadios with Steinway Grands for rent. 


STEINWAY & SONS 
2 3 Ps 


For terms apply te warerooms 


3 Berlin, W., 9 








with an amazing ease, which seems to me like a dream. 
I owe this wonderful result exclusively to Mme. Valeri. 
It is too bad that every one does not know what this won- 
derful teacher is capable of accomplishing for young sing- 
ers who have to contend with these difficulties.” 

Miss Donner has received many tempting offers to ap- 
pear in comic opera, but her desire is to reach the grand 
opera stage. She will sing again at the Boston Opera in 
a few subscription performances the coming season—pro- 
vided opera is given by this company. 

Jole Pastori, a San Francisco girl, who came all the 
way to New York to study with Mme. Valeri, on the ad- 
vice of Signor Bonci, had planned to leave for Italy on 
October 1 to make her debut in opera there. On account 
of conditions at present in Europe her departure will be 
postponed until a later date, to be announced soon. Her 
beautiful lyric soprano voice has succeeded in attracting 
the attention of many people prominent in operatic cir- 
cles, who have had the good fortune to hear her talking 
machine record of “Caro nome.” One of the great artists, 
a singer of renown, after hearing this record, became 
greatly interested in this young girl, to whom a brilliant 
career is practically assured. Miss Pastori has just left 
for San Francisco, where she is to sing in concert the 
middle of September. She will return to New York to 
resume studying with Mme. Valeri about October 1. 

An unusual opportunity to prove her ability as a vocal 
teacher was given Mme. Valeri by a new pupil, Grace 
Breen, a young soprano, daughter of Judge Matthew 
Breen, of New York. Miss Breen attracted a great deal 
of interest when she appeared in her recital at Carnegie 
Hall last October, and although she fully deserved the 
applause of the audience, which filled this great hall, and 
the praises bestowed upon her by the New York critics, it 
was quite apparent at the time that her sweet and unusual 
voice needed further training to secure the development 
of all its promising possibilities. Mme. Valeri has been 
successful in bringing about this development. Those 
who have heard Miss Breen recently, after having studied 
but eight months with Mme. Valeri, have expressed great 
surprise at the change and improvement. 
ment is clearly shown in range, steadiness, flexi- 
bility, and, above all, in beauty and purity of color. It is 
really an entirely different voice. Miss Breen has had 
several offers to sing in light opera, but with great deter- 
mination she is directing her efforts to a higher plane of 
musical activities, and it is likely that New York will 
soon hear this young American singer in opera. Miss 
Breen will appear in a concert November 15 at the Brook- 
lyn Academy of Music, which will precede her appearance‘ 
in opera. 


This improve- 
volume, 


Siegel in London. 


R. E. Johnston is in receipt of an interesting European 
letter from Louis Siegel, the violinist, which he very kindly 
places at the disposal of the Musicat Courter: 

eo London, 


Dear Mr 
with Mr 


August It, 1914 


Jouxston: Arrived in London a couple of days ago 


Godowsky and family after having quite a narrow escape 
and almost missing the last boat and almost having my violins run 
off with. I have been recovering the last few days. 

We were all ready to leave and my violins were in the auto 
covered by a rug, and I went into the house to get the folks. On 
imagine my horror in finding no automobile and, 
no violins either. I was for a second almost crazy, as there 
was no way of reaching any one or anything; no telephone or tele 
graph; no auto taxis for love of money, and I was absolutely penni- 
less. 

Not knowing what I was doing, I jumped on a bicycle and rode 
like the devil in the direction of Ostend; saw the automobile in 
front of the telegraph station filled with officers. The head one was 
an old friend of mine from Liége, where I studied, and he drove 
back and took all of us to the boat, which we reached just in time. 
They had not even seen my violins, as they were covered up. 

The Godowskys barely escaped and we got away with nothing but 
a couple of valises. 

I am trying to get to the United States as soon as possible. 
let you know from time to time how everything is. 

A friend of mine is taking this letter over, 
reliable at present. 
the present. 


coming out, natu- 


rally, 


will 


as the post is un- 
My address is the Hotel Grafton, London, for 
May see you sooner than you think. 

Yours sincerely, 


(Signed) Louis Srecet. 





Reuben Davies’ Concert Engagements. 


Reuben Davies, the young American concert pianist, 
has been engaged to appear at Mound City, Mo., on Octo- 
ber 23, and at Hiawatha, Kan., about one week later. 

The following clipping is from the Hiawatha (Kan.) 
Democrat, of August 20, 1914: 


This winter Hiawatha is to listen to real artists of real worth, 
a pleasure that it has not always enjoyed. The opening recital 
will be in October, followed by a holiday number and a spring 
matinee. The artists secured for these recitals are Reuben Davies, 
Herman Springer and Miss Yarger. These artists will give piano 
oratorio, reading and vocal recitals. 

All are beginning to know something of Reuben Davies and his 
artistic walue. We are pleased to announce that Hiawatha will be 
able to while away a few moments in musical thought with him. 

(Advertisement. 
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ML POLAK 


ACCOMPANIST AND COACH 
Address: 217 E. 7ist St., New York City Telephone 923 Leno*™ 


HARRISON WALL JOHNSON 


CONCERT PIANIST 
Minneapolis 


MARGARET I< El ES&S COnTRALTO 


WITH CHICAGO GRAND OPERA CO. 
THE WOLFSOHN MUSICAL BUREAU, 1 W. 34th St. New York 
Personal Address, 600 West 138th St. Phone 1810 Audubon 
Walter 


we ExXall 
Angelo CORTESE 


America’s Distinguished 


HARPIST 


1425 Broadway, N. Y. 








Management 





Professor of Choral Music 
Columbia Universit 
Address, 49 Claremont kvenue 








Management, Antonia Sawyer, 


CORNELIUS VAN VLIET 


Dutch Cellist 


Minneapolis, N Minn. 
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Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGG 
near Munioh, GERMANY 
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WOLLE 


ORGANIST 


Mi ement, The Wolfsohn Musical Burea 
— i West Mth Street, New York 


= GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
ns, Mme Martha de Lachmann, 
Ren id von Warlich, Mario Sammarco, 
Lena "M 1s0Nn, Tarquinia Tarquini and 
ther well-known singers of Grand Opera 
Concerts Musical Director of the 
bor Temple Choir, New York. Teach- 
ne during summer, Monday, Wednes 
ny and Saturday only. Special terms. 
VOCAL STUDIO. 1425 Broadway 
Metropolitan Opera House Bulld'ng, New York 
(Phone, 2762 Bryant) 
‘ublic Recitals thronghout season for 
ed pupils. Write for Circulats. 











American Tour Begins 
October, 1914 


Management ANTONIA SAWYER 


1425 Broadway, New York 
MASON & HAMLIN PIANO USED 








Edgar Stillman Kelley Returns from Europe. 


Edgar Stillman Kelley, the noted#American composer 
and member of the Musica Cowtrtkr staff,who sailed for 
Europe on April 9 in order to conduct his “New Eng- 
land” symphony at Altenburg, near Leipsic, by special in- 
vitation of the Liszt Verein, returned to America on the 
steamship Ryndam, of the Holland-American Line,. which 
sailed from Rotterdam on August 22, arriving in New 
York September 2. 

Mr. Kelley's sojourn in Germany was necessarily some- 
what curtailed and his original plans greatly interfered 
with. After the performance of his symphony in Alten- 
burg, he visited Munich and other cities of south Ger- 
many, returning to the north to attend a performance of 
his string quartet, op. 25, by the Waldemar Meyer 
Quartet at the famous Bertrand Rose Salon at Dresden. 
This work was again played by the same organization at 


EDGAR STILLMAN KELLEY. 


a reception tendered Mr. Kelley by the American Wo- 
men’s Club in Berlin, end of May. 

From Berlin Mr. Kelley went to Leipsic and thence<to 
Ostend, where he met Nikisch and other notable person- 
He was just about to visit 
and he retired to Lon- 


alities of the world of music. 
Brussels when the war broke out, 
don. 

While in England Mr. Keiley attended the Shakespeare 
Festival in Stratford and saw fine productions of “Romeo 
and Juliet,” “Henry V,” “The Merry Wives of Windsor,” 
etc., and had an interesting interview with the principal 
actor and director, F. R. Benson. 

During his stay abroad Mr. Kelley everywhere received 
the distinction and consideration due to a composer of 
note. On his return home he found a large amount of 
work awaiting him in connection with the preparation of 
his scores for publication, the correcting of proofs, etc. 





Chicago’s Consolation. 


Chicago complains that the war has robbed her of the 
splendid season of grand opera that had been planned. 
Chicago should not repine. She still has the large and 
justly famous stockyards, which have long been her pride 
and joy and should now furnish her solid . consolation; 
for she may exist without opera, but without pork—no, 
she could not.  It-is unthinkable—New York Morning 
Telegraph. 





The Late Frank Lynes and His Work. 


Arthur P. Schmidt, the Boston publisher, sends the Mu- 
SICAL CouRIER a neatly prepared and carefully compiled 
booklet concerning the late Frank Lynes and his work. 
This booklet, copies of which may be obtained from the 
publishers free of charge, contains a biographical sketch 
with photograph and a comprehensive classified list of this 
talented musician's compositions. 





Mrs. Lewis Enjoying a Rest. 


Mrs. E. H. Lewis, of the Concert Direction M. H. Han- 
New York, after continuous attention to duties dur- 
ing Mr. Hanson's long absence in Europe, has left for a 
well earned holiday, to be spent at her Western home. 
She will remain in the West for some time. 


son, 





Theodore Spiering and his family, now in Berlin, will 
leave that city as soon as a sailing can be secured by them 
from Holland or Denmark. The noted violinist and con- 
ductor is arranging to come to New York and will perfect 
his later plans after arriving here. 


F Met itan 
: The 
jeal Bureau, | West 
Street j- York. 


SLEZAK 


The Great Czech Tenor 
in America January, February, March and April, 1915 
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The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOURG. Directors 
Unsurpassed faculty of over sixty teachers. Re-opens September 1st 
TORONTO, CANADA 
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LIMA O’BRIEN 


FREDERIC C. FREEMANTEL ;;*. 


89 South Tenth Street Minneapols, Minn. 
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st MEEHAN 
Until ry istand 19, Tel. 
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Management: 
R. E. JOHNSTON 
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JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 


Song Recitals aaah Agnes 























New York City 











STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 




















Orchestral Appearances 
AVAILABLE ENTIRE SEASON 
Pe sonal Management Chas. L. Wagner, 1451 Broadway, New York 


JOHN MicCORMACK 


CELEBRATED TENOR 
In America Entire Season 1914-15 
pervovalmanagement of CaS. L, Wagner “XO yir"” 


Steinway Piano Used 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 


1451 Broadway, New York » 
Steinway Piano Used 


ALICE NIELSEN 


Prima Donna Soprano 





























Personal Management, CHAS. L. WAGNER 
1451 BROADWAY - - NEW YORK 
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Lovett de] VALLE 


SOPRANO COLORATURA 


First Time in America 


Season 1914-15 


OPERA—PRAGUE 
OPERA -- DRESDEN 
OPERA—CASSEL 
OPERA—MANHEIM 


veVERE-SAPIO 


Prima Donna Soprano from Paris Grand Coors, le Scala, Milan; 
Covent Garden, ndon; Metropolitan O . ¥., ete., ete., in 
America Season 1914-15. For terms and —_ Lae 

65 Central Park West, New York. 


Formerly Con- 
ductor Metropoli- 
tan Opera, New 
York, and having 


coached the major- 
ity of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


Ellen Keller 


VIOLINIST 
In America Season 1914-15. NOW BOOKING 


Exclusive Mansgement ; 
Gertrude F. Cowen, 1451 Broadway, 


























ourpczoz 








New York City 





MME. MARIE 


RAPPOLD 


Celebrated Prima Donna Soprano 


of the Metropolitan Opera Co. 0 


Available tor Concerts ——- January to June, 1915 1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 











aided 








NEW YORK 
COLLEGE OF MUSIC 


128-130 East S8Sth Street 


CARL HEIN Directors AUGUST FRAEMCKE 
The college has for its object the universal higher education in all 
branches of music—Department for those who desire to teach music 
—Course for Supervisors of Music in Public Schools—Opportunities 
and traiming for public appearance— so Instructors of Ve est reputa- 
tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
violin. 
CATALOG ON APPLICATION 


ARTHUR 


SHAT TUCK 


Distinguished American 


PIANIST 


In America Season (914-15 


Management, HAENSEL & JONES 
Aeolian Hall, New York 

















Steinway Piano Used 











Josephine Kryl Coming Back to America. 





Josephine Kryl, the young violinist from Chicago, who 
a few months ago to study under Eugen Ysaye 
and un- 


left only 

in Europe, has just escaped from Belgium alone 
She reached L 
During her stay in Furope Miss Kryl remained 
Ysaye, 
When war started Ysaye sent his 


and they are believed to be 


ndon without money, yet unharmed 
at the 
house of her instructor, whose home is only a few 
miles from Brussels 
three sons to join the. army 
still in the Liege forts 
When the 


Kryl started for Ostend alone and got through safely after 


"SR B@BREBeeaessa = = 


Germans began moving on Brussels Miss 





JOSEPHINE KRYL 


many delays At Ostend Miss Kryl was compelled to 


wait so long for a boat that her money gave out, but she 


found an elderly American refugee with enough English 


money to pay her way. On her arrival in London the 


women promptly took care of the courageous child and 


bought her a ticket through to Chicago by a steamer sail 
ing in a few days. 

Mari 
and her father, the well known bandmaster 


Redpath Musical 


Miss Kryl will tour this year with her sister 
Kryl, pianist 
The tour is now being booked by the 
sureau of Chicago 


Angelo Cortese and His Teacher. 


The accompanying photograph shows Angelo Cortese 
the brilliant young harpist (who is to be heard here this 
season under the management of Antonia Sawyer), with 
his famous teacher, the late Alphonse Hasselmans, who was 
recognized as the greatest of French harpists Louis 
Alphonse, and himself a musician, 


and chil- 


Hasselmans, son ot 
composer and conductor of note, and his wife 


dren, are also shown. 











LEFT TO RIGHT: MRS. LOUIS HASSELMANS AND HER 
THREE CHILDREN, ALPHONSE HASSELMANS, ANGELO 
CORTESF AND LOUIS HASSELMANS 


the birth 
residents of 


The Hasselmans are from Liege, Belgium, 


place of many great artists, but are now 
Asnieres, a portion of Paris lying just beyond the forti- 
Seine, where, presumably, this 


fications and across the 


snapshot was taken 





Alice Garrigue Mott Writes from Munich. 

Alice Garrigue Mott sends the following word in Ger- 
man from Munich on a post card dated August 10 

“Please greet all of my pupils for me and tell them 
that I am in Munich and must remain here, but will leave 
for America as soon as possible. 1 will resume my les- 
sons as soon as I return. Italian, French and English 
are strictly forbidden, so I write German.” 


HELEN 


WARE 


Exclusive Manager, Laszlo Schwartz 











EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc 


Season 1914-1915 with the 
Chicago Opera Company 











The Sensation of the Year 


CARL 


FLESCH 


The Great Hungarian Violinist 





Second American Tour 
ENTIRE SEASON 1914-1915 


Management HAENSEL & JONES 
Aeolian Hall, Nkw York 





MNABE PIANO 











BARONESS 
SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.” 
— Minneapolis Tribune, Juneg,19Q14 


American Tour, March-May, 1915 


OPERA 33 LIEDER 83 ORATORIO 
in Swedish, Italian, German, French and English 





Sole Manage ment: 

















Concert Direction M. H. Hanson, 437 Filth Ave., N. Y. 
YVONNE DE 


44444 
Coloratura Soprano 


Grand Opera Prima Donna 


NOW IN AMERICA 
SEASON 1914-15 BOOKING 


Available for Concerts, 
Recitals and Festivals. 


Musicales, 





European Address: 68 rue de |'Aurora, Bruxelles, Belgium 
American Address: - 62 De Hart Place, Elizabeth, &. J. 
Cable Address: Detreville-Bruxslies 
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Among other numbers and many extra encores, Baroness 
Turk-Rohn sang an aria from Verdi's “Ernani,” 
“Come with Me,” by Von der Stucken; aria from “Ma- 
3utterfly,” Gounod’s “Ava Maria” and Bartlett’s 
“Dreams.” 


Baroness Von Turk-Rohn’s Success. 


Olga 


von 
Barone von Turk-Rohn, the Viennese soprano, 
f the Vienna Royal Opera, already has assumed her dame 
for the 1914-15 season under the manage- 
Metropolitan Musical Bureau. At the special 
Arcade at Asbury Park, 


and Sunday evenings, August 22 and 


t activities 





d concerts given in the 


on Saturday 


Maud Klotz and Jacques Kasner in Concert. 


Baroness appeared as principal soloist and had the 

A rare musical treat was afforded to cottagers and sum- 
mer visitors at Belmar, N. J., Monday evening, August 
24, when G. Dexter Richardson presented Maude Klotz, 
voice and versatility of | Soprano, and Jacques Kasner, violinist, in a concert at the 


everything that goes to make a Hotel Columbia for the benefit of the Belmar Life 


of the largest audiences that has 


ttracting one 


Arcade for the past ten years. In men- 
the Asbury 
f the remarkable 


€sSses 


Park papers were warm 


sincerity, temperament, a voice of splen- Guards. 
Mr. Kasner opened the program with Hubay’s “Hejre 


Kati,” and later played the “Prize Song” from the “Meis- 


MASTER IN THE ART OF SINGING 
A e C A re = O ® aa (Late Leading Singer (for twelve seasons) with the 
Metropelites Grand Deere Cousens) 


RESUMES DAILY TEACHING SEPT. 14th 
Art of Singing from the firsf rudiments to the classic ‘“‘Bel Canto” 


School of Opera, with Acting and Modern Languages. Carbone’s Breath Controller recommended famous singers, 
teachers and physicians as unique apperatus for breathing exercises. - Circular sent on a cation 


Thirty Years’ Experience. Highest References. AEOLIAN HALL, WEST 42nd STREET, NEW YORK CITY 


eshness of quality that is altogether fas- 




















Madame OTTILIE METZGER 


THE GREAT GERMAN CONTRALTO (Second American Tour) 


THEODOR LATTERMANN 


THE FAMOUS BASS-BARITONE (First Appearance in America) 


Who are now singing in the Hamburg Opera will arrive in America early in February 


and 





Opera $3 Concert $3 Oratorio 





Management: Music League of America, Howard E. Potter, Business Manager 
Aeolian Hall, New York 














Announcement Extraordinary 

















BENHAM 


Pronounced by the European Press 
as “America’s Greatest Pianist” 

















Owing to the war conditions in Europe, will remain in 
New York during this season and will accept a limited 
number of pupils. Mr. Benham’s pupils are accepted 
by the world’s famous pedagogues, including 
Leschetizky, Phillip, Godowsky, etc. 

For terms etc., address Victor Benham, Steinway 
Hall, East 14th Street, New York. 














tersinger,” the “Andantino” of Martin C. Kreisler, “Tam- 
bourin Chinois” and “Liebesfreud,” by Fritz Kreisler. 

In all of these Mr. Kasner showed splendid tone and 
admirable technic, delighting his audience, who enthusias- 
tically applauded him. 

Miss Klotz’s numbers were Arditi’s “Il Bacio,” a group 
of English songs, “My Laddie” by Thayer, Reichardt’s 
“When the Roses Bloom” and Saar’s “Little Gray Dove.” 
This she followed with the aria “Un Bel Di” from “Ma- 
dame Butterfly,” and another song group, “Bergere Le- 
gere” by Wekerlin, “Chanson Indoue” by Rimsky-Korsa- 
koff and Eden’s brilliant lyric “What's In the Air Today?” 

The great young songstress was in splendid voice, and 
at the close of her program received a veritable ovation, 
to which she responded with a charming rendition of “To 
You” by Oley Speaks. 





One Summer’s Tour. 


An object lesson that commands interest and attention 
is drawn from the remarkable schedule of appearances 
made this summer by the Ernest Gamble Concert Party, 
which comprises Ernest Gamble, the distinguished basso 
cantante; Aline Kuhn, the gifted young pianist, aptly 
styled “the youthful Carrefio,” and Verna Leone Page, a 
violinist of splendid attaigments and charming person- 
ality. 

The immense popularity of this trio of worthy artists 
has been indicated with such frequency that it has long 
since become a matter of regular record to publish lists 
of the big tours of the Ernest Gamble Concert Party, and 
just to give an idea of their activities during this present 
summer of 1914 the appended list of sixty-one dates is 
herewith appended, and which speaks in eloquent terms of 
the success of this fine combination of artists: 


Battle Creek, Mich... 


Somerset, Ky : 
Re we Be 
Polk, Pa. eugiiine 
Ashtabula, Ohio..... 
Shelbyville, Tenn 
Winchester, Tenn... 
Dalton, 

Cedartown, 


Thomaston, Ga..........July 
July 
. July 
July 
Covington, Ga.... ...July 
Johusten, &. C.....000 
Batesburg, S. C.... .-July 11 
Union, S. C July 12 
Shelby, N. C July 13 
Hickory, N. C...........July 14 
We Seas ceuas eee ts 
Tuscaloosa, Ala... ..July 16 
Hattiesburg, Miss July 18 
Crystal Springs, Miss. July 
July 
July 
July 
July 2% 
July ; 
. Aug. 2,3 
.. Aug 
.. Aug. 


..May 2 
May 4 
.May 15 
..»May 25 
. «May 26 
June 5 
..June 6 
June 8 
..June 9 
Carrollton, Ga..........June 
West Point, Ga........ 
La Fayette, Ala...... 
oo eee 
Troy, Seaaes 
Luverne, Ala...... 
Greenville, Ala... 
Andalusia, Ala. . 
Florala, Ala. 
Ozark, Ala 
Enterprise, Ala..... 
Dothan, Ala......... 
Valdosta, Ga 
M 5ultrie, Ga 
Douglas, Ga 


SSR a eae 
Sperta, Ga......; 
Madison, Ga.... 


.July 10 


.June 11 Asheville, 
June 
.. June 
June 
-June 
June 
June 
June 
June 2 


Covington, Tenn....... 
Fulton, Ky 
Waynesville, N. 
University of Virginia. 
Somerset, Pa. .ccsieces 
ee 
Cre. > Wile ace 04s kke 
es DE oa da cbekiee 
Rockville, Ind..........Aug 
Culver, Ind.............Aug 
McConnelsville, Ohio, Aug. 16, 
Terra Alta, W. Va 

Aledo, 

Battle Creek, Mich...... 
King City, Mo......Aug. 27, 


June Columbus, 
June 
June 25 

..June 
June 

.June 2 

.June 3 
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Kathleen Hart and Rosa Olitzka Touring. 


Kathleen Hart, the American soprano, is touring with 
Mme. Rosa Olitzka, the Russian contralto. 
The accompanying picture of Kathleen Hart was taken 


KATHLEEN HOL. 


LAND, 


HART ON THE ISLAND OF MARKEN, 
SURROUNDED BY NATIVE CHILDREN, 


on the island of Marken-Holland, where she is surrounded 
by native children. 














@ RUDOLF BERGER 


FAMOUS TENOR “ns Metropomten 


1451 Broadway - ° 


Available for Concerts 
May and June, 1915 
Management: R. E. JOHNSTON 
New York 
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Leon Sametini’s Narrow Escape. 


Leon Sametini is shown in the accompanying snapshot 
with Mrs. Sametini and his cousin motoring in the south 
of England. Mr. Sametini says they are enjoying them- 
selves despite the war. 

When escaping from Ostend Mr. Sametini nearly broke 
his neck. When taking the boat, Mrs. Sametini had gone 
on before her husband, and when he wished to go aboard 
the captain ordered from the bridge that no more passen- 
gers be allowed on the boat, as it was already too crowded. 
Mr. Sametini quickly made his way out of the crowd that 
was endeavoring to get aboard and managed to reach the 


EE ie PN 











LEON SAMETINI, MRS. SAMETINI AND MR SAMETINI’S 
COUSIN MOTORING IN THE SOUTH OF ENGLAND. 


top of the landing stage, from which he took a jump of 
about twelve feet and landed on the deck. 

Mr. and Mrs. Sametini sailed from Liverpool on the 
steamship Tunisia, of the Allan Line, and will be back in 
Chicago again on September 11 if all goes well. 


Musical Prospects in London. 


[From London Musical News.) 

There is, however, one ray of light. Foreign musicians 
in this country are liable to be recalled for active service, 
whether they wish it or no. We are not, and, though we 
would not say one word in this time of anxiety to damp 
the patriotic spirit which may impel many British musi- 
cians to take up arms in defense of their country’s honor, 
it is certain that there will be many left who cannot do so 
They will step into the foreigners’ shoes, and, under the 
circumstances, one cannot be sorry. 

That the musical profession generally, however, will 
be bound to suffer directly or indirectly in these troublous 
times is quite obvious. There will be great depression in 
the manufacturing and music publishing trades, and it will 
be found that publishers will rely largely on their last 
year’s list. This will mean stagnation in the music print- 
ing trade and the throwing out of work of immense num- 
bers of members of engraving, printing and allied trades. 
Already we hear some talk of some of these firms closing 
down for a time. 

Composers will find even less openings for their mental 
wares than formerly, though, if there is any business done 
at all, it will be in the exploiting of patriotic songs and 
the like. 

Altogether the immediate prospect is gloomy, though not 
more so, of course, than in the case of many other profes- 
sions and trades. But we must take heart of cheer, know- 
ing that this land is passing through a crisis from which 
she will eventually emerge triumphantly, as she has done 
before. We believe that the hearts of musicians are as 
soundly patriotic as the rest of the community, and that 
all who cherish their country’s prestige will be patient in 
tribulation. It is certain that self sacrifice must be prac- 
tised by all. Let the members of our honorable profes- 
sion see to it that they are not lacking in cheerful endur- 
ance. 

Organists are not likely to be deprived of their organ- 
istships, for the worship of the churches will go on—in- 
deed, probably with increased attendance. Neither, strange 
as it may seem, will concert artists suffer to a very appre- 
ciable extent. History has proved that in times of stress 
and anxiety the public turn to amusement, if only as a 
slight period of forgetfulness of sterner things. Lest this 
be thought to be an incorrect view, one has but to point 
out that during the worst part of the French Revolution, 
when sixty or seventy persons were guillotined per day, 
no fewer than twenty-three theatres were open every 
night in Paris. We shall be surprised, therefore, if even 
the nightly attendance at the Promenade Concerts will be 
appreciably affected. It does no good for people to sit at 
home and read horrors, and we believe that the London 
public will be of the same opinion. Unless there is a 
serious period of “harduppishness” among the compara- 
tively well to do, we imagine that the attendance at con- 
certs and other places of diversion will not be greatly 
diminished. 

But in the matter of teaching, there is reason to believe 
that those who live principally by this means will find an 
appreciable slump in pupils. 


CLARENCE EDDY °«2= 


AVAILABLE FOR ORGAN DEDICATIONS AND RECITALS Season 1914-15 


11491 MRS. H. H. A. BEACH ih vee 
Be vatts MAUD POWELL ‘x: , 


COLORATURA SOPRANO 
Concert Recital 
Chicago-Philadeiphia Grand Opera Company 


Under Management of ‘HARRY CULBERTSON, Fine Arts Building, Chicago 
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THEO. Tenor 
Studios: 21 West 38th Street. - New York 
3701 Murray Hill 
































A NAME TO CONJURE WITH! A Violinist Whom France Declares 


THE EMINENT RUSSIAN PIANIST 
AMERICAN TOUR JANUARY-~APRIL, 1915 
Management, LOUDON CHARLTON, Carnegie Hall, N. Y. 
MASON & HAMLIN PIANO USED 
AND Hi 
were CREATORE sino 
to Be Without an Equal 
Thibaud's American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 
first importance. 
For Terms and Dates Address LOUDON CHARLTON, Carnegie Hall, New York 


NOW BOOKING FOR 1914-1915 


OFFICE: 1512 TRIBUNE BUILDING, - - - CHICAGO, ILL. 
BASSO CANTANTE--Song Recitals and Oratorio a Specialty 
For Bookings Address 538 West 1434 Street, New York City "Phone 3313 Audubon 


‘FALK ™-.. 


NOW IN AMERICA 
Management THE WOLFSOMN MUSICAL BUREAU i West 34th Street, New York 


The Guilmant Organ School 


DR. WILLIAM C. CARL, Director 























A School for Students with serious aims, who desire to become 


expert Organists. REOPENS OCT. 6th. 
Send For New Catalogue. 44 Vest 12th St., N.Y. 


we BORWICK "= 


WILL TOUR AMERICA SEASON 1914-15 


“The concert revealed a star of the first magnitude, Leonard Borwick,—a poet 
pianist to whom we listened with ever-increasing amazement.” — Dresden Nachrichten 


Management W OLFSOHN BUREAU, 1 West 34th St, New York. Steinway Piano Used 
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THE POET 4t THE PIANO 





FIRST AMERICAN 
CONCERT TOUR 
1914-15 





Available All Season 





New York Debut 
Carnegie Hall 


November 284 
I 9 | A 





For remaining dates address 
Exclusive Management: 


MISS ANNIE FRIEDBERG, 
Metropolitan Opera House, 
Building, 1425 Broadway, 
New York. 





BALDWIN PIANO USED 








Larkin-Weber Recitals. 


That the Larkin-Weber recitals are creating a sensa- 
tion is shown by the fact that the recent engagement at 
Lake Chautauqua, New York, resulted in the Misses Lar- 
kin and Weber being engaged in twenty-five of the lead- 
ing cities of the East. During the week at Chautauqua 
the reader and pianist gave six of their unique opera lec- 
ture-recitals and one popular program of short ‘ melo- 
drames. The audiences were large and enthusiastic, and 
the climax of their interest was shown at the end of the 
popular evening program, when at least five hundred people 
crowded upon the stage to congratulate the artists and 
express their admiration personally. 

The Larkin-Weber repertoire contains the older and 
modern operas, that lend themselves readily to this mode 
shorter melodrames include 
The work of these two art- 


of presentation, while th: 
many interesting novelties 
ists and the fine ensemble is so unique and unusual that 
it is not surprising to find that their programs are cre- 
ating a great demand. 
Mayor Mayer. 

The accompanying photograph shows Daniel Mayer, the 

London manager, in his official robes of office as the 


Fh en a hac | 
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DANIEL MAYER, 
Mayor of Bexhill, England 


Mayor of Bexhill, one of the fashionable seaside resorts 
in England. 


Katharine Goodson on Holiday. 


Katharine Goodson is spending a part of her vacation 
with Sir Martin and Lady Conway at their country home, 
Allington Castle, a beautiful old thirteenth century ‘build- 


KATHARINE GOODSON IN THE GROUNDS AT ALLINGTON 
CASTLE 


ing which they have lately so wonderfully restored. This 
castle is one of the most historical residences in Great 
Britain, and is open to the public one day in the week. 
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Italy’s Greatest 
VIOLINIST 





First American 
- Concert Tour 
1914-15 





Booked already over 
forty Concerts as far 
as the Pacific Coast. 





FOR AVAILABLE DATES, ADDRESS 
EXCLUSIVE MANAGEMENT: 


Miss Annie Friedberg, Metropolitan 
Opera House Building, 1425 Broad- 
way, New York. © 





KNABE PIANO USED 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
Steinway Piano used. 








WHEELE 


Personal Address: 61 Hamiltes Plece, New York 








FRANCIS ROGERS as 


Recital, “aaa” Concert 


ou Soprano 
v8 serge 

ss Pailbarmony Hall 
E x - Kansas 


New York Address, 736 W. 181s _ 











LILLIAN 


Stexwooo NE-VVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, Metropolitan Opera House Bldg., New York. 
Mail address, 11 Morgan’ Ave., Norwalk, Conn. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management of Miss Annie Priedberg, 1425 Broadway, New York 


BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


Studio: 446 CENTRAL PARK WEST 


GEORGE HAMLIN 


Will, without fail, fill his en- 
gagements in America next 
February, March and April. 


HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available for Recitals, etc. 


Exclusive Managemen Concert pavestion. M. H. HANSON, 
437 Filth Ave.. New Y 























R. E. Johnston Presents by Courtesy of Senator and Mrs. W. A. Clark 


ANDRE TOURRET-. 


French Violinist and 


CAMILLE DECREUS 


French Pianist (Yseye's pianist for past two sensons) 
IN JOINT RECITALS SEASON 1914-15 
All business communications should be sent to 
R. E. JOHNSTON, 1451 Broadway - New York 
CHICKERING PIANO USED 


MANUEL 


QUIROGO 


THE WONDERFUL SPANISH 
VIOLINIST 

















American Tour Opens Carnegie Hall, October 17th 


Direction Sam S. and Lee Shubert 
MANAGEMENT, R. E. JOHNSTON, 
1451 BROADWAY - . 


OVIDE MUSIN’S ““Sri.ir" 
Recognized as the HIGHEST SCHOOL of violin playing in the United States 


Instruction given by this 
world renowned Virtuoso 
in person, in the Aw 
thentic tempos, style, 
fingering and bowing of 
the classical repertory, 
ancient and modern 
Musin’s SPECIAL SYS- 
TEM greatly LESSENS 
the time ordinarily spent 
in acquiring technic and 
how control. Piano, Har- 
mony, with eminent 
teachers. wns wah "Mme. Ovide Musin, Coloratura So- 
rite for outline of Course by CORRESPOND. 
ENC “E, ar joe te CATALOGUE of compositions and 
° editions by OVIDE_MUSIN. Dormitories for limited num- 
ber of students in School. Practice Unrestricted. CHAPE- 
RONAGE. Address the REGISTRAR, 
s: West 76th St., 
























New York. 











NEW YORK CITY 


Alf Klingenberg Returns from Norway. 


Alf Klingenberg, the well known Norwegian-American 
pianist, who makes his home in Rochester, N. Y., has just 
returned from Norway where he was a guest of honor at 
the Norwegian Centennial Exposition. He was especially 
invited by the Norwegian Government to play the Sinding 
concerto at the music festival of the Centennial Exposi- 
tion on June 9. 

The foreign critics speak in the most laudatory terms of 
his masterly breadth of tone, his clear and masculine con- 





ALF KLINGENBERG, 
Norwegian-American pianist 


ception, and of his sensitive contact with the spirit of 
Sinding who himself conducted the concerto 

Mr. Klingenberg returned September 1 to continue his 
activities in the conservatory at Rochester known as the 
Rosenbach-Klingenberg School of Music. 


Louis Kreidler Again with Century Opera. 
Louis Kreidler, the American artist, who, as the prin 
cipal baritone at the Century Opera House last season 


brought himself into wide prominence as an exponent of 
opera in English, has returned to New York again to as- 















































Js 
Ohe World’s Best 


Piano 


because of the 
a practical piano from its 


castors up. | 


terials that money can buy | 


are put into it 


built by me 
spent a lifetime at the work 
and who take their time. 
There is no r 


to see how 
can be turned 


time. On the 


each individ 


whether he is a case builder, 


a sounding bx 


varnisher or a polisher, takes 
his time and does his best. 
The net result is—it takes 
6 months longer to build 

KNABE than it does an 
average piano, 


thoroughly bi 


once completed it will last 


a lifetime. 


KNABE 
PLAYER- 


contain every 
of player 
every form 
control. In 
leave nothing 




































fact that it is 





‘he best ma- 


and they are 
n who have 


ush or hurry 
many pianos 
out In agiven 
contrary, 
ial workman, 


yard maker, a 


but it is so 
uilt that when 


















PIANOS 


worthy type 
mechanism 
of expression 
a word, they 
to be desired. 























Representatit es 


world Catalogs 


orwarded upon re 
} i 


prices universal u 


penses added 1 


utside potnts 


throughout the 


and wtmformation 
























guest. New York 
ith freignt and ¢ 








a 
at 
LOUIS KREIDLER. 


Principal baritone of the Century Opera Company 


sume his duties with the Century Opera Company in sim- 
ilar roles. His first appearance will be on Tuesday even- 
ing, September 15, as Escamillo in Bizet’s “Carmen.” This 
is one of his most successful roles and his many friends 
and admirers here anticipate with delightful expectancy 
the triumphant entrance of the Toreador in the second act 
on that evening. 
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Louise St. John Westervelt Returns to America. 


Louise St. John Westervelt, vocal instructor of Chicago 
and Davenport, and conductor of several ladies’ choral so- 
cieties, called at the Musica Courter Chicago office 
Thursday afternoon, August 27, upon her arrival in that 
city. Miss Westervelt, who had gone to England with her 
mother and aunt last June, and who coached with Oscar 
Seagle at his new residence at Bramber, Sussex, England, 
returned safely to America on the White Star line steam- 
ship Megantic, which reached Montreal the early part of 
the week. Metta Lerch, Miss Westervelt’s assistant in 
Davenport, and the possessor of a beautiful low mezzo, 
and who for several years past has been her pupil, re- 
turned on the same boat. 

Miss Westervelt gave a very interesting interview to the 
representative of the Musicat Courter, stating: “We had 
no idea that a war would take place, and the first intima- 
tion I had that something was wrong was when I received 
a telegram from my sister-in-law, who was in Germany 
and was to sail on the steamer Imperator, informing us 
that that boat was not sailing. I knew then that some- 
thing was wrong and quickly made up our trunks and de- 
parted for London. Reaching there I found everything 
calm, even though war between Germany and Russia had 
just been declared. I had reserved my stateroom on an- 
other boat, but was advised on account of my mother’s and 
aunt’s ages to go back as soon as possible and made reser- 
vations on the steamer Megantic. It is true that all our 
party was in a first class cabin, and though four people in 
one stateroom are crowded, we were very thankful in- 
deed to be able to get that accommodation. We could 
have left London on the boat train to Liverpool, but we 
thought best to go to Chester. From there we journeyed 
by automobile. We took a machine for ourselves and in 
another one we placed our trunks. On the way we saw some 
very sad sights, such as horses being taken away from 
farm houses, other farm houses being requisitioned for 
future hospitals, and we saw also the first soldiers going 
We came back without losing any baggage, and 
in that respect were very lucky. Our boat was manned by 
marines to leave the harbor, which had been mined, and 
we were told that the mines were removed each night to 
other locations, so that only the marines who were given 
the chart knew exactly how to pilot the boat out of port. 
Just as we were leaving, the steamer St. Louis pulled out 
and we noticed many American friends in the steerage 
waving their handkerchiefs, shouting and already glad 
to be on American ‘soil.’” 


into camp. 


As soon as war was declared gold was called in and 
paper money took its place. Miss Westervelt showed the 
writer a one pound paper note, which she said was one of 
the first to be given out in London. It was paid to her 
at the London and Midland Bank. All the paper money 
was printed and was out in four days. 

Miss Westervelt stated that Jean Verd, the pianist, was 
also in England, but he had made himself ready to join the 
French colors and had written to the ambassador that he 
was ready to go to the front. Up to the time of leaving 
for America Miss Westervelt had not heard whether Mr. 
Verd had left or not. 

The interview was concluded with Miss Westervelt say- 
ing that she was very glad to be back in America, and 
that the season would be very good, but might be late in 
opening for vocal teachers. The writer may add that her 
trip to Europe certainly was beneficial, as Miss Wester- 
velt returned to Chicago looking the picture of health. 


Rudolph Reuter Resting. 


The Chicago pianist, Rudolph Reuter, is resting in the 
White Mountains of New Hampshire, preparing himself 


RUDOLPH REITER AT LAKE SUNNAPEE, N. H., 
Where he stopped for a few days during his motor tour of the East 


for the coming year of teaching and concert work. He 
reached the White Mountains by a circuitous route in his 
motor car. Mr. Reuter started out from Chicago the end 
of July and going cross-country via the new Lincoln High- 
way and stopping at Pittsburgh and Philadelphia en route, 
finally reached Atlantic City, where he spent a week. 


From there he motored in a northwesterly direction, visit- 
ing friends in New York, Boston and York, Maine. He 
camped at Lake Sunapee for a few days, also at Lake 
Winnepesaukee. 

Mr. Reuter has planned to climb Mt. Washington, the 
highest mountain in the East, in his machine. Returning 
to Chicago he will follow the Lake Shore route through 
Vermont and New York State to Buffalo, and thence via 
Cleveland and Toledo. 





One on Frohman. 


An orchestra leader was working over a new musical 
play at rehearsal with Charles Frohman, the theatrical 
manager. 

“That’s too loud,” interrupted Mr. Frohman. 

“I can’t help it, Mr. Frohman,” returned the leader; “it 
calls for forte.” 

“All the same,” answered the manager, “make it thirty- 
five.”—Sphere. 
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YVONNE DE TREVILLE TO GIVE NEW YORK RECITAL. 


“Three Centuries of Prime Donne,” a Unique Costume-Song-Recital to Be Heard 


in Man- 


hattap and Brooklyn During Early November—Coloratura Soprano’s 
Brilliant Western and Pacific Coast Tour. 


Yvonne de Tréville, the coloratura soprano, is to give 
' 


her unique costume-song-recital, “Three Centuries of 
Prime Donne,” in New York early in November. Because 
of the tremendous success which was attained by this 


charming artist on her 1914 Western tour, during which 
she was heard as far West as the Pacific Coast, Mlle. de 
Tréville has been persuaded to give the same program 
in New York at Aeolian Hal! following her recital at the 
Brooklyn Academy on November 4, under the auspices of 
the Brooklyn Institute of Arts and Sciences. 

“Three Centuries of Prime Donne” the recital is called, 
and it is probably the most unique and attractive perform- 
ance of its kind given in this country in recent years. The 
program is divided into three parts. In the first, which 
represents the Eighteenth Century, Mlle. de Tréville im- 
personates Mlle. de Maupin (period, Louis XIV); in the 
second, the Nineteenth Century, she resembles Jenny Lind 
(period, 1850); in the third part, the Twentieth Century, 
she is her own self, Yvonne de Tréville. In each part of the 
delightful program one is taken back to that particular 
period and treated to a rare entertainment that holds the 


Wher- 


has aroused 


close attention of the audience from start to finish. 
ever Mlle. de 
great enthusiasm, and the merited praise bestowed upon 


Tréville has been heard she 
her by the press has been remarkable, indeed. 

It was only after months of preparation, reading the 
eighteenth and nineteenth century literature, as well as 
making innumerable sketches for the beautiful 
worn by herself and her pianist, that Mlle. de Tréville 
finally evolved this unique costume-recital, “The Three 


correct in 


costumes 


Centuries of Prime Donne,” which, historically 
its minutest detail, as the Evanston, Ill, News said after 
the first performance, “constitutes the most novel and de- 
lightful vocal offering of recent years.” 

After the “premiere,” Mlle. de Tréville made a 


from her Western tour, to appear in New Orleans, 


detour 
where 





YVONNE DE TREVILLE AS JENNY LIND, WITH A LOCAL 
MANAGER 
the Times-Democrat said “her program, which had been 


selected with great judgment, revealed the fact that she is 
possessed of a singularly charming voice of delightful 
clarity and flexibility were 








brought into play, the audience enjoyed a series of sweet 
thrilling tone effects and coloratura flights.” 

fhe Daily Picayune found that “A costume-recital was 
billed and proved to be Mile. de 
Tréville, who, by the way, is a very pretty and vivacious 


4 most interesting event. 


woman, is gifted with a voice of great range and flexibility 
and wonderfully cultured. She is a most artistic singer 
and absolute mistress of all the technical details that go to 
make a perfect coloratura.” 

In Los Angeles the Daily Times said that the program 
was “diversified, attractive and well executed by a young 
woman of fine understanding, superior training and charm- 
ing personality. She, to a remarkable finish, 


and enunciation always clear in English, French or Ger 


technic of 


man, adds a convincing expression and action quite novel 
on the concert stage.” 

The critic of the Los Angeles Express found Mlle. de 
rréville’s recital “highly interesting from the standpoint 
of delightful program-making as well as because of its 
charmingly artistic interpretation. The most exacting vocal 
composition extant was handled with a poise, surety, ease 
and finish that not only enthused the audience, but which 
proved the singer among the foremost concert artists ever 
heard here. The singer herself possesses a charm of pet 
sonality that adds immensely to her work.” 

San added 
and 


its commendations to those of 


the 


Francisco 
Southern California, Examiner, in one article 
said “her voice is a coloratura soprano of unusual quality 
whose middle register and lower tones have the richness 
and later on said that the famous colora 


her at her 


of a contralto,” 
tura “delights by 
best, in one of the most delightful musical treats ever en 


soprano selections that show 


joyed in this vicinity. Mlle. de Tréville’s voice aroused 
enthusiasm among her hearers.” 
With many appearances in the smaller Western cities 


de Tréville’s party continued its successful tour to Port 
where The Oregonian pronounced her concert 
In this 


land, Ore., 
a “triumph of artistry, exquisite grace and voice.” 
critic’s opinion “Mlle. de Tréville is splendidly 
vocally, temperamentally and intellectually.” He 
voice is a lyric soprano of fine sparkling quality and it 
has been trained to the edge of surpassing excellence 
She sang up to F in altissimo with glorious effect, in six 


equipped 


says “her 


languages, and won out in all interpretations.” 

In Seattle, where a most enthusiastic audience greeted 
her, the critic of the Times voiced the consensus of opin 
ion when he wrote that “It has been many a day since a 
Seattle audience of concert goers was privileged to hear 
the art of coloratura singing in all its perfection, such as 
was exemplified last night at the costume-song-recital of 
Yvonne de Tréville.” 

The Seattle Town Crier said Treéville 
She proved herself an artist of the 


“Yvonne de came 


sang and conquered! 
first rank and a triumphant rival of all the great colora 
turas who have been heard here. Of no less appeal was 
the gracious personality and beauty of Tréville. A great 
artist endowed with all of nature's gifts.” 

On a flying trip from the mainland to Honolulu the 
prima donna sought and found new kingdoms to conquer 
the Star-Bulletin, after her first 
ippearance, were “Coloratura at Its Best Shown by 
de Tréville.” “Gifted Has Golden Voice!” 

“Her costume effects proved immediately popular.” 
“her 


and the headlines of 


»oprano 


The trans-Pacific critics found that voice is finely 


trained, marvelously flexible and its tones agreeably musi 
cal, of remarkably pure beauty, and through all are the 
joy of youth and healthful vigor. An exquisite voice 


charming manner and both and 


united with dramatic 


mimetic ability.” 
The whole winter's tour was one of triumphant success! 
that mod 


Contrary to the ideas of many persons, viz., 
seldom write for the coloratura soprano, 


ern composers 





RENOWNED 
AMERICAN 


Mile. de Tréville closes her program with Richard Strauss’ 


aria from “Ariane Auf Naxos,” which has never been 
given in America before. 

The program of Mile. de Tréville’s unique costume 
song-recital, “Three Centuries of Prime Donne,” follows 
in its entirety 

PART FIRST—EIGHTEENTH CENTURY 
Mile. de Maupin (Period, Louix XIV) 
Menuet Chanté Lulli 33-1687 
L'Amour Est Un Et lr Martini 








YVONNE DE TREVILLE AND HER ACCOMPANIST, EDITH 
BOWYER WHIFFEN, ARE AS GOOD FRIENDS AS AR 
risSTIC COMPANIONS. MLLE. DE TREVILLE IS SEATED 
AT THE HARP 

Phillis Anthony Young 

Pastorale He y arey ( ) 43 

PART SECOND-NINETEENTH CENTURY 
Jer I 1 (Period, 18 

Thema ¢ Variazioni r (i 8e9-1874) 

s indir iv r I 

Scand ¥ I 

Scandinavian | 

Mad Scene from Camp of Silesia Meyerbeer (1791 

(( l Jenr Lind 
PART THIRD--TWENTIETH CENTURY 
Y vonne I ville 
\ from I € ( rpentier 
n Prover ‘ Dell” Acqua 
( Arrange M | Trev npose 
My ¢ le Mary Ca Moore 
(( pose f 1 ded | M e Trév 
I tledowr Charles Wakefic Cadmar 
(Composed for and dedicated to Mile. de Tréville.) 
Auf der Ble ¢ Bungert-Carmer ‘ 
(Arranged for Mile. de Tréville by Her Majesty. the 
‘ ee ' k : ‘ eT » y 
A m Ariane A N t is s 


Marion Green on St. Louis Orchestra Tour. 


Appended are some press enconiums paid Marion Green 
during his tour with the St. Louis Orchestra last spring 
Mar Greer ' , n; he ne 
f the gre st sw 1 ed nt ngha 
B w (A Age Ilera M ‘ 
l Ma ( ging ¢ aria Haydr 
- . ¢ I ? wr ep 
t Case | t } Pp ra 
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Haydn's “Seasor He 4 ‘ “ baritone 
He was forced to grant an « e.—New Orleans Ite May 
pi4 Advertisement 
Botho Sigwart's opera, “Sons of Euripides.” wili not be 
performed in Stuttgart this month. as had been planned 
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TEACHER OF SINGING—Italian Method Gam rti Setome) 
Studio: 27 West 67th Street olumbus 1 


George GARRE 


NewlYork 








15 East 10th St. 


Christine MILLER contraito 


Personnel address: 1003 Heberton Ave., Pittsburgh, Pa 
Management: HAENSEL & JONES, Aeolian Hall, New York 
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TEACHER OF SINGING 
Studio, 133 W. 80th St., New York 


From the first rudiments of tone placing to 
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CECIL FANNING baritone 
H. B. TURPIN  ‘ccompans 


Having returned from a year of concert giving 
tin Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: H. B. TURPIN, Dayton, Ohio 


Simons’ Copenhagen Visit. 

Mr. and Mrs. Otto T. Simon, when they were in Copen- 
hagen, on July 31, sent to the Musica. Courter a pcst- 
card which reached these offices on September 3, 1914, 
after being en routé one month and five days owing to 
war conditions. At the present time Mr. and Mrs. Simon 
are in America, having arrived here about a fortnight 
ago. 

The Simons, while in Copenhagen, paid a ten day visit 
to Asger Hamerik, the Danish composer. He lives in a 
beautiful villa just outside of Copenhagen. Mr. Hamerik 
should be known to Americans, for he gave the best years 
of his life to the awakening and stimulating of musical 
art in America. He is an interesting figure as a link be- 
tween the new and the old. He was for a number of 
years the pupil of Hector Berlioz, and also studied the 
piano with Hans von Biilow. He has composed a number 
of interesting suites and symphonies and has personally 
directed concerts of his own composition in Vienna, Ber- 
lin, Leipsic, Milan and other musical centers. 

His choral works display unusual gifts and his “Requiem 
Mass” for six part chorus throughout and contralto solo- 
ist is a composition impressive in its effect and spiritual- 
ity. The wonder is that it is not more often heard in 
America, where Otto T. Simon assisted in its first rendi- 
tion some years ago. 

Asger Hamerik has an imposing position in Scandina- 
via, and is known there in music as one of the nestors of 
its art. He received the Order of the Dannebrog last 


Ks 


ANDERSEN MONUMENT AT COPENHAGEN. 


year in honor of his accomplishments and of his seven- 
tieth birthday. 

The photograph herewith shown is that of the statue 
of Hans Christian Andersen, to whom all musicians should 
be grateful as one of the most unique influences on the 
imagination of childhood. 


Mrs. A. M. Virgil Makes Another Tour. 


Mrs. A. M. Virgil is again touring New York, Pennsyl- 
vania and Indiana, adding a few cities in Kentucky to her 
former itinerary. She is accompanied by Marion Blair, 
who went part of the way with her on the first trip. 
Since the summer session at the Virgil Piano Conserva- 
tory closed Mrs. Virgil has been enjoying a pleasant va- 
cation at Bronte, in the vicinity of Toronto, Can. She 
described vividly the quaitit old village of Bronte and its 
naphtha launch fisherman. 

But with her characteristic energy she felt impelled to 
start out again in the interest of music and a higher 
grade of teaching. She writes that she is highly pleased 
by the cordial receptions she meets with wherever she 
stops. Those who are unacquainted with Mrs. Virgil's 
work found Miss Blair’s playing a revelation; those who 
heard Misses Scovill and Lipp daring the other tour were 
pleased to note that she did not exploit merely one prodigy; 
but had other players who were doing equally well. 

Mrs. Virgil is expected back to New York shortly to 
open the fall term, which begins September 2& 
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“One of the most remarkable women pianists now before the pub- 
lie. v—N, Y. Tribune, April 22, 1914. 
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Coloratura Soprano 


Now ve with several Italian Grand 
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THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 
Direction: R. E. JOHNSTON, 1461 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, be! camo 


STUDIO: 1425 Broadway, New York 








SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, John 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wiibur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in _opers and _chureh work. 








Season 1914-15 


LOUIS SIEGEL 


Violin Virtuceo 
FIRST AMERICAN TOUR 


Management: BR. E. Johnston, 1451 Broadway, New York 
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GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 


t S. E. MACMILLEN, 618 Candler 


Bi > St.. New York. Phone Bryant 8529 


Bidg., 220 West 


Oscar Saenger 


TEACHER OF SINGING 
From the rudiments of tone placing to artistic finishing 
for toric, recital and opers. Teacher of 
famous Opera and Concert singers, among whom are: 


Marie Rappold, soprano; Miss Florence Hinkle, mo: Miss Mabel 
~_> a Miss fon Helen Warram, sopranc; Mme. lice de Pasquali. 

















: Mme. }. 
contralte ; . Henri Scott. basso; Mr. ¥ ‘ 
4 i Mr. Albert Wiederhold. bass-ba Mr. Leon Rains. 


LENOX STUDIO: 6 EAST Sicst St.. NEW YORE 
= Resume Teaching October ist. 


Seagle Sails September 10. 


Word has just been received from Oscar Seagle that he 
plans to sail for New York on September to. 
sentative writes that some of 


His repre- 
the Bramber colony have de- 
parted, but there are many left yet who will sail some time 





1914, by Victor 


Copyright, Georg 


OSCAR SEAGLI 





in September, and adds: “We are not rushing things be- 
cause of the war.” 

Seagle is booked for an extended American tour, which 
will begin early in the fall and continue throughout the 
entire season. 

Adele Bowne at Home. 

Adele Bowne-Kirby, the young lyric soprano, and her 
husband, the noted architect, Henry Philip Kirby, are pic 
tured herewith on their lawn, at their beautiful home in 
South Orange, N. J. They were booked to sail on the 
steamer Hamburg for Naples, September 12, planning to 
remain two months at their villa at Capri, Italy; then they 
planned to go to Paris, and Mme. Bowne expected to coach 






































ADELE BOWNE-KIRBY AT HOME 
again with Trabadello, but as she says, “This fiend war 
makes it look as if we shall have to abandon our plans.” 


Real Melody. 





and a comic song.” was a po- 


“A cross 


description of a 


between a hymn 
toper’s melody in Chesterfield 
(Ila.) Evening 
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( England) 
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marketplace—Fort Madison 











Steinway 
Kame Has 
Encircled 


the World 
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World royalty, in 
the mansion of aris- 
in the home 
of the true music 


tocracy, 


lover everywhere 


—the 


teinwa 


is known and prefer- 


red above all other 
pianos. Supremacy 
of tone and work- 


manship has achieved 
this international re- 
nown, and four suc- 
ceeding generations 
have faithfully upheld 
the art ideal which 
produced the first 


When 


Steinway 


Steinway. 


you 





you 


the Standard 
of the World. 


Steinway Hall 


107-109 East 14th St, 
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The Paris Opera Comique has been turned into a 
hospital, with a bed in each loge. 
eee See 
Wagner opera has been banished from Russia. 
It is no new thing for Wagner to be banished, but 
omehow he always seems to come back. 
ere 
Caruso denies in a Milan newspaper that he is the 
author of any book on singing or that he has any 
connegtion whatsoever with such a publication. 
Be 
\bout $12,500 has been raised for the Wagner 
monument in Dresden, but no further steps are to be 
taken toward its completion until after the war. 
spiel 
The Wolfsohn Musical Bureau has received a 
cablegram from Pasquale Amato, baritone of the 
Metropolitan Opera Company, stating that he will 
ail from Genoa, September 26. 


" 


o-—-— 

Gabriel Dupont, the composer, is reported to be 
He was thirty-six years old and began his 
career by winning the Sonzogno prize with his 
opera, “La Cabrera.” He also wrote “La Glu,” pro- 
duced at Nice, Brussels, etc. 


dead 


\ cable received by Mason & Hamlin informs 
that Harold 


\ustralian season, 


Jauer, concluding his brilliant 
Honolulu, 


them 

was on his way to 

where he was to play on September 6, thereafter 

going to San Francisco and thence to New York. 
—_ ~<~—— 

\ccording to all appearances there will be only 
one grand opera company west of New York this 
season, and that is the San Carlo organization, 
which will open its season, October 5, in St. Louis 
and thereafter visit the larger cities all over the 
country. 

cinisijulieinean 

Next Monday evening the first gun in the local 
a peaceful one, let us hope—will 
be fired when the Century Opera opens its doors 
The 
proceeds are to be devoted to the benefit of the Red 


musical campaign 
with a performance of “Romeo and Juliette.” 


Cross Society. 
bunds 
\lthough the cable is not signed, which is some- 
what strange owing to the very stringent censorial 
restraint, a message just received by the Concert 
Direction M. H 
almost certain to emanate from Ferruccio Busoni, 


Hanson from Bologna, Italy, is 


as Busoni has a residence in Bologna, the home of 
his orchestra. The cable says: “Myself and family 
safe here. Arranging now to sail for America by 
early boat. Trust there is no war in America; it is 
terrible over here.” 
+ 4 

It is more than likely that there will be no Mac- 
Dowell Festival at Peterborough, N. H., next sum- 
mer. Toa representative of the Musica Courter 
Mrs. MacDowell said last week: 


have grown so important that after each one we 


“These festivals 
need time for readjustment. The practical prob- 
lem of financial support, the housing and caring for 
our visitors, the possibility of a more adequate hall 
Under the con- 
ditions, I feel that we should allow an interim of 


all this needs time and thought. 


one summer before giving another festival.” 


Last week the Mustcat Courter printed a state- 
ment to the effect that Mr. Tirindelli would conduct 
the Cincinnati Symphony Orchestra concerts until 


the return of Dr. Kunwald from Europe. It ap- 
pears, however, that while such a rumor was cur- 
rent in Cincinnati, it was not founded on fact, and 
a letter received by the Mustcat Courter from the 
office of the Cincinnati Symphony Orchestra Asso- 
ciation says that no steps have been taken to secure 
a substitute for Dr. Kunwald, “for in the latest ad- 
vices received from him we were assured that Dr. 
Kunwald would be in Cincinnati on schedule time, 
therefore there has been no occasion for making the 


arrangement spoken of as a fact in your columns.” 
The Musicat Courter is glad to be able to set this 


matter right. 
Sencnsnninioeemnemnas 


A. L. Guille, the tenor, and formerly a member of 
Mme. Patti’s concert company, is reported to have 
died in want at a county hospital in California. 

<acetimeiibeisliae 

A letter received in New York by way of Copen- 
hagen, from Rachmaninoff, tells that the young | 
composer has been called to the front to serve under 


his country’s colors. 
——@ 


Among the soloists engaged for the St. Paul series 
of concerts by the Minneapolis Symphony Or- 
chestra are McCormack, Busoni, Schumann-Heink, 
Rudolf Ganz, Mildred Potter, Helen Stanley and 


Julia Claussen. 
——-< —__—_—_ 


Published exclusively in the Morning Telegraph 
was the news last Tuesday that the Metropolitan 
Opera is to open its season here, November 16, with 
“Carmen,” sung by Farrar, Caruso, Bori and 
Amato, and conducted by Toscanini. 

oO 

Boston is to have an opera season, after all, but 
a minor one, beginning October 5 in the Boston 
Theatre. The promoters are W. H. Leahy and 
Alexander Bevani, and the singers will include 
Blanche Hamilton Fox, Alice Gentle and Miriam 
Ardini. Arturo Bovi, formerly of the Metropolitan 
Opera House, has been engaged as the leader. 

a ee 

Philadelphia makes known that it does not pur- 
pose to be without grand opera this winter, even 
though the regular Chicago-Philadelphia Opera is 
in a state of suspension, owing to the war. Rumor 
says that an independent organization may be 
formed,” made up of soloists and choristers now 
available in this country and of foreign women 
artists whom war has left without occupation.” 

Reports that the London Promenade Concerts in- 
terided to boycott German music (see letter of Louis 
Blumenberg on another page) now are found t4 
have been based on a misconception, as the changes 
made in the opening programs were merely matters 
of chance. The management of the Promenade 
series announces officially that there will be no dis- 
crimination shown against the German, Austrian 
and Hungarian composers. This move is in good 
taste and quite in keeping with the sensible and fair 
minded spirit of the English nation. 


inne ra 

The long lost manuscript score of “Rheingold,” 
which has just been found in the Wahnfried ar- 
chives at Bayreuth, now is demanded by the admin- 
istrative department of the royal house of Bavaria, 
as the valuable document belonged to King Ludwig 
and had been borrowed by Wagner from the Royal 
Library and never returned by him. Some years 
ago the Munich Royal Opera began an investigation 
regarding the whereabouts of the missing score, 
but did not press the matter very energetically at 
the time. The government's direct representatives, 
however, seem to have been more urgent, and 
doubtless they will recover the manuscript. 

Oe = 

As already mentioned in the Musicat Courter, 
the Chicago Opera will not resume its performances 
this season. The following announcement was 
given to the press and subscribers by Bernhard Ul- 
rich, business manager of the company: “Owing 
to the state of war now existing in Europe and our 
inability by reason thereof to secure the artists and 
organization necessary and proper to present and 
give grand opera as contemplated and announced, 
the board of directors have determined to release 
all subscriptions for season seats made for the 
season 1914-15, with the understanding, however, 
that all subscribers have the right of preference to 
the seats now subscribed for upon resumption of 
grand opera by the company.” 












<\ 





September 9, 1914. 


MUSICAL COURIER 





21 








LOUIS BLUMENBERG WRITES. 





Belated Letter from President of Musical Courier Company Tells of Musical Condi- 
ditions in London During War Times—He Meets Many American 
Artists— Works by German Composers Barred at Queen’s 
Hall Concerts—Wagner Is Taboo. 


London, August 18, 1914 

The war in Europe will have a very disastrous 
effect on all musical enterprises here. It is almost 
certain that most of the opera houses will be closed, 
and concerts will be abandoned. 

In Germany and Austria there will be no one to 
handle the stage or scenery. Every able bodied 
man is serving in the army. Thousands of singers 
will be without engagements. Instrumental soloists 
are in the same dilemna. No one who has not been 
on the spot during the first days of the announce- 
ment of hostilities can conceive what dismay the 
news brought to the people in the musical profes- 
sion. Several instances came to my immediate at- 
tention. Heinrich Hensel, the great Wagner tenor, 
who was to open his season at Hamburg during 
August, was in Belgium at the outbreak of the con- 
flict and could not hear from Hamburg. He was 
touring with his wife in his motor and fearing that 
the machine would be confiscated he managed to 
store it away and proceeded to Antwerp in the hope 
of being helped across the border to Germany 
through the intercession of government officials. 
Chis was a week ago. Where Hensel is at present 
no one knows. 

Godowsky and his family were at Middelkerke, a 
small Belgian town, intending to remain all sum- 
mer. It became dangerous for him to stay there as 
he occupies an Austrian government position, being 
head of the Meisterschule at Vienna. He and his 
family fled to London, where they may have to re- 
main until the war is over. The Meisterschule con- 
sequently will not be able to have his services and 
may possibly not open. 

\s there are no authentic reports I cannot give 
the details of what happened at Bayreuth. How- 
ever, the festival closed suddenly and the Salzburg 
Festival did not open and all the artists were fortu- 
nate in not going there. 

John McCormack, who made a tremendous hit at 
the Kursaal in Ostende recently, was about to leave 
for Salzburg when he received a wire from Lili 
Lehmann which simply said, “Do not come.” 

The remarkable young pianist, Irene Eneri Garai- 
noff, who was at Godowsky’s in Belgium, fled to 
Norway. She isa Russian and that was cause suffi- 





cient for her disappearing. Thousands of orchestra 
players are off to the war, so that alone will prevent 
opera giving 

I am not informed as to the whereabouts of 
Kreisler and Thibaud, but it is reported that these 
artists are with their regiments. If that be so it 
will affect the musical season in the United States 
as these virtuosi are booked for many concerts 
Burmester may be among the soldiers. 

Our American managers, Haensel and Jones, 
Loudon Charlton, M. H. Hanson and C. A. Filis 
must be doing some worrying just now. I have 
been trying to get into touch with these artists and 
will be glad to inform their managers should I have 
any definite information 

As I am writing this the report reaches me that 
two of Ysaye’s sons have been killed. It is to be 
hoped that such is not the case. Ysaye has three 
sons in the army. 

As it is impossible here to get news from Ger 
many, I cannot state the whereabouts of Dr. Karl 
Muck or Josef Stransky. Dr. Kunwald was in 
Vienna just before the outbreak of the war 

Many of our American musicians are here try 
ing to find accommodations for sailing to the 
United States. Leo Schulz succeeded in getting 
here out of Germany, and his having his cello with 
him saved him. Sigmund Herzog, the New York 
pianist, is here; so is Ferdinand von Inten. Others 
are Sara Hayman, the soprano; Leon Rice, the 
tenor; Archer Gibson, the organist; Harry Rowe 
Shelley, Victor Maurel, Elizabeth Leonardo, Mme 
Jomelli. 

All the New York managers managed to get back 
to their home headquarters, but whether they will 
succeed in bringing their artists over there remains 
to be seen. Among those who will go to the 
United States owing to the impossibility of filling 
engagements here is Loretta del Vallé, with the 
high colorature voice. She is at present working 
strenuously on the American Committee (at the 
Savoy Hotel) for the relief of stranded Americans, 
where there are hundreds of our fellow citizens to 
be seen daily. 

The daily papers in the United States have given 


the news about the wonderful work done by the 
American Citizen’s Committee, so it is superfluous 
to go into details. Nevertheless, I cannot refrain 
from calling attention to the indefatigable activity 
of Theodore Hetzler, Vice president of the Fifth 
\vente Bank in New York, who is chairman of 
the American Citizens’ Committee. The wonderful 
manner in which Mr. Hetzler has handled the diffi 
cult problem is truly commendable. Disraeli once 
said there is nothing like being on the spot, or 
words to that effect. Certainly Mr. Hetzler was 
the right man and on the spot 

lhe Promenade Concerts at Queen’s Hall opened 
for the season on August 15; however, the pro 
gram which was announced in advance was altered 
at the last moment, and compositions by German 
composers were eliminated. The Wagner program 
for the following evening was abandoned and some 
Russian composers substituted. The musical con 
ditions in England will be as deplorable as on the 
Continent. All of the proposed festivals have been 
canceled, and this will naturally be a great financial 
loss to many singers 

The Concert Direction Daniel Mayer has had a 
number of cancelations from places where their 
artists were to have ippeared \ number of bock 
ings at Steinway Hall here are being countermand 
ed. Altogether, the European musical season of 
1914-15 seems hopeless 

\s to the opera season in London, it is impossible 
at present to state what will take place 

Katharine Goodson, who will make another tour 
in America, is booked to sail in December Her 
Kuropean tour, which was to have taken place in 
the autumn, cannot be made. Altogether, Katharine 
(,oodson has to forego twenty-nine concerts on the 
Continent 

It is fortunate for England that hostilities did 
not begin later in the year, as many families send 
their children to the Continent to schools and con 
servatories which open in the autumn As to 
American students, they will not be able to go to 


Europe at pre sent, ind consequently our teacher 








OUR NATIONAL ANTHEM. 


“The Star Spangled Banner,” revised and en- 
larged from the Report on the above and other airs 
issued in 1909, by Oscar George Theodore Sonneck, 
chief of the division of music of the Library of Con- 
gress. Published by the Government Printing 
Office, Washington. 

In this volume of 115 pages and twenty-five 
double-page plates, Mr. Sonneck goes exhaustively 
into the history and the origin of the tune that now 
is considered to be the national anthem of the 
United States. 

He shows that the song has had a long and steady 
growth in popular favor and that it did not leap 
into instant popularity, as is so often stated by en- 
thusiastic journalists. 

He says: “One of the popular legends is that 
Key’s poem with its music spread like wildfire be- 


yond Baltimore, and in a short time became a na 
tional song. The popular mind seems to consider 
it a blemish, a reflection on the intrinsic merits of a 
song or any other work of art if it does not obtain 
immediate popularity, and writers who cater to the 
tastes and prejudices of the multitude do not hesi 
tate to amputate the facts accordingly. ‘The Star 
Spangled Banner’ rather gains than loses in merit if 
the silly anecdotes of its wildfire progress are not 
heeded, and if we adhere to what is still common 
knowledge among the older generations, namely, that 
‘The Star Spangled Banner’ was not rushed to the 
front of our national songs until the Civil War. Be 
fore that time its progress as a national song had 
been steady but comparatively slow, as anybody may 
see who follows its career through the American 


song collections The plain truth of the mat- 


and conservatories in the United States will have a 
very busy season Louis BLUMENBERG 
ter is that “The Star Spangled Banner’ was slow in 


gaining popular consideration equal to that accorded 


to ‘Hail, Columbia’ and ‘America.’ It took two 
wars, first the Civil War and, some thirty ears 
later, the Spanish War, to crowd other national 
songs into the backgrout in favor of The Star 
Spangled Banner.’ ” 

Mr. Sonneck says in his Introduction that “re 


search in musical history, in common with every 
other kind of historical research, aims solely at the 
orderly establishment of facts and the logical inter 


pretation of available facts Such facts or the con 


clusions from such facts may not always be we 
come, but the historian is or should be a seeker 

ter historical truth, often cnough stranger and mors 
romantic than fiction. He should never allow pos 


sible preferences of his compatriots or his personal 
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to obscure his historical vision. For 
very patriotic American would rejoice, 
thor of this Report, if it could be shown 
itary or other unimpeachable evidence 
both in words 
If that can- 


crasies 


th the 
documet 

Ths tar Spangled Banner,’ 
| American origin. 
every patriotic American will 
irritation of his 
“Star 


was oO! 


wn, then 


musi 


to betray 
the 
Janner” had its origin in some ‘monarchi 

of | urope, whether that be Turkey, 
Germany, France, England, or Ireland. Nor 


nough not 


e because music of our 


any patriotic reason, so far as I can see, why 


of the re public an United States of Amer 
by men of English, 


nt, and fought for by Irishman against 


German, Irish or 


Englishman against Englishman, Germans 
should be expected to smart under 
o Anacreon in Heaven’ was of 


[rish, French, or German, origin, and 
_an Irish to an English com 
air and we kept tt. Trans 
soil it thrived As ‘To Anac 


’ of European origin, the air is ob 
is the air of ‘The Star Spangled 


took the 

| on American 

Heave 

and extinct: 

t stirs the blood of every American, regard 
his origin or the origin of the air.” 

e words of M1 

ight have added, however, that the thrill which 


\merican is officially credited with 


Sonneck’s are to the point 


patriot 


hears the 


when he “Star Spangled Banner” 


due to the witchery and subtle charm of the 


itself 
ich cling to it like moss and ivy on a rough hewn 


but to the sentiments and associations 


It matters not, therefore, who composed the 
for the sentiments which give the tune life 
\merican origin. 

that Francis Scott 


sting are of purely 
Sonneck’s conclusions are 
_ the author of the words, could not have writ 


chance a poem of such complicated meter, 


he had in mind as a model either Thomas 


Adams and Liberty” or the older “Anac 


une’ 
eontic Song.” 

Paine was an Englishman who presumably was 
“To Ana 


words of 
the older 


english song, 
the 


miliar with the popular 


Heaven,” tor he made 


Liberty” fit the music of 


no importance whether Key wrote his 

fit the old melody or merely modeled them 

verses The fact remains 

omplicated meter of Key’s “The Star Span 

ner” fits the peculiar meters arid phrases of 

in Heaven” with no more likelihood 

it an irregular piece of metal would 
a Yale loc k. 


Sonneck disposes of Blake’s claim for an Irish 
mysterious origin of the tune, and asserts 

n Stafford Smith, Gentleman of His Majes 
yyal, was the composer of the tune for 

o Anacreon in Heaven,” which tune 

used for Paine’s “Adams and Lib 
Key’s “The Star 


Spangled 


newly published volume of Mr. Sonneck’s 1s 
or eighty-five cents by applying to the 


of Documents, Government Print 


ngton 
be hoped that this exhaustive and 
rk will forever lay the ghost of con- 


ver the composer of the unofficial national 


the United States 


nneck says that the tune has not been offi 


cognized by the Government, though the 


navy has been instructed to use “The Star Spangled 


Banner” as the national air of the land. 


The glory that belongs to John Stafford Smith 1s 
but a reflected one If Key had not made his words 
fit this peculiar rhythm, the tune would have long 


ago been forgotten. It is perhaps a pity that so 


unvocal a tune should have been selected. “ But it 
was selected, and there the matter ends. John Staf- 
ford Smith’s old tune by the merest chance became 
a national air. But in reality the composer is de- 
serving of no more credit for writing such a tune 
than that the humble builder of an inn should be ex- 
alted to the rank of a great architect because Wash- 
ington happened to make the otherwise obscure 
building his army headquarters. 

Moreover, it is the sentiment alone of Key’s poem 
that is American. The language is that of England. 
If it is unpatriotic to acknowledge the English ori- 
gin of the mere notes, how can those same ultra- 
patriots use the language of England? And for that 
matter, is not the language of England a hybrid mix- 
ture of the tongues of the Teutonic settlers and the 
Norman conquerors of England? This patriotic 
business can be carried to an absurd extreme. 

Some of the French purists of the period may 
have thought it very unpatriotic for Napoleon’s sol- 
diers to wear shirts and shoes made in England and 
at the same time to be fighting English soldiers. 

It may not be out of place here to point out that 
the British national anthem, “God Save the King,” 
has had as great a struggle for recognition as “The 


Star Spangled Banner.” It is also without official 
recognition. A thousand and one different sources 
have been ascribed to it. In the year 1822 W. 
Wright, of Fleet street, London, published a volume 
of 208 pages, called, “An Account of the National 
Anthem Entitled ‘God Save the King,’ with Authori- 
ties Taken from Sion College Library, The An- 
cient Records of the Merchant Tailors’ Company, 
The Old Checque-Book of His Majesty’s Chapel, Se- 
lected, Edited, and Arranged by Richard Clark, 
Gentleman of St. His Majesty’s Chapels Royal, Dep- 
uty Vicar Choral of St. Paul’s Cathedral, and of 
Westminster Abbey,*and Secretary to the Glee 
Club.” 

Notwithstanding this volume published in 1822 to 
prove that Dr. John Bull wrote “John Bull’s” na- 
tional anthem, a writer in the New York Times of 
August 21, 1905, asserts that the tune is of French 
origin and was taken into England by Handel. 

Mr. Sonneck need not be surprised, therefore, if 
his sane and scientific reasons are pooh-poohed by 
fantastic theorists in the near and distant future, 
and the paternity of “To Anacreon in Heaven” is 
blamed on another unfortunate than the long defunct 
John Stafford Smith. 





A TALK WITH THEODORE HETZLER. 


Chairman of the American Citizens’ (Relief) Committee of London. 


When war clouds gathered over Europe toward 
the end of last July at the very height of the tourist 
season there was an immense influx of Americans 
into London. So sudden was the gathering of these 
war clouds that very few, foreigners who were on 


the continent or in England had time to make any 


.) An US 
a " 


Pach Bros., New York. 
THEODORE HETZLER, 
Fifth Bank of New York 


Vice-president of the Avenue 


preparations for their protection or to assure their 
own comfort and safety. 

In this sudden emergency Theodore Hetzler, vice- 
president of the Fifth Avenue Bank, of New York, 
came to the fore and, with his splendid American 
energy and enterprise, and his masterly knowledge 
of organization, saved the situation from its worst 
features of suffering and privation. 

And it must be added in all fairness that it was 
the Fifth Avenue Bank which, by its efficient sup- 
port of Mr. Hetzler’s efforts, its high standing and 
its many friends at home and abroad, made possible 
the speed, perfection and effectiveness of these 
It so happens that this Fifth 
Avenue Bank is one of those most patronized by 


measures of relief. 


musical artists both native and foreign, and that 
many musicians were aided by these measures of re- 
lief. therefore a matter of interest to 
readers of the MusicaL Courter, especially so as 
there still are a large number of musicians in 
Europe. 

Mr. Hetzler was seen soon after his return to New 
York by a representative of the MusicaL Courter, 
and gave a clear statement of the proceedings of the 
American Committee and the measures taken for the 
relief of stranded Americans in London and else- 
where. 

“The first Monday in August,” said Mr. Hetzler, 
“is regularly set aside in England as a national holi- 
day, and this period of rest includes the Saturday 
before, so that for three days—Saturday, Sunday 
and Monday—the banks are closed. This is so every 
year, but it does not generally involve such conse- 
quences as it did this year. This year the bank 
holiday was on Monday, August 3, and the banks 
were closed on the Saturday preceding, August 1, 
the very day upon which war became a certainty. 

“The seriousness of the matter for the individual 
American began to become evident when on the fol- 
lowing day, Sunday, August 2, a moratorium was 
declared. Following that declaration it became im- 
possible to purchase anything except with gold. 
Paper was refused. Change would not be given for 
five pound notes. Restaurant keepers demanded 
advance payment on all orders, and hotels would 
not advance any money or pay out any cash on 
goods delivered in their care. 

“Things began to look serious, but even then the 
average American did not realize the entire import 
of the situation. They all confidently relied upon 
being able to draw on their credits for any amount 
of gold they might need when the banks opened on 
the Tuesday following bank holiday. But before 
that day the announcement was made public that the 
bank holiday would be extended until Friday. 

“This announcement was the signal for a panic 
among Americans stranded without funds so far 
from home. And it was at this juncture that I saw 
the necessity of doing something. I managed to 
collect about one hundred and fifty pounds among 
my friends and was able with this sum to relieve 
some of the gravest distress by paying it out in 
amounts of one or two pounds at a time to persons 
who were personally known to me as depositors with 
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the Fifth Avenue Bank, or could give satisfactory 
credentials. 

“These measures very quickly proved sufficient 
and the panic increased, especially as it was dis- 
covered that German letters of credit were useless 
and even German gold would not be accepted. It 
was then decided to call a meeting of Americans to 
formulate some definite measures of relief. This 
meeting, which was held at the Hotel Waldorf, was 
attended by about four thousand angry, excited and 
panic stricken Americans. 

“Propositions and suggestions of all sorts were 
made. The free American spirit asserted itself and 
some people wanted to know what the American 
Ambassador was domg and why he did not provide 
them with funds and transportation, forgetting en- 
tirely that he was working night and day to make 
order out of this chaos. Others wanted to know 
what business Europe had to interfere with inde- 
pendent Americans by going to war, and demanded 
that the United States force a cessation of hostilities 
until all of the Americans were out and on their way 
home. 

“Finally an American Citizens’ Committee was 
formed, of which I was appointed chairman, W. 
North Duane, of New York, secretary, and William 
C. Breed, of New York, treasurer. The following 
sub-committees were also appointed: Diplomatic 
Committee, Finance Committee, Transportation 
Committee, Hotel Committee, Men’s Relief Commit- 
tee, Women’s Relief Committee, Registration Com 
mittee, Reference Index Committee, Post Office 
Committee, Committee for Exchange on Steamship 
Tickets, Bulletin Committee, Auditing Committee, 
Committee on Americans Stranded on Continent, 
Resident American Women’s Relief Committee. 

“As for the stranded musicians, their interests 
were placed in the hands of Louis Blumenberg and 
M. H. Hanson, and I want to say that both of these 
men rendered me invaluable assistance both in this 
and in many other ways. 

“Headquarters were fixed in a room at the Savoy 
Hotel. This immediately proved too small and the 
ballroom was taken and finally the work grew so 
vast that three floors of the hotel were needed for it. 

“One hundred thousand dollars was sent via Mon- 
treal and was paid to holders of American Bankers’ 
Association Travelers’ Checks, and in some cases 
on personal checks. We were also permitted to issue 
passports from the committees’ headquarters, which 
saved an immense amount of trouble. 

“The committee also issued its own paper, the 
‘American Bulletin,’ a daily devoted to the publica- 
tion of information likely to be useful to our strand- 
ed countrymen, of which Vol. I, No. 1, apeared on 
August 12. 

“Matters soon began to adjust themselves. 
Grey, the Foreign Minister, of whose efforts in our 
behalf it is impossible to speak too highly, had the 
war risk on British vessels reduced, thus making it 
possible for Americans to get transportation home. 

“As a token of appreciation it was planned to give 
a gigantic concert at Albert Memorial for the benefit 
of the Prince of Wales Fund to relieve the widows 
and orphans of soldiers. M. H. Hanson was put 
in charge of this and arrangements were quite com 
plete when it was decided that it must be abandoned. 
from the American 


Earl 


The following is quoted 
sulletin, issue of August 22: 

At a meeting of the general committee, held on August 
21, the following resolution, proposed by J. G. Cannon, was 
passed by acclamation : 

Whereas, Theodore Hetzler, the chairman of the com- 
mittee, is about to return to America, and the members of 
the American Citizens’ Committee desire to express to him 
their grateful appreciation of the able manner in which he 
has conducted its affairs since its organization, therefore 
be it 

Resoived, that the American Citizens’ Committee of Lon- 
don desire to place upon its permanent records not only the 
sincere thanks of the committee for the splendid and gra- 
tuitous services which Theodore Hetzler has performed, 
but also to express to him the great obligation which all 
Americans who have received assistance by the committee 


are under to him for the splendid executive ability shown 
in perfecting its organization and in carrying out the many 
details of its work. And we all wish him a safe and pros- 
perous journey to his native land. Be it further 


Resolved, That a copy of this resolution be furnished to 
the press and printed in the daily Bulletin, and an en- 
the secretary, be sent to 


grossed copy, duly attested by 


Mr. Hetzler. 





AMERICA’S HOST ABROAD. 


[The MUSICAL COURIER is endeavoring to keep the subjoined list up to date. 


As soon as arrivals are 


reported in this country their names are removed from this roster. Should there be an oversight, or should any 
of America’s musical personages now abroad not be included in the appended table, the MUSICAL COU- 
RIER would be grateful to receive such information so as to be able to keep the reference schedule correct. 
This list is not confined to Americans exclusively but embraces also all foreign artists resident in this country 
or who were expected to come here for participation in the musical season of 1914-15.—Editor MUSICAL 


COURIER.] 

A 
Arthur M. Abell, J. Allen, Leonora Allen, Richard 
Aldrich, Pasquale Amato, Paolo Ananian, Frances Alda, 
Richard Arnold. 

B 
Louis Blumenberg, W. L. Blumenschein, Mrs. Marc 
A. Blumenberg, Birdice Blye, Alice L. Bryant, Mrs. 
Norah Brandt, Enid Brandt, Mrs. H. H. A. Beach, 
Charles Bowes, Eddy Brown, Thuel Burnham, John 
Braun, Alice Bingham, Mrs. George Beck, Helen Blain, 
Lillian Blauvelt, Carlo Buonamici, Rudolf Berger, Carl 
jraun, Alessandro Bonci, Ferruccio Busoni, Willy Bur 


mester, Amadeo Bassi, Lucrezia Bori, George Barrere, 
Grace Burnap, Mrs. Hope Hopkins Burroughs, Mrs. A. M 


Blair, Wilhelm Bachaus 


C 
Enrico Caruso, Julia Claussen, Cleofonte Campanini, 
Anna Case, Dr. William C. Carl, Shanna Cumming 
Lina Cavalieri, Arthur M. Curry, Claude Cunning 
ham, Augusta Cottlow, Pauline Curley, Lucy Call, Grace 
Cole, Marian Clark, Kittie Cheatham, California Univer 
sity Glee Club, Gertrude Cleophas, Jane Noria-Centan 
nini, Maria Cavan, Julia Culp, Francis Coppicus, Jacques 
Coini, Ernesto Consolo, Charles Cooper, Andrea Caser 
tant 
D 
Mildred Dilling, Laurette Duval, Vernon d’Arnalle, 


Charles Dalmores, Norah Drewett, Andreas 
Delma-Heide, Jenny Dufau, Emmy Destinn, 
Cisneros, Gaston Duchamel, Loretta del Valle, 


Adamo Didur, 
Dippel, J. F 
Eleonora de 
Marie Dentscher. 

E 
Annie Ellermann, Albert Elkus, Emma Eames, Edwin 


Evans, Rudolph Engberg, C. A. Ellis, William Engle 


F 
George Fergusson, Truman Fassett, Mrs. E. Potter 
Frissell, Benjamin Fabian, Geraldine Farrar, William 
Férster, Anna Fitzhugh, Carl Flesch, Edoardo Ferrari 
Fontana, Flonzaley Quartet, Martha Falk-Mayer, Sam 


Franko, Rita Fornia 
G 
Giulio Gatti-Casazza, Frank Gittelson 


Leopold Godowsky, Katherine Golcher, Katharine Good 
Emily 


Louise Gunning 


son, Esperanza Garrigue, Hedwig Glomb Gresser 
Mary Garden, Paolo Gruppe, Emilio de Gogorza 
Clemens-Gabrilowitsch, Aristodem 


(Ossip 


Gabrilowitsch, Clara 
Giorgini, Heinrich Gebhard, William J. Guard, Paolo Gal- 
lico, Albino Gorno, Otto Goritz, Dinh Gilly, Elena Ger- 
hardt, Joseph Gotsch, Mr. and Mrs. Felix Garziglia, Mrs 
Mr Mrs Archer 


H 

Hayman, 
Heineman, W. H 
Huston, George 
William 
Holt, 


Warner Gibbs, and Isaac Gans Gibson 


Hochstein 
Hender 
Hamlin, 

Hinshaw 

G 


Julia Hostater, Sara David 
Ellis Clark Hammann, 
son, Sue Harvard, Margaret 
Hughes, Ada Soder-Hueck, 


Hargreave, Nelson 


>ara 


Edwin 
Edward George Elmer 


Hoelzle, Allen Hinckley, Genevieve Houghton, Ragnahild 
Holmquist, Alfred Hertz, Heinrich Hensel, Frieda Hem- 
pel, Marie Hertenstein, Josef Hofmann, Hans Himmer 


Edna Hoff, Walter Heermann, Carl Hillman 
J 


Sascha Jacobson, Anna Taylor Jones, Carl Jorn, Ed 


ward Johnson, Jeanne Jomelli 
K 
Grace Kerns, Mme. Rider-Kelsey, Marie Kaiser, Earle 


G. Killeen, Sergei Kotlarsky, Mr. and Mrs. Knupfer, Geor 
gia Kober, Adele Krueger, Fritz Kreisler, Dr. Ernst Kun 
wald, Leopold Kramer, Koemmenich, Josephine 


Kryl, Walter Kirschbaum 


Louis 


Felice Lyne, Albert Lindquist, Kathleen Lawlor, Leslie 
Loth, James Liebling, Cordelia Lee, Lucille Laurence 
Marie White Longman, Josef Lhevinne, Georges Longy, 
Frank la Forge, Theodor Latterman, Henri Le Roy, Mario 


Lambardi, Dr. and Mrs. Lovette, Edwin H. Lemare, Eliza- 
beth Leonard, Louis Lombard. 
M 
Charles Henry Meltzer, Alice Garrigue Mott, Florence 
MacBeth, Zitella Martin, Adolph Mihlmann, Marguerite 
Melville, Munson, Alma M 
Florence Easton Maclennan, 
Martin, Harry Munro, Marie Mohler 
Dr. Karl Muck, 


odie, Francis Maclen 
Miller 


Francis 


Beulah 
Ric 

Mac 

Metzger, 


nan, Christine 


cardo 


millen, Isolde Menges, Ottilie 


Lucien Muratore, Vanni Marcoux, Margarete Matzenauer, 

André Maquarre, Elisabeth, Mack, Hans Merx, John M: 

Cormack, Daniel Maquarre, Katharine McNeal, Leopold 

de Maré, Laya Machat, Mrs. Daisy McKay, Victor Maurel 
N 

F. Wight Neumann, Louise Nikita, Emma Nevada 
Mignon Nevada, Hildegarde Nash 

oO 

Hendrikje Ohlsen, H. O. Osgood, W. B. Olds, Professor 
Otto, Mrs. Charles Orchard, Margarete Ober, Emil Ober 
hoffer 

p 

Paul Petri, Carroll Badham Preyer, Louis Persinger 
Mrs. Dolly Pattison A. Buzzi-Peccia, Henry Perry 
Eleanor Pochler, Hart illips, May Esther Peterson, 
Ignace Jan Paderewski, Lucille Peck, Eleanor Peocock, 
Kathleen Parlow, Giorgi Polacco, | Parme, S. van 
Praag, Anna Pavlowa 

Q 

Alfred Quinn 

R 

litta Ruffo, Kate Rolla, Claude Reddisch, Meta Reddisch, 
Leon Rains, Anita Rio, Max Rabinoff, Ettore Ruffo, Orr 
Roehrborn, Elizabeth Reeside, Léon Rothier, Henry Rus 
sell, Marie Rappold, Albert Rei Jacques Renard 
H. Royer, Leon Rice 

>» 

May Scheidler, Gaston Sargent, Viola Gramm-Salzed 
Gladys Seward, Arnolde Stephenson, Carl Stasny, Wager 
Swayne, Irma Seydel, Theodore Seydel, Arthur Shattuck, 
Kurt Schindler, Erne Schelling, Sigismund Stojowski, 
Philip Spooner, Albert Stoessel, Theodore Spiering, Oscar 
Saenger, Andrea de Segurola, James Sauvage, C. Wenham 
Smith, Ethel C. Smith, Pitts Sanborn, Oscar Seagle, Kath- 
erine Stevenson, Herman Sandby, Ella Spindler, Alexan 
der Savine, Frank Steen, Loyal Phillips Shaw, Eleanor 
Spencer, J. D. Sample, | lezak, Maria Sammare: 
Arrigo Serat Si ik Quartet Antonio Scotti, Max 
Smith, Josef Stransky, Giulio Setti, Leo Schultz, Ann 
Swinburne, Herbert Foster Sprague, Rudolph E. Schirmer, 
Arthur P. Schmidt, Bruno Steindel, Umberto Sorrentino, 
George W. Stewart, Harry Rowe Shelley 

I 

Louis Campbell-Tipton, Louise Gerard-Thiers, Arturo 
Toscanini, Jacques Thibaud, Luisa Tetrazzini, Otto Tuft 
Oswald Thumser, Enri lramont, Elizabe Topping 

Otto Urack ef Urban, Jacq Urh 

V 

Daniel Visanska, Otto A et, Edna ver Haar, Coen 

raad von Bos, Luisa Villani, Ferdinand inter 
W 

Felix Weingartner, Herbert Wither Helen Bix! 
Wetzel, Mrs. Stacey Williams, Edyth Walker, Hermans 
Hans Wetzler, Clarence Whitehill, Marie Louise Wagner 
Nancy White, G. C. Weitzel, Helen Warrum, Coral Wait, 
Carolina White, Priscilla White, Frank Waller, Beatrice 
Wheeler, Herman Weil Anton Witek Vita Witek Ek 
Walther, Edith Bower Whiffen, Grace Bonner Williams 

y 
Eugen Ysaye, S. Costantino Yon, Pietro A. Yon 
Z 

Fannie Bloomfield Zeisl Alice ‘eppilli, Katherim 

Ziegler 
Returned and Returning. 
Tina Lerner, the Russias t, a ! New York 

n Tuesday, September 1. ai i ti am Ryndhar 


sailing from Rotterdam August 22 


Another passenger on the Ryndham was Oscar George 
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Sonneck, chief of the division of music of the 

rary of Congress at Washington, D. C. 

Alf Klingenberg, the Norwegian-American pianist, whose 
is in Rochester, N. Y., returned to this country Sep- 
bian, president of the Washington College of 

has returned to his home from Europe. 
vice-president of the Washington College 
s back from a trip abroad. 
Otto Washington, 
war troubled countries. 


Torney Simons, of 
turned from the 
Sullivan, a Berlin vocal teacher, returned to 


last week on the steamship Ryndam, and 
a studio in Boston, Mass. 
metini, the 


Chicago violinist, is returning home 


Allen Line steamer Tunisia and is due in the West- 
opolis September 11 

ingston, tenor of the Century Opera Company, 
rk, returned on Saturday, August 29, from Liver- 
Howard, contralto of the Century Opera Com- 

1 to New York from Paris. 

Hall, Boston, 
York. 


{ OURIER cor- 


anager of Symphony 


ek from Italy via New 


linist and Mt 
has returned to her home in Oma- 


ICAI 


an Omaha, Neb., musician, has re- 


the tenor, whose home is in Paris, 


rseilles, September 3 on the steamship 
New York about September 12 
the soprano, who will appear both in con 
Century Opera Company of New York 
now en route here from Europe. 
of the Metropolitan Opera Com- 


York 


instructor, of 


tenor 
n route to New 


Dubuque, la., has 


Otto, vocal 
his home from Italy 

sz, the Dutch pianist, has arrived in New York 
} } New York, 


ki, the arrived in 
on the steamship Rotter 


Gad oprano, 


iorning, September 7, 
m Rotterdam 

New York on 
ing of this week on the steamship Rotterdam 
Bloch, the 


tte rd am 


nor Spencer, the pianist, arrived in 


violinist, also was a passenger on 


' 
stine Schumann-Heink 


back to 


here on 


America on 
Day 
Germany, where she 


Came 


teamship Rotterdam, arriving Labor 


ntralto ha n summering in 
performances, During 
Schumann-Heink will fill a 
s extending as far south as Florida 
Berlin office of the Mv- 
Rotterdam 


have sung at the Bayreuth 


on Mme 


stant m the 
Monday 


the Dippel Opera Comique forces, 


on the 


tterdam passenger 
conductor of the St. Louis Symphony Orches- 
iy on the steamship Rotterdam. 


id \ ripe reached New York Septem- 


arrived in New 
steamship Rot 


he pianist 
vard the 


THE PROOF OF THE PUDDING. 


n echo of the imagined grievance of certain 
National 
the Musica Courter for its truthful, un- 
and uncensored) report of the recent con 
at Asbury Park, N. ]., 


mention 


Association of Organists 


of the 


it will certainly not 
fact that the 


uet of the organists was this 


interest to the 


mvention bang 


ittended bv only 1223 persons, while last year 


was 240, or almost twice as many. In 


\ 
who 


was present at both, “it was 


one 


is year It certainly was 


the tele 


purporting to be that of a member 


also volunteered over 

1 Vorus 

inists’ association that “the recitals were 

ir given in the Methodist Church because the 

lid not care to take the time necessary to 

rize themselves with the big Ocean Grove 
litorium organ.” 

inally, if the organists wish to “put themselves 

’ in this matter, let them publish the complete 

| unabridged minutes, if any were kept, of the 

business meeting. Those minutes would make in- 


reading. 


teresting 


AN OLD MEMORY REVIVED. 


This is Daleyrac, a great man in his day, and one 
of whom the French were so proud that they put 
his picture in the “Galerie Historique des Hommes 
les plus célébres.” It is from this Historical Gal- 
lery of the most celebrated men that this portrait of 
Daleyrac is copied. It was published in Paris in 
1811, two years after the composer’s death, and 
while his operas still held the stage. 

He was born in 1753 and educated for the law. 
jut he so thoroughly disliked his legal studies that 
his father reluctantly permitted him to study music. 
“He was modest in his clothes, frugal in eating, 
simple in his tastes and habits, and he denied him- 
self in every way that he might cause his father as 
little expense as possible,” says the book. He took 
the famous Belgian composer, Grétry, as his model 
and worked very hard with a teacher named Langlé. 
The success of some violin duets that he had com- 
posed secured for him the chance to write for a 
He soon became one of the most 
esteemed of French operatic composers. 


stage production. 


Notwithstanding all the excitement, tension, and 
horrors of the French Revolution of 1789 to 1793 
Daleyrac supplied the public with a continuous out- 
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put of operas. This list will show how persistently 
he worked: “L’Actrice Chez elle,” “Adéle et Dor- 
san,” “Adolphe et Clara,” “Agnés et Oliver,” 
“Alexis,” “L’Amant Statue,” “Ambroise,” “L’Anti- 
chambre,” “La boucle de cheveux,” “Les Brigands,” 
“Camile,” “Cange,” “Catinat,” “Le Chateau de 
Monténéro,” “La Chéne patriotique,” “Le Chevalier 
a la mode,” “Le Corsaire,” “Deux mots,” “La-dot,” 
“La famille 
\mericaine,” “Fanchette,” “La pauvre femme,” 
“Gulistan,” “Gulnare,” “Koulouf,” “La lecon,” “Lé- 
hémann,” “Lina,” “Maison a vendre,” “La maison 
isolée,” “Une heure de mariage,” “Marianne,” “Le 
petit matelot,” “Une matinée de Catinat,” “Mom- 
breuil et Merville,” “Nina,” “Le pavilon du 
calife,” “Philippe et Georgette,” “Picaros et Diego,” 
Primrose,” 


“L’eclipse totale,” “Elise-Hortense,” 


“a 


” 4 


” 4 a 


“La poéte et le musician, La prise 
La jeune prude,” “Raoul, sire de 
Créque,” “Renaud d’Ast,” “Le nouveau Robinson,” 
“Le rocher de Leucade,” “Roméo et Juliette,” “J. J. 
“Les deux petits Savoy- 
ards,” “Les deux sérénades,” “La soirée orageuse,” 
“Le petit souper,” “Les deux tuteurs,” “Urgande 
et Merlin,” “Vert-vert.” 

Not one of these many successful operas has sur- 


“ss 


de Toulon,” 


Rousseau,” “Sargines,” 


“ 


vived the storm and stress or slow decay of time. 
Daleyrac has had his day. His sun has set to rise 


no more. The French Revolution, the rise and fall 


of Napoleon, a new monarchy, and a new republic, 
a Franco-Prussian war, the commune, and all the 
restorations, revolutions, proclamations, and social 
upheavals have very much altered the musical tastes 
of the French. And it is hardly likely that the 
present cataclysm of race hatred and revenge will 
restore the gentle melodies and simple harmonies of 
Daleyrac to popular favor. 

Nevertheless it is not unbecoming of us to think 
kindly for a few moments of a hard working, fru- 
gal, high minded man, whose music gave delight to 
thousands a hundred years ago. 


THE WORLD DO MOVE. 


In an essay of “The Science of History,” by 
James Anthony Froude, there occurs this sentence: 
“As the planet varies with the atmosphere which 
surrounds it, so each new generation varies from the 
last, because it inhales as its atmosphere the ac- 
cumulated experience and knowledge of the whole 
past of the world. These things form the spiritual 
air which we breathe as we grow; and in the in- 
finite multiplicity of elements of which that air is 
now composed, it is forever a matter of conjecture 
what the minds will be like which expand under its 
influence.” 

No stronger proof of the influence of atmosphere 
on our own planet need be sought than that fur- 
nished by the coal beds. When coal was formed 
on our earth’s surface many thousand years ago, 
the carbonic acid gas in the atmosphere was so 
dense that no human lungs, such as we now have, 
could have survived an hour in it. The sun was 
more fiercely bright and the surface of the earth 
much hotter. In such an atmosphere and heat the 
early vegetation flourished amazingly and the fern 
shaped plants grew to the height of several miles. 

Gradually the poisonous gas grew less, the sun 
lost a little of its power, the earth cooled down 
and the prehistoric ancestors of the human race be- 
gan their slow but continuous march and evolution 
to become in time the men and women of our 
habitable world. The coal which we so heedlessly 
burn in our furnaces is but the living record of an 
earlier world, and the heat that warms us on a 
winter’s night is only the liberated sunbeams long 
imprisoned in the giant ferns which flourished so 
abundantly in the suffocating air unnumbered ages 
ago. In this vast interval of time the entire sur- 
face of the world was changed. 

It requires a very much shorter interval to change 
the temper and characteristics of a nation. Each 
new generation is surprised at the ideas of the 
generations that preceded it. 

Our failure to understand the actions of our an- 
cestors is not due to a lack of intelligence in us or 
in them, but to our inability to grasp the funda- 
mental fact that conditions are different. 

If our atmosphere should become surcharged 
with carbonic acid gas again our trees and shrubs 
would begin to grow at an incredible rate. If we 
were surrounded with the same conditions that our 
forefathers had, we should do as they did and think 
as they thought. 

Surely if any man was entitled to respect as a 
forecaster of political events, that man was Edward 
Gibbon, whose capacious brain had systematized 
the million facts and unparalleled complexities of 
Roman history. Yet Gibbon said that the era of 
great conquerors was at an end. Unfortunately for 
Gibbon, however, his prophetic vision did not fore- 
see that a certain boy of about nine years of age 
was to grow into the conquering Napoleon. 

Froude says that the Crystal Palace in London 
was intended to be the inauguration of a new era, 
when the sword was to be changed to a useful farm 
implement, and when commercial prosperity was to 
banish forever the horrors of war. But even while 
Froude was writing his essay he tells us that the 
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American Civil War was teaching the world that 
“the arts which have made greatest progress are 
the arts of destruction.” 

When that four year turmoil was ended the 
cheerful optimists at once began to preach: “There 
will be no more war; the world has grown too 
civilized for that!” In spite of the Anglo-African 
war, the Spanish-American war, the Russo-Japanese 
war, the Balkan war, the so-called war in Mexico, 
there were thousands of persons who professed 
open-eyed surprise that this present European con- 
flict should have happened. “We thought the world 
was too civilized for that,” they exclaimed when the 
news came over the cables. 

Plainly, these persons do not feel and understand 
the conditions of Europe. Perhaps they may be 
pained to learn that we believe the United States— 
which at present is patting itself on the back and 
congratulating itself on its superior civilization— 
will yet throw down the gauntlet and proceed to 
thrash some nation with which it today has not the 
suspicion of a grievance. 

At any rate, this is the lesson that history teaches. 
And perhaps at that time one of the present war- 
ring nations of Europe will wonder that the world 
is not yet civilized enough to put down war. At 
least it is to be hoped that the manhood of the na- 
tion will be in evidence when the right time comes. 

It is hardly necessary to lengthen this article with 
remarks on the constant changes in musical taste. 

If we keep Froude’s simile in mind and remember 
that even the earth is altogether altered with a 
change in its invisible gas, we may more clearly un- 
derstand how different conditions and ideals and 
experience can change a national taste in matters of 
art, literature, and music. 


—_— --—-9———— 


FROM BEAU BROADWAY. 


A timely arraignment is this one published b, 
Beau Broadway in his New York Morning Tek 
graph column: 


Dear Beau Broapway—lI am so glad that you are d 
voting so little space to the pathetic stories of war “retu 
gees.” All of We 


care to suffer the sad story of some fate driven, Europe 


us are tired of these heroes. do not 


trotting soul who for war reasons was compelled to go 
three hours without caviar when we are reading of poor 
wretches in the trenches who have to go three hours with 
out water, but not three minutes without bullets. 

And oh! my dear Beau, what an awful prospect faces us 
shall have to listen to some 


For many 


man, whom we dare not interrupt, telling us how he 


years to come we 
rich 
managed to escape from Algiers in a suite de luxe 
before the war broke out, and of the questionable 
the Spitzen 


just 
just 


food on doppelschraubschnellpostdamp fer 


hauser II. There is, for instance, my uncle Paul 
who was a refugee in the corridors and dining rooms of 


the Hotel Saveloy, London, for six weeks, 


Che Musicat Courter echoes the foregoing senti- 
ments most heartily. This paper will publish no 
more “refugee” stories of the kind mentioned by 


the Telegraph. 


ee eis 


THE TORONTO MENDELSSOHN CHOIR. 
One of the things which Germany will regret hav 
is the singing of the 
The organization was 


ing deprived herself of 
Toronto Mendelssohn Choir. 
to have visited Berlin and other cities in the Father- 
land next spring, but, of course, the course of events 
has changed all that. 


CARLSRUHE’S MUSIC FESTIVAL. 


Carlsruhe was to have undertaken a music festival 
next year in order to celebrate the 200th anniversary 
of the founding of the city. The music projected 
for performance was to have been—German and 


French! 
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TWENTY-FIVE CITIES TO COMPETE AT THE INTERNA- 
TIONAL EISTEDDFOD AT THE PANAMA-PACIFIC 
EXPOSITION, SAN FRANCISCO. 


The fact that fully two dozen cities will be rep 
resented by great choral or other musical organiza- 
tions in the world Eisteddfod contests at the Pan 
ama-Pacific International Exposition in San Fran 
cisco during the last week in July next year ts 
but one of the many evidences that San Francisco 
In this 

Solo 


will be the Mecca for music lovers in 1915. 
series of musical events, as reported by W 
mon Jones, general secretary of the 1915 Interna 
tional Eisteddfod, all competitions are open to the 
world, and $25,000 will be distributed in prizes 

Of these contests the most important will be the 
chief choral competition for mixed choirs number 
ing not less than 125 nor more than 150 voices, the 
being, respectively, $10,000, 


three offered 


$2,000 and $500. 


prizes 
For the mixed choir work, fifty 
to sixty voices, the prizes are $1,000 and $250; 
prizes offered in the ladies’ choral competitions, 
fifty to sixty voices, are $1,000 and $500; in the 
male choral contests with the same numbers, $3,000 
and $750, and for children under sixteen, number- 
ing forty to fifty voices, the prizes are $250, $150 
and $100. 

Other 
male quartet, ladies’ double quartet, soprano, con 


numbers on the program include double 
tralto, tenor and baritone solos, soprano and alto 
duet, tenor and bass duet, with prizes ranging trom 


Military forty 


$50 to $100 bands of thirty to 
pieces will compete for prizes of $2,000 and $500, 
and boys’ bands (not over eighteen years of age), 
twenty-five to thirty pieces, tor prizes aggregating 
$500. 

In addition to the fifteen musical numbers there 
will be six prize competitions tor original poems, 
five of them being in the Welsh language, the sixth 
in English, to treat the theme, “Meeting of the East 
West,” the 


five prose competitions, 


through the Panama Canal In 
Welsh or 


prizes are offered ranging from $200 to $250. The 


and 
either English, 
adjudicators or judges of the literary competitions 
the California 
Apmadoc, Dyfed 
W ale Ss {im 


include leading professors of two 
universities, Messrs. W 


Alavon and Silyn Roberts, M. A., of 


beside 


poetry), and in prose competitions Rev. Jenkin 
Lloyd Jones, Ph. D., Gwen Edwards, M. A., Ox 
ford, Ernest Rhys, Hon, T. C. Edwards (“Cynon 
fardd’”’), H. O. Rowlands, D. D., and Hon. A. L 
Thomas, ex-Governor of Utah Delay in issuing 


the full program, which was promised some months 
ago, is due to the distances and time required for 
correspondence with the proposed European ad 
judicants. The judges for the musical events are 
now in process of selection, and will be announced 
later. 

At the latest Eisteddfod, held last year in Pitts- 
burgh, Pa., where there were over 40,000 paid ad 
missions, the first prize for the chief choral event 
was awarded to the Choral Union of Scranton, Pa., 
the second went to Chicago, and the third to Cleve 
land, Ohio These three organizations, among 
the 


their intention of competing again at San Francisco 


which keenest rivalry exists, have signified 


during Eisteddfod week, beginning July 27, 1915 
Other organizations of choristers have been prom 


ised by their conductors representing Victoria 
(B. C.):; Denver; Des Moines, la.; Chicago; Bos 
ton; Philadelphia; Johnstown, Pa.; Granite City, 
Ill.; Canton, Ohio; St. Louis, Mo.; Butte, Mon 


Seattle, Tacoma and Spokane, Wash Portland, 


Ore.: Vancouver, B. C. (two); Saskatoon, Can 


Los Angeles, Oaklarid, Berkeley, Sacramento and 
san Diego, Cal., and the Mormon Tabernacle 
Choir, Salt Lake City, Utah lhe last named is 
conducted by Evan Stephens, who, like many of 
the others, is an enthusiastic Welsh musician 

Che list of honorary members of the rors Inter 


national Eisteddfod Association now numbers over 
300 names of eminent musicians, university pro 
fessors, jurists and patrons of the art generally 
hese represent bout 100 different cities Che 
Kisteddfod gathe rings are not intended to be money 
making events, all receipts being turned back into 
the prize fund, even the organizers working with 
out pay \t the exposition it is planned to hold 
the greatest choral prize events during the day for 
eight days, the literary and band contests being 


given during the evenings 


' 


\mong the well known musiciat ind conductors 


who have expressed their determination of bring 
ing large organizations to San Francisco in July. 
1i9is, are: ©. Gordon Et mductor Sunday 
Evening Club Choir, Chicago; Dr. John T. Wat 
kins, director Choral Union, Scranton, Pa.: J. D 
(wens, Canton, Ohio: Sam. H lrelor, utte, 
\ion., who will bring choru i [SO voice vl 


the Anaconda Band; W. D. Donley, conductor 
People’s Choral Soc ety, Seattle who will bru 
threc organization W 1) Kent, president Ario 
Club, Victoria, B. ( Claude Madde le ! 
\mphion Male Chorus, Vancouver, B. | Georg 
laggart, director Scottish Philharmonic Societ 
Vancouver, B. C., who will br Oo singer 
compete mn three events Similar arrangement 
have been made by Walter Bordwell, president 
llis Club, Los Angeles, Cal.; Charles Galloway 
cirector \pollo Club, St. Lou | ID. Cra | 
director combined associations of Oakland, Berke 
ley, Alameda, Cal Pre lowert W. Presso 
lohnstown, Pa,: To \. Tenkin ttsburgh, Pa 
Fk. W. Wodel, conductor Peopl Choral Unio 
Boston; H. W. Ower onductor Haydn Choral 
Society, Chicago Prot Robert | lone Ly 
Moines , la | ° Carithth, Cleve 1 Ohio in 
many others equall listinguished Most of these 
organizations will compete n three or ! y ¢ t 
tor the prize or & OOO nn “li SI.000 

The Panama-Pa nternational Ixposit 
has broken all recor omprehensivens f 
plan, beauty « t | of its structures and 
n the rat lit 0 tf t the entir expositiot 
being now, six mont rom the opening day, over 
ninety per cent. completed t 1uthoritatively 
announced by the pre ent an the director that 
re garcle ss of the t I if | om thi yreat 
$50,000,000 event will be gin prot t! ‘ Februar 
20, and it will be ready in every department, wit 
ome 60,000 exhibits in place, and with more sp 
cial events and international onere r } 
ventions than were ever scheduled to meet i 
nection with any exposition 

Of the two undred and seventy-five ong ‘ 
which already have voted to meet at the ex t 
most are il me the line ot thie vTreat We 
Eisteddfod that the ve humar r 
the promotion ot the welf re of the race FCTICT 
as their basic motive Many of these nyresse 
are international in character, each being made u 
of scores and in some uses of hundreds of sub 
sidiary organizatior The re expected to bring 
to San Francisco a million delegat d their 
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mostly thinking people with ideas to ex- 
Among these conventions will be that of 
Musicians, over two 
dozen educational congresses, and many sociologi- 


families 
change 


} 


the American Federation of 


scientific and economical conventions. 


these 


cal, artist 
great gatherings the exposi- 
beautiful buildings—Festival 
Hall and the Memorial Auditorium, the last named 
at a 
tands costing an additional $701,000. 


or housing 
tion has erected two 
built $1,300,000, the lot on which it 
It is a per- 
manent structure of steel and concrete, located in 

» civic center of San Francisco, and at the close 
of the exposition it will be presented to the city. 
It coniains eleven main halls, the largest with a 
seating capacity of 10,000 persons, beside nineteen 
maller conventions and com- 


rooms suitable for 


mittee meetings Che Eisteddfod concerts will be 
given in this great auditorium. 
Festival Hall, on the exposition grounds, a beau- 
ful building modeled on the lines of the Palais 
Beaux Arts in Paris, with a seating capacity 
3,000, will be devoted wholly to music, Large 
held here, and 


Edwin H. 


under contract to preside at the huge in 


onventions of musicians will be 


recitals and concerts will be given. 


of the largest organs ever built 


Ole 
| give a series Of 100 organ recitals. San 


o for has been noted as a music 


years 

econd in importance only to New York, 

| there is every reason to believe that the avowed 

ral purpose of this wonderful exposition—to 

universal university—will be carried out in 
ry realm of vocal and instrumental harmony. 

he Eisteddfod (pronounced ais-teth-vode) is 

he oldest the world, dating 


national festival in 


back to 1000 B. C. It was mentioned by Cesar in 
his Commentaries 


byd,” 


Its motto, “Gwiryn erbyn y 
“Truth 


means 


\gainst the World,” and it 
for individual liberty and progress in the 


.CHICAGO ORCHESTRA FORTUNATE, 


lhe Chicago Symphony Orchestra is fortunate in 


having only two of its members in the war territory. 
Bruno Steindel, the principal cellist, and Leopold 
cle Mare, } 


first horn, 
players 


are the absentees among Mr. 
Stock’s Che seats for the Friday afternoon 
concerts are all sold and the total subscription for 


the Saturday evening performances is larger than it 
was at this time last 


will be resumed and probably increased in number. 


year. The popular concerts 


Glenn 
two American concerts 


he first will be given early in November. 


Dillard Gunn will conduct 


this season 


rheretore it looks as though the 
with the Chi- 


war will not make much difference 


ro Symphony Orchestra. 
SYMPHONIC DETROIT. 


Detroit’s Orchestral Association will give a series 
concerts in the Light Guard Armory, by 
Che 


Cincinnati 


orchestras Boston, Chicago, New 
New York 

The new 
Symphony Orchestra, Weston Gales, con- 


Philadelphia, and 


hilharmonic orchestras will be heard. 


to hold a series of afternoon concerts for 


eason, the concerts to be given in the De- 


House the third Thursday of each 
A CLEVELAND CHANGE. 

hie Bell, for four years past theatrical and 

critic for the Cleveland (Ohio) Plain Dealer, 

d tor 


ten years prior to that time connected with 


other Cleveland newspapers in similar capacities, 
Cleveland 
will begin his work on that paper at 


now has connected himself with the 


once 


If Richard Strauss goes to war we have an idea 
that upon his return he will wish to undertake a 


thorough revision of his ““Heldenleben.” 


TENOR AND MANAGER. 


Constantino, the tenor, and Oscar Hammerstein, 
the impresario, are having a pretty game of tag and 
hide-and-seek over various sections of the country. 
According to report, the Hammerstein has some 
sort of bill against the Constantino and is trying to 
collect it, much to the distaste of the latter. Quite 
recently the Elks had a musical festival at Asbury 
Park, N. J., and Constantino was to be one of the 
Whether or not his playmate Hammer- 
stein heard of Constantino’s engagement and pros- 
pective profit, and turned up at Asbury Park with a 
brass-buttoned gentleman or two to help the artist 
collect his fee—whether such was the case remains 
an open question ; but suffice it to say that when the 
time was almost at hand for Constantino to begin 
to warble, that gentleman was discovered to be ab- 
sent and no trace of him could be obtained. The 
audience wondered a bit, but everything was for- 
gotten when George Dostal was 
secured quickly as a substitute and delighted the 
audience with his vocal ministrations, delivered 
musically and with abundant taste and tempera- 
ment. 


singers. 


and forgiven 


At last accounts several other persons who 
hold contracts for Constantino appearances were 
making a note of the Dostal address in case Oscar 
Hammerstein resolves to become playful again with 
his tenor friend. 


MUSICAL ARRIVALS FROM EUROPE. 

Edgar Stillman Kelley, the American composer ; 
Tina Lerner, the Russian pianist; Mariska Aldrich 
and Oscar George Theodore Sonneck, chief of the 
division of music of the Library of Congress, were 
passengers on the steamship Ryndam, arriving in 
New York, Tuesday, September 1, from Rotter- 
here on Monday 
from the same port aboard 
Schu- 
mann-Heink, the contralto; Eleanor Spencer, the 
pianist; Johanna Gadski, the soprand; Alexander 
Bloch, the violinist; Lura M. Abell, assistant to her 
brother, Arthur M. Abell, Berlin representative of 
the Musicat Courter; Max Zach, conductor of the 
St. Louis 


dam. Among those arriving 
morning, September 7, 
Rotterdam Ernestine 


the steamship were 


Symphony Orchestra, and Fannie 


Bloomfield Zeisler, the pianist. 


A PLEASANT MEMORY. 


One of the most pleasant memories of last year’s 
musical season is that of Fritz Kreisler leading the 
applause at Carnegie Hall, New York, at the close 
of a violin recital by Eugen Ysaye. The veteran 
Belgian artist had a no more sincere admirer than 
Today these musical 
friends might be fighting each other as political 
enemies on the battlefields of Europe, happily 
through no fault of their own. What would hap- 
pen if the two artists met face to face with rifle and 
bayonet instead of with a Stradivarius and a Guar- 
nerius ? 


his younger Austrian rival. 


~~ —O— 


SCHUMANN-HEINK’S EXCITING STORY. 


Mme. Schumann-Heink, safely returned from 
Europe, tells an interesting story of how German 
army officials came onto the stage at Bayreuth 
(where she was singing at the festival) during a 
performance of “Parsifal,” and notified those prin- 
cipals, orchestral players and choristers, who were 
eligible for war service, that they had to start for 
the front immediately. On the same steamer with 
Mme. Schumann-Heink was Johanna Gadski, and 
both singers appeared at a concert on board for the 
benefit of the Red Cross. 

— = ———— 


HERE IS A CHANCE. 


With the changing of the name St. Petersburg to 
Petrograd, the resignation of King George from his 
German commands and Kaiser Wilhelm’s tearing 
off of his English orders and decorations, it appears 
that even away from the battlefield feeling is run- 
ning high between the fighting nations. We wonder, 
therefore, that neither Germany nor England has 


changed the tune of its national anthem. The two 
songs are identical. This would be the time for 
some of the contemporary composers of those coun- 
tries to do the popular and patriotic thing. Some- 
how the thought suggests itself that Reger or 
Humperdinck could write the best martial strain for 
Germany, and Elgar or Mackenzie for England. 
Long ago, Haydn did the job for Austria, Lzoff for 
Russia and de Lisle for France, and all three did it 
well. By the way, Sir Henry Wood, the London 
conductor, is engaged in arranging for full orchestra 
the national anthems of Russia and Belgium. 
—_— OS 


ARTHUR ALEXANDER’S ART. 


Arthur Alexander’s early arrival and long sea- 
son in America is one of the fortunate results of the 
European war. “No singer of today possesses finer 
concert qualifications than Alexander,” says one 
competent critic, “nor has, certainly, any singer a 
greater talent. This inspiring young tenor holds 
his audiences not alone by the beauty of his sing- 
ing, but by sheer weight of his musical person- 
ality. His performance has been termed extraordi- 
nary, and extraordinary it is. In the whole his- 
tory of vocal music there have been few musicians 
who have possessed Alexander’s wonderful mastery 
of the dual arts of singing and accompanying. It 
is this wonderful mastery of both arts, combined 
with a no less wonderful instinct for interpretation, 
that renders so compelling and so inspiring every 
manifestation of his art. It is this that carries with 
it the immense educational value that this art holds 
for all who are fortunate enough to come under its 


influence.” » 
ous — oO  - 


BOSTON SYMPHONY PLANS. 


The following statement has been made by Major 
Henry Lee Higginson in regard to the Boston Sym- 
phony plans: “Owing to the war, it is impossible to 
learn the situation and wishes of Dr. Muck and the 
members of the Boston Symphony Orchestra. This ‘ 
doubt will hardly pass for some weeks; therefore 
the management cannot announce the concerts in 

soston and other cities probably until the 1st of 
October. Meanwhile, I thank the audiences of all 
the cities which have listened to and supported the 
orchestra so courteously in the past thirty-three 
years.” 
—_—o———_ 
WORDS OF WISDOM. 

It is pointed out very kindly by the New York 
Sun “that the possession of an orchestra which 
should give concerts of high class music is an evi- 
dence of the culture of a community and an agency 
for good is never denied.” For whose benefit then 
is the mention, oh shining Sun? 


+ +e 


MARK HAMBOURG MAY COME HERE. 


Mark Hambourg has lost all his European en- 
gagements for this season and a rumor which 
reaches the MusicaL Courter at the moment of 
going to press is to the effect that the gifted pianist 
may come to the United States very shortly for a 


tour in this country. 
ener vernon 


DEATH OF VAN GHELUWE., 


Leo van Gheluwe, the aged Belgian composer, 
died in Ghent a few days ago, “in consequence of 
the excitement brought on by the present disturbed 
conditions in his native country,” as a report says. 


wien” See 


MAX SMITH IN MUNICH. 


Max Smith, music critic of the New York Press, 
is in Munich and writes to his paper that he and 
several thousand other Americans are unable to 
leave that city. 


Rees a weak 
ARE SAID TO BE FIGHTING. 


Franz Lehar, Leo Fall, Oscar Strauss and Jean 
Gilbert are all said to be fighting, and the world 
of comic opera holds its breath in consequence. 
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Mrs. A. Marc- 
York, February 


sung by 


New 


Bauer, Marion—‘“Light” (song), 
field, Wanamaker Auditorium, 
7, 1914. 

Beach, Mrs H. H. A.—‘“Ah, Love but a Day,” “June” 
(songs), sung by Elizabeth Newton MacCallin, the 
Sioux City Woman’s Club, Sioux City, la., March 18, 
1914. 

—“Sonata in A Minor,” op. 34 (piano and violin), 
played by Opal Bullard and Frederick Heizer, Sioux 
City Woman’s Club, Sioux City, Ia., March 18, 1914. 

-“The Year's at the Spring” (song), sung by Jean 
Vincent Cooper, Wanamaker Auditorium, New York, 
February 7, 1914. 

Bliss, Paul—“Rosary of Spring” (song), sung by Marie 
Louise Wagner, Wanamaker Auditorium, New York, 
February 7, 1914;—sung by Mary Green Peyton, Cin- 
cinnati, Ohio, February 7, 1914. 

“Was There a Moon in the Sky?” “Perfect Nights 
and Days” (songs), sung by Mary Green Peyton, Cin 
cinnati, Ohio, February 7, 1914. 

Brown, Mary Helen Dreamed She Was a Lily” 
(song), sung by Lalla B. Cannon, Wanamaker Audi 
torium, New York, February 7, 1914. 

Bullard, Frederick Field—‘Vagabondia” (choral), sung by 
the Apollo Club, Portland, Ore., February 17, 1914. 


“Rose 


Cadman, Charles Wakefield—*“Thistledown” 
by Yvonne de Treville, Hawaiian Opera House, Hono- 
lulu, February 5, 1914. 

—“From the Land of the Sky Blue Water” (organ 
adaptation by Clarence Eddy), played by Arthur Davis, 
Christ Church Cathedral, St. Louis, February 16, 1914; 

-“From the Land of the Sky Blue Water” (song), 
sung by Jean Vincent Cooper, Wanamaker Auditorium, 
New York, February 7, 1914. 

Campbell-Tipton—“A Spirit Flower” (song), sung by Mary 
Green Peyton, Glendale College Club, Hotel Gibson, 
Cincinnati, Ohio, February 7, 1914. 

Carpenter, John Alden—“Don’t Ceare” (song), sung by 
Christine Miller, Apollo Club of St. Louis, Odeon, St. 
Louis, Mo., February 3, 1914;—sung by Christine Mil- 
ler, Bethany College of Music and Fine Arts, Linds- 
borg, Kan., January 31, 1914;—sung by Christine Mil- 
ler, Waterloo, Ia., February 6, 1914 ;—sung by Christine 
Miller, Topeka, Kan., January 29, 1914. 

Clough-Leighter, H.—“Who Knows?” (song), sung by 
Lalla B. Cannon, Wanamaker Auditorium, New York, 
February 7, 1914. 

Federlein, Gottfried H.—‘“Legend” (organ), played by J. A. 
Meale, Central Hall, Princess street, London, S. W., 
January 28, 1914. 

—“Scherzo,” “Pastorale” (organ), played by Arthur 
Davis, Christ Church Cathedral, St. Louis, Mo., Febru- 
ary 16, 1914;—played by Roland Diggle, the Cathedral 
of St. John, Quincy, Ill, February 8, 1914. 
-“Legende,” “Scherzo” (organ), played by T. Tertius 
Noble, St. Thomas’ Church, New York, February 22, 
1914. 
—“Scherzo” (organ), played by Sumner Salter, Grace 
Hall, Williams College, Williamstown, Mass., January 
14, 1914. 

Foote, Arthur—‘“Oriental Sketch” (organ), played by 
Sumner Salter, Grace Hall, Williams College, Wil- 
liamstown, Mass., January 14, 1014. 

Gilberté, Hallet—“Minuet la Phyllis” (song), sung by 
Edna Wolverton, Warford School of Music, Morris- 
town, N. “B, “November 14, 1014;—sung by Vernon 
Archibald, ‘Carnegie Hall studio, New York, January 
22, 1914;—-sung by Charlotte Lund, the Assembly Sa- 
lon, Plaza Hotel, New York, February 10, 1914 
—“Ah, Love but a Day” (song), sung by Edna Wol- 
verton, Warford School of Music, Mofristown, N. J. 
November 14, 1914;—sung by Ellison van Hoose, the 
Assembly Salon, Plaza Hotel, New York, January 8, 
1914;—sung by Ellison van Hoose, Waldorf-Astoria, 
New York, February 23, 19014;—sung by Charlotte 
Lund, studio recital, New York, January 22, 1914; 
—‘“Idyls of the South Sea” (song), sung by Christine 

Miller, Bethany College of Music and Fine Arts, 


(song), sung 





Lindsborg, Kan., January 31, 1914;—sung by Christine 
Miller, Topeka, Kan., January 29, 1914. 

“Indian Mountain Song” (chorus), sung by ladies’ 
chorus, Tuesday Musical Club, Woman’s Club Audi 
torium, Riverside, Cal., February 10, 1914 

“The Thunderbirds Come From the Cedars,” 
“Wigwam and Tepee” (song), sung by Mrs. H. Talbot 
Peterson, Tuesday Musical Club, Pittsburgh, Pa., Feb- 


irom 


ruary 17, 1914. 

“The Drop” (song), sung by Carl H. 
precht, First Presbyterian Church, Springfield, N. J., 
November 1913; Lina M. Hauth, the 
Fabri studios, New York, January 21, 1914. 

“A Rose and a Dream” (song), sung by Ellison van 


Rain Rup 


sung by 


_ 
=>; 


Hoose, Trenton Monday Musical Club, Association 
Hall, Trenton, N. J.. December 11, 1913;—sung by 
Ellison van Hoose, the Assembly Salon, Plaza Hotel 


New York, 
Hoose, Fir st 


sung by Ellison van 
Presbyterian Church, Bloomfield, N. J., 
sung by Lina M. Hauth, the Fabri 
1I9I4; 


January 8, 1914; 
January 19, 1914; 


studios, New York, January 21, sung by Emma 


Howe Fabri, Estey Hall, Philadelphia, February 26, 
1914. 

“Youth,” “Land of Nod,” “There, Little Girl, Don’t 
Cry,” “Tell Tale,” “Scandal,” “A Plea,” “The Absent 


Minded Beggar” (songs), sung by the composer in 
Philadelphia, February 1914. 
Gilmour, Howard C.—“A Slumber Song” (song), sung by 
Lalla B. Cannon, Wanamaker Auditorium, New York 
19i4 
“Hame to the Hielands” Norma 
Weber, Wanamaker Auditorium, New York, February 
7, 1914. 
Goldblatt, Maurice 
by Alvin Steindel, Chicago, December 2, 
by Robert L. Barrow, Salt Lake City, Utah, January 
II, 1914; Robert L Hinckley, 
Minn., January 15, 1914. 
“Reverie Poetique” (violin), played by Isidore 


February 7, 


(song), sung by 


“Dance of the Sylphs” (violin), played 

1913 ;—played 

played by Barrow, 

ser 

ger, St. Mary’s School, Knoxville, Ill, January 10, 1014 

“Mediation,” “Dance of the Sylphs” (violin), played 

by the composer, Glencoe Union Church, Glencoe, IIL, 
January 18, 1914. 

Grant-Schaefer, G. A.—“The Eagle” (song), sung by Chris 
tine Miller, Apollo Club, Odeon, St. Louis, Mo., Feb 
ruary 3, 1914;—-sung by Christine Miller, Topeka, Kan 
January 209, 1914 
—"“The Sea” Christine Miller, Beth 
any College of Music and Fine Arts, Lindsborg, Kan., 
January 31, 1914;—sung by Christine Miller, Waterloo 
Jowa, February 6, 1914 

Hadley, Henry K. 
de Treville, The Auditorium 

19, 1914 


(song), sung by 


(song), sung by Yvonne 
Los Angeles, Cal., Feb- 


“Butterflies” 


ruary 


Homer, Sidney—“Banjo Song” (song), sung by Paul Fred 


eric Eichhorn, Wanamaker Auditorium, New York 
February 7, 1914. 
Kroeger, Ernest R.—“In Slumberland” (song), sung by 


Christine Miller, Bethany College of Music and Fine 
Arts, Lindsborg, Kan., January 31, 1914 

La Forgé, Frank—“Expectancy” (song), sung by Jean Vin- 
cent Cooper, Wanamaker Auditorium, New York, Feb- 
ruary 7. 1914 

MacDowell, Edward A.—“To a Water Lily” 
played by Sumner Salter, Grace Hall, Williams College, 
Williamstown, Mass., January 14, 1914 
“The Blue Bell” (song), sung Jean Vincent 
Cooper, Wanamaker Auditorium, New York, February 
7. 1914;—sung by Yvonne de Treville, Hawaiian Opera 
House, Honolulu, February 5, 1914. 

-“Etude,” op. 46, No. 2 (piano), played by Winona 

Hill, Tuesday Musical Club, Pittsburgh, Pa., February 
17; 1914. 

McMillan, Malcolm Dana—“A Valentine” (song), sung by 

Christine Miller, Bethany College of Music and Fine 

Arts, Lindsborg, Kan., January 31, 1914;—sung by 

Christine Miller, Topeka, Kan., January 29, 1914. 

—“The Heart of Farazda” (song cycle), sung by 

Christine Miller, Waterloo, Iowa, February 6, 1914. 


(organ) 


by 


Moore, Mary Carr—“My Garden” (song), sung by Yvonne 
de Treville, Hawaiian Opera House, Honolulu, January 
31, 19014. 

Nevin, Ethelbert—“The Nightingale’s Song,” sung by Chris 
tine Miller, Bethany College of Music and Fine Arts, 
Lindsborg, Kan 

Parker, 
(song), 
Musical Club 

Alexander 


January 31, 1914. 

“Love Is a Sickness Full of 
Mrs. Charles E. Mayhew, 
Pittsburgh, Pa., February 17, 1914 


\ Gypsy Song’ 


W oes 


Tuesday 


Horatio 


sung by 


Russell (song), sung by Nor 


ma Weber, Wanamaker Auditorium, New York, Feb 
ruary 7, 1914 

Salter, Mary Turner—“Come Into the Garden” (song) 
sung by Mrs. A. Marcfield, Wanamaker Auditorium 
New York, February 1914 

Scott, John Prindle—“! Know in Whom I Have Believed” 
(song), sung by Henry J. Schlegel, Rochester, N. ¥ 


February 8, 1914;—sung by J. A. McMahon, Cleve 


land, Ohio, February 1 1914 sung by William Sim 
mons, Manuscript Society Concert, National Art Club 
New York, February 27, 1914 
John o' Dreams” (song), sung by William Sim 
mons, Manuscript Society Concert, National Arts Club 
New York, February 27, 1914 
‘Death Triumphant” (song), sung by L. R. Boals 
New York, March 28, 1914 
Frank Gittelson to Return. 
All uncertainty regarding the homecoming of Frank 
Gittelson, the young American violinist, has been settle« 
by a cablegram, received by his father, Dr. Samuel Gittel 


son, of. Philadelphia, and it is now known that the young 


artist will sail from Rotterdam aboard the steamship New 


Amsterdam, September 12. Over a week ago Dr. Gitteisor 


was notified by the steamship company that upon receipt 
of funds for the passage, Gittelson would be assigned to 
a stateroom on the first available boat, and now, arrange 


ments are complete 
Gittelson will make his American premier as soloist wit! 
the Philadelphia Symphony Orchestra in 


CX tober 1 


Helen Ware Is the Author. 





rhe article appearing in last weck’s issue of the Musicat 
Courter entitled “The Renaissance of Improvising” was 
written by Helen Ware, the violinist and accomplished in 
terpreter of Hungarian music Through an inadvertence 
Harriet, instead of Helen Ware, appeared as the name of 
the author of this interesting article 





Carl M. Roeder in the White Mountains. 


Carl M. Roeder has been ‘spending the summer in th« 
White Mountains at North Conway, N. H. He will returt 
to New York about September 15, ready to resume hi 


teaching. His customary large class will keep him busil 


employed after September 21, when his season opens 


Kirschbaum in Army. 


Walter Kirschbaum, pianist and pedagogue at the Toronto 
Canadian Musical Academy, is in the Austrian army, and 
consequently cannot return to Toronto in time to take his 


regular position when the academy open His substitute 
has not yet been determined upon 


Missing No Chances 


“Our Congressman offers to send some garden seed.” 
We 


Kansas City Journal 


“Tell him we have no garden can use some canary 
seed, though = 

The of Dr Neitzel’s 
Judge of Kaschau,” which was to have taken place thi 


premiere (Otto 


month at the Crefeld Opera, has been indefinitely post 


poned. 
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of a strenuous Australian season and 
am just completing a Mel- 
bourne, having given a similar series in Sydney. It is 


‘lL am in the midst 


series of thirteen recitals in 


quite an original experience to give so many recitals in the 
same city within a few weeks and you can imagine that 
the preparation of so many programs is no light task. | 
am sending you the complete set, interesting, I think, for 
the reason that they are so varied and represent practically 
the entire classical repertory of the piano. 

“My season lasts until September; we then leave for 
America for a short season until January, after which we 
return to Europe. 

With kind regards, I remain, 

“Yours very truly, Harotp Bauer.” 
Bauer’s Programs. 

Che first of the Bauer programs included Schumann’s C 
major fantasie, Chopin’s B minor sonata, and shorter com- 
Mendelssohn, Beethoven (minuet), Daquin, 
Gluck-Brahms, Alkan, Schubert (impromptu), Saint- 
Saens; the second concert presented Bach's “Italian” con- 


positions by 


certo, Beethoven's “Les Adieux” sonata, Schumann’s 


HAROLD BAUER (EXTREME RIGHT) IN HONOLULU. 


“Etudes Symphoniques,” Chopin’s F major ballade and C 
sharp minor scherzo, Liszt's D flat etude, and an arrange- 
ment of Wagner’s “Ride of the Valkyries”; the third pro- 
gram was made up of Beethoven's “Appassionata” sonata, 
Schumann's “Carneval,” Chopin’s G minor ballade; E ma- 
jor nocturne and A flat polonaise, Mendelssohn’s “Rondo 
Capriccioso,” and Liszt’s “Waldesrauschen” and thirteenth 
Hungarian rhapsody; the fourth program embraced Mo- 
zart’s C minor fantasia, Schumann’s “Papillons,” Bee- 
thoven’s 3 sonata, Debussy’s “Children’s Corner,” 
Brahms’ D minor ballade and B minor capriccio, Schu- 
bert’s G flat impromptu, and Liszt’s “St. Francis Legend” ; 
the fifth concert had Brahms’ waltzes, Beethoven’s “Moon- 
light” sonata, Schumann’s “Fantasiestiicke,” Chopin’s ber- 
ceuse and B flat minor scherzo, Gluck-Saint-Saéns “Alceste 
air de ballet,” and Liszt’s “Mephisto” waltz; a Chopin pro- 
gram consisted of the etude in C minor, prelude, A flat, 
fantasia, B minor sonata, F sharp impromptu, tarantelle, 
F sharp minor polonaise, barcarolle, C minor nocturne, and 
B minor scherzo; Bach headed the seventh program with 
his “English” suite in G minor, and then followed Bee- 


op. 
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thoven’s F sharp sonata, Franck’s prelude, choral and 
fugue, Chopin’s C sharp minor nocturne, E flat minor 
polonaise and A flat ballade, Schubert's “Landler,” and 
Brahms’ Hungarian dances; the eighth recital brought for- 
ward Bach’s “Chromatic” fantasia and fugue, Mozart’s F 
major sonata, Chopin’s B flat minor sonata, Schumann's 
Faschingsschwank, Alkan’s “The Wind,” Gluck-Sgambati’s 
“Melody,” and Wagner’s “Ride of the Valkyries”; Bee- 
thoven’s A flat sonata, Schumann’s “Kinderscenen” and 
toccata formed the big numbers of the ninth program, 
while the shorter ones were a Chopin prelude, two etudes, 
mazurka and polonaise, Rachmaninoff’s C sharp minor pre- 
lude, Weber’s “Rondo brillant” and Liszt's “Au bord d'un 
Source” and a Hungarian rhapsody ; 
with Schumann's “Kreisleriana,” and then came Liszt's B 
minor sonata and shorter pieces by Beethoven (minuet), 
Bach, Levy (“Tango”), Ravel, Chopin (tarantelle, waltz 
and A flat polonaise), Schubert-Liszt (“Erlking”), Schu- 
bert (A flat impromptu) and Saint-Saéns; the eleventh 
program had a worthy beginning with Beethoven's “Wald- 
stein” sonata and three short numbers by Schumann, and 
the balance of the concert was constituted by Chopin, De- 
bussy, Grieg, Rubinstein and Wagner-Brassin; Bach led 
off the twelfth recital with his D major toccata, while 
Schumann was represented by his G minor sonata, Brahms 
by his G minor rhapsody, Chopin by a nocturne, ballade 
and polonaise, Mendelssohn by an etude in B flat minor 
and the “Spinning Song,” Cesar Franck-Bauer by the pre- 
lude, fugue and variations, Scarlatti by his A major sonata, 
Liszt by his minor study, and Gluck-Saint-Saéns by the 
“Air de Ballet” from “Alceste.” For a final program, the 


a tenth recital opened 


thirteenth, Bauer played Beethoven's D major sonata, 
Brahms’ variations on a Paganini theme, Schumann's 
“Papillons,” Chopin’s B flat minor scherzo, Schubert's 
andante from the B flat sonata, Albeniz’s “El Puerto,” 


Grieg’s “Cradle Song” and “Butterflies,” and Liszt’s “St. 


Francis Legend.” 


Tempo Presto. 

Prof. Edgar Stillman Kelley tells this department that 
he had troublous times in getting from Rotterdam to Lon- 
“In fact,” says Prof. E. S. K.,” the place almost 
proved to be my ‘Rotterdammerung.’” 


don. 


Human Degeneration. 

In the latest Review of Reviews there is an article on 
“The Vocal Music of Monkeys,” and four 
Mahoudeau, Margraff, Veth and Waterhouse, are quoted 
in it as having observed that certain members ot the 
Howlers (Stentors) and Gibbons tribes make rhythmic 
sounds in scale successions while the rest of the species 
sit by and listen in silent admiration to the very last note 
of the queer concert. We are glad to hear, at any rate, 
that the auditors do not get up before the finale and spoil 
it by putting on their wraps and slamming seats and exit 
doors. When man descended from the monkey he well 
might have brought with him simian concert manners. 


The Children’s Hour. 

“Why Children Lie” is the title of an article in the Pic- 
One reason is that parents trust to the 
ask them how long 


scientists. 


torial Review. 
honor of the youngsters when they 
they have been practising. 


Auld Lang Syne. 
Moritz Moskowski just 
O tempora, O Moritz. 


has written another concert 


valse. 


Trying to Disown It? 

“At the convention of dancing teachers held in New 
York last week, the light footed professors almost came 
to blows over the question as to who invented the Amer- 
ican tango.”—Exchange. 


The Hesitation of Rossini. 


Apropos of the foregoing, Henry T. Finck tells the world 
that in a Rossini manuscript discovered recently there is 


a composition called “Halting Waltz.’ 


Futility. ° 

From London Truth comes the attached lament which 
struck us as as being particularly eloquent and heartfelt 
“War—bloody, bestial war! Olympic festivals, harbingers 
of peace! A. D. 1916: Olympic festival at Berlin. The 
youth of Europe to meet in athletic festival. The 
young men of the nations of the world to forgather and 
struggle for the laurel wreaths of peaceful victory. Barely 
a twelvemonth ago there was an appeal for funds for this 
mecting that these islands might not be ill represented. 
And now the war cloud hangs over all. A. D. 1916. A 
Christian calendar! Two thousand years of men fighting 
like, devils for conciliation and hating one another for the 
love of God. Do you recall how even those who had no 
dear ones in South Africa had war brought home to them 
when Freddie Tait, golfer and officer, fell in the trenches 
at Magersfontein? How many of those that raced at 
Sweden. or were preparing for Berlin will be there? The 
irom bayd.of conscription lays them by the heels and bids 














them fight? What fer? They do not know. They do not 
care. They are the pawns of people who think they con 
trol this planet. Not for them in the full strength of youth- 
ful manhood to row and run, to jump or swim. Let them 
face the bullet like men, and writhe in death on the battle- 
field that the historian-of the future may chronicle the 
effects of war and the Christian religion on the devel- 
opment of national prowess. Let us not forget Lord 
Lansdowne. Old age pensions were enervating. A great 
war invigorating. Man send racehorses to be 
cavalry chargers or his prize breeding cattle to be fodder 
But he sends the best of his athletic manhood to shoot 
each other and keeps the weakling at home. Olympic fes- 
tivals and all their talk of peace. How fatuous. And yet 
I have read that England was cheered by the Berlin crowd 
outside the- British Embassy. Perhaps I am wrong, but 
1 will warrant. the not an old Not 
merely has the young Berliner met the British youth in 
divers sports. He has got to know him in that way. Not 
in vain did British and German oarsmen work to common 
purpose at Stockholm. Go to Hamburg and Berlin, and 
you shall see that the young folk know that from here have 
come the sports that make them happy. than a 
month ago Froeitzheim, the German lawn tennis player, 
Barely a twelve- 


does not 


crowd was crowd. 


I #558 


was cheered to the echo at Wimbledon 
month ago a nephew of the Kaiser was competing in the 
Olympic festivals, car- 
The 


medical man struggles to preserve the most decrepit of 


lawn tennis champjonship there. 


dinals and bishops are very civilizing influences. 
The Olympic enthusiast preaches physical cul- 
But the highest form of art 


science is reserved to kill the fittest, and the perfervid re- 


humanity. 
ture and humanity. and 


ligionist thanks the Deity for successful gun running.” 


Song of the Bullets. 


Deak VARIATIONS 
of G, Schirmer, Ltd., London, that the big German pub- 
lishing houses like Schott, Simrock and Bote & 
Boek, who have tons of lead music plates in their vaults, 


| hear from Ernest Voigt, manager 
Peters, 


are fearful that these will be confiscated by the government 
to be melted into bullets. 

The 
youngest drummer boy 


itself that the 
would not mind being winged with 
“The Seville,” 
heart must quail before a chunk of 


thought inevitably suggests even 


a roulade or two out of, say, Barber of 


though the stoutest 
“Elektra,” the calibre 
Faithfully 


however small 
yours, 
H. O, 


Uscoop 


London, August 21 


Feminine Intuition. 
Gertrude 


book by 
It was written about 


Readers of novels remember a 
Atherton called “Rulers of Kings.” 
ago. In it the author predicted not only the 
Russo-Japanese and Balkan but the 
European conflict with the alignment of the fighting coun- 


Leonarp LieeLine 


may 
ten years 


wars, also present 


tries exactly as they are arrayed 


Ye Music Editor. 
The reason for his happy smile 
Is that the phone rings all the while 
And breaking up his perfect ease 
Come earnest questions such as these: 
“How old is Nellie Melba now?” 
“Did Eames and Patti ever row?” 
“Who wrote ‘The Battered Bride,’ I pray 
“How much must a contralto weigh 
the A flat march ?” 
“Should singers eat more fat than starch?” 


” 


* “In what key i 


‘Do concerts pay in Arostook ?” 
“What 


“Il beg. when did Debussy die?” 


{ shuc k , 


was the middle name of 
“Should pianists say ‘technique,’ and why ?” 
“What 
“How ¢dn | tell a major third?” 

“Don't you admire Richard Strauss?” 


was the first tune ever heard?” 


“They tell me Chopin was a souse.” 
“Are tunics worn at concerts much ?” 
“What pianist has the sweetest touch?” 
“Does Bori own a private yacht?” 
“Amato’s coming, is he not?” 

“The cello’s like the human voice.” 
“Of operas, what's your private choice ”” 
“Caruso must have millions now.” 

“| don't like Paderewski’s bow.” 
“Godowsky’s in an awful fix.’ 

“Who sang ‘Il Re’ in '96?” 

“How can I get to concerts free?” 

“I guess you don’t remember me.” 
“The moths are in the piano case.” 
“Is Bonci tenor or a bass?” 

“How do you spell Rachmaninoff ?” 
“Is hot milk good for quinsy cough?” 
“How much do fiddles bring today?” 
“Does Zimbalist wear a toupée ?” 
“Gabrilowitsch for me, you bet.” 

“Is Mozart writing music yet?” 


~ 








“What's in the cup that Tristan drains?” 
“What gives Amfortas those queer pains?” 
“Please make my sub. three dollars net, 


“Because Pa plays the clarinet.” 





Mr. and Mrs. Arnold Volpe Return from Europe. 


Arnold Volpe, Mrs. Volpe 
back in New York, after an interesting visit in 


and their two children are 


Europe 


It was soon after their arrival here that they called at 
the office of the Musicat Courter and told an exciting 
story of their stay abroad just prior to the outbreak of the 


war and up to their safe arrival in America 
York t 


then 


“It was early in the summer that | left New 
Mr. Volpe. “I 
to Professor Bouhy's villa in Belgium, at Pepinster 
I left the children 


join my family in Paris,” said went 
which 


is between Liege and Vervitrs, wher: 


“We then went to Berlin and had a delightful visit with 
Mr. and Mrs. Arthur M. Abell, Josef Lhevinne, Coenraad 
Bos, and other musical people. From there we went to 
Dresden and visited Professor Auer, my teacher. 


“Then we went to Carlsbad, Austria, and we were there 
but one day-when war was declared. We saw the first 
mobilization of troops. Our first impulse was to rush to 
Belgium, as we were told that Belgium was the safest 
place to be 

“We went to Marienbad, where we had tea with Josef 


Stransky. Mrs. Volpe suggested he rush back to America 
but he did not seem the least bit worried. We left Maricn 
bad on the last train before the cars were seized for the 


transporting of soldiers. We haven't seen or heard a 
word from Mr. Stransky since 
“From there we went to Wiesbaden, where we visited 


the family of Ossip Gabrilowitsch, the Russian pianist 
We left at 3.30 and everything was peaceful; at 8 o'clock 
things were in a pitiable condition. We had to implore 
the conductor of our train to stop at Herbesthal, for at 
first he would not. Had we not stopped there we could never 
have reached our children until after the war. We wer 
both so nervous and excited that at Pepinster I was robbed 
The train was overcrowded and we had to sit on our bag 
gage in the aisles. 

“We reached there at 10.30 while the Belgians were 
marching toward Liege. We packed our trunks and went 
to Ostend 

The sights we witne d while trying to get on board 
our steamer at London were too horrible ever to tell i 
words. Everybody, it seemed, rushed to London Th 
must have been about 10,000 pers trying to get n ur 
boat Wives and husban were separated, baggage lost 
and there were many calamities all happening at 

“We were very fortunate in securing passage in the 
steerage. However, later | obtained a place in the second 
class cabin for Mrs. Volpe and the children. I slept out 
on deck all week The conditior m the boat were hor 
rible. 

“Luck, indeed, seemed to favor us both from the outset 


That we arrived in New York with all our baggage seem 


almost miraculous, when nearly every one seems to have 
lost baggage in various parts of Europ 

“Mrs. Volpe had expected to remain abroad for three 
years continuing her study of musk The war, however 
put an end to all of her plans.’ 

Like all those who seek shelter on thi de of the At 
lantic, both Mr and Mr Vi Ipe ire glad ¢ e back and 
expressed deep sorrow that there s i 1 ¢ t uch i ce 
plorable conditions of affairs Europe 

C. Mortimer Wiske Back. 

After a vacation of several months at his camp in Maine 
C. Mortimer Wiske has returned to Paterson, N. J., to be 
gin preparations for the coming Paterson and Newark 
music festivals 

Mr. Wiske will open an office in Newark this week, from 
where he will manage the Newark rehearsal! 

As announced in the Musican Couxtex last spring this 
is to be the first music festival of its kind that Newark ha 


ever had. Preparations are being made with marked rapid 


ity, and in a few days, it is expected, the rganization of 
the great chorus of one thousand voices will be under way 

In the next issue of the Musicat Courter the weekly 
Newark letter will resumed, when it is expected some 
interesting facts regarding the festivals will be ready for 
publication 

King Clark Plans. 
M. H. Hanson has received quite a number lett 


from all parts of the country inquiring whether Mr. King 


Clark will teach in America this year, and he wishes t 


state that it is impossible for him to answer these numerous 
for he is not in a position to give a 


Mr. Clark’s plas That 


singer now is on his way to this country 


letters individually 


definite reply, as he does not know 
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AND REVIEWS 


NOTICE TO PUBLISHERS. 
This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
ind anything pertaining to the publishing of matters in 





MUST 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
OURIER reserves to itself the privilege of rejection. 
It is also undersiood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
applied. This does mean that the Musica. 
Courter assumes or claims any interest in the copyrights ; 
it merely that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
r works in this department. 

Particular attention given to works of American com- 


SICAL ( 


in be not 


means 


posers and their products. 


John Church Company. 


Gavorre” (Fourth Gavotte). For piano solo. 
ile Chaminade. 

derately difficult and brilliant gavotte is a con- 
not a dance. No woman composer of our day 
esteemed than 


and in 


widely 


highly 
whose work, both in 
musical reputation of her 


find the character- 


known or more 


haminade volume 
ld lustre to the 


In this new gavotte we 
personal note of the 
a certain amount of classi- 
old style of 


1ys writes well for the piano. 


! pris htline and the 
happily blended with 
the the gavotte. 


All 


isterity required by 
haminade alw 
playable and effective 


A piano duet, four hands. 


wes are 
’ (Spanish air) 

écile Chaminade 

is all too We heartily recom- 

and vivacious Spanish air to pianists. It 


musk rare 


the average good amateur 
not difficult to find 


the powers of 

; musical contents are 
RED Soni By various composers, 

ill with Thee,” and “The King of Love My 

’ by Oley Speaks; “The Day Is Gently Sink- 

H. Woodman; “O Eyes that are 

to Light,” by Wilham G. Ham 

“() Paradise,” “Breathe Your 

Child,” “I Heard the Voice of 

lime,” “Oh, for a Closer 

“C) Lord, Rebuke Me 


Eduardo Marzo; 


eming Love,” 

o Christ, the 

Light at Evening 

Walk with God,” by,C. B. Hawley; 
“T Will Lift Up Mine Eyes,” by 
Jesus, In Thy Mercy,” 

My Home,” “I Praise the Lord,” by Charles Gil- 

© Lord, Most Holy,” by Pietro Vallini; “A 

Victory,” “The Ninety and Nine,” by Frederick 

‘Rock of Ages,” by Oscar J. Fox; “Bow Down 
Alexander MacFayden; “Bow 
Hugo Grimm; “Jesus, In Thy 
Macfarlane; “Light of Light,” 


“Sunrise and Sunset,” 


enson; 
© Lord,” by 

Ear,” by (¢ 

Voes,” by Will C 
Wooler 

Dream Life,” a song W. H. Bugbee 
music by G. Warring Stebbins, is a simple melody 
It is just the kind of 
amateurs can sing ef- 
is musically attractive both in melody and 


with words by 
inaffected accompaniment 


teachers can use and 


with words by Jessie Wade Man- 
Montague, is graceful 


a song 
by Lawrence H 
n its flow and altogether without pretensions 
the kind of song 
wearisome with repetition. The 
suitable for 


fter novel effects It is 
become 


wholesome in sentiment and are 


es by young 
ibs March,” a piano solo by John Philip Sousa, 
at hardly requires eulogy or criticism. 
If there are any persons in Europe 


persons 


osition th 
isa march 
1 who do not know what a Sousa march is by 


ve fear that no words of ours can enlighten 


The Boston Music Company. 


uM or Five Prects ror tur Prano. Composed by 


Claude Debussy 


Thes 


difficulty, 


compositions, which are of medium 
called “Mazurka,” “Ballade,” “Danse,” 
romantique.” In spite of their names, 


five short 


11 


however all characteristic of the selfsame com- 


poser It is, of this personal note which gives 
Claude 
Ay 


Debussy alone, 


course, 


Debussy bis fame throughout the musical world. 


art from this particular something which belongs to 


there is nothing unusual in these five 


pieces. We are tempted to quote what Lamb said about 

the poetry of Shelley: “Thinspun.” But the thinspun 

poetry of Shelley endures. Likewise the thinspun music 

of Debussy has vitality and individuality. 

“Trio Atsum.” For violin, cello and piano. 
volumes. 

Volume V contains “Andante Sostenuto,” by Waldemar 
Bargiel; “Lento,” by Cécile Chaminade; “The Bells,” by 
Claude Debussy; “Romance sans paroles,” by Daniel Van 
Goens; “Epithalame,” by Eduard Lassen; “Bolero,” by 
Maurice Moszkowski; “Barcarolle,” by Jacques Offen- 
bach; “Serenade,” by Gabriel Pierné; “Waltz-Scherzo,” by 
Oscar Straus; “Canzonetta,” by P. Tschaikowsky. 

The engraving and printing of these albums are perfec- 
tion itself, and the compositions are all melodious and 
within the technical powers of most amateur string play- 
ers. They are in every way commendable, for they en- 
courage the performance of good music, and they satisfy 
the tastes of those who have already learned to appreciate 
good music. 

White-Smith Music Publishing Company. 
“Trio in D Major.” Op. 56. For violin, cello and piano. 
Composed by Charles Wakefield Cadman. 

This important and solidly constructed work is written 
in the usual three movement form. The first movement, 
allegro maestoso, is powerful, broad and imposing. The 
second movement, andante cantabile, is rich in harmonic 
changes and full of expressive melody. In the last move- 
ment, vivace energico, the composer has given free rein to 
his impetuous flow of themes and phases, and has writ- 
ten a brilliant and convincing movement which worthily 
concludes the trio. This music is, perhaps, a little beyond 
the technical skill of amateurs, yet it is brilliant and ef- 
fective without in the least taxing the powers of any good 
trio of professional players. It is to be hoped that this 
excellent work from the pen of one of the most success- 
ful of the younger school of American composers, will 
meet with the approval it so well merits. 


In seven 


Polak’s Fine Work at Asbury Park. 


Among the many brilliant features in connection with 
the Elks Music Festival, held at Asbury Park, N. J., on 
August 25, 27, 29, was the fine work of the young Ameri- 
can pianist, Emil Polak, who appeared not only as a solo- 
ist on each of the programs, but also was the official ac- 
companist of the occasion. During the course of the three 
big entertainments the versatile pianist played for the 
tenors, George Dostal and Orville Harrold, the baritone, 
Jerome Uhl, and also for Alice Nielsen, soprano; Rosa 
Olitzka, contralto; Miss Mylott, contralto; Mabel Garri- 
son, soprano, and Nahan Franko, the New York violinist 
and conductor. 

In every detail of his part in the programs, Mr. Polak’s 
splendid muscianship and reliability were always at the 
front. His equipment as a pianist should make him a 
valuable member of the American musical fraternity, for 
his playing is an inspiration to all who hear him. As the 
first soloist appearing on each of the Asbury Park pro- 
grams in question he never failed to make a deep im- 
pression on his audiences. His playing of the Leschetizky 
arrangement for left hand alone of the sextet from 
“Lucia” and of Liszt’s “Rigoletto Fantasie,” together with 
a Chopin nocturne and a Friml etude, evoked rounds of 
applause, demanding encores which, in their turn, were 
forthcoming. 





Helen Stanley's Program. 


Helen Stanley, the young American prima donna of the 
Chicago Opera Company, Montreal Opera Company, and 
the Century Opera Company, includes at times in her re- 
cital programs two or three operatic arias. While freely 
acknowledging the futility of presenting such numbers in 
cities which, like New York, Boston, Chicago and Philadel- 
phia, are enabled to hear them under the best conditions 
of actual operatic representation, yet communities not 
blessed with opera companies should, Miss Stanley main- 
tains, be accorded the opportunity of hearing at least frag- 
ments of the operas whenever possible. So that the con- 
cert giver fulfils, as it were, a twofold duty in such locali- 
ties and heightens the artistic significance of his or her 
activity in those particular centers. On her recital pro- 
grams for the coming season Miss Stanley has placed the 
arias from “Madama Butterfly,” “Tosca,” “La Boheme” 
and “Salome.” 


”» « 





Meta Reddisch for Naples. 


Meta Reddisch, the American coloratura soprano, has 
accepted a return engagement at the San Carlo, Naples, for 
this winter, It is the theatre where she made her debut 
three years ago. She will appear in “Traviata” and “Rigo- 
letto.” Early in July, Miss Reddisch scored a distinct suc- 
cess at the Grand Theatre, Lyons, France. 


OBITUARY. 


Francis T. Sully Darley. 

Francis T. Sully Darley, a prominent musician and art 
critic, of Philadelphia, Pa. died at the Hotel Dennis, 
Atlantic City, N. J., where he had been spending the sum- 
mer. Apoplexy caused his death; he was eighty-one years 
old. 

Mr. Darley lived at 510 South Broad street, Philadel- 
phia. Since the death of his wife, who was Cecelia Bald- 
win, daughter of Matthias Baldwin, founder of the Bald- 
win Locomotive Works, Mr. Darley had lived in seclusion 
at the Broad street address. 

He was born November 10, 1833, the son of William H. 
W. Darley, organist in St. Luke’s Church, at Thirteenth 
and Spruce streets, for thirty-four years. Mr. Darley 
began his musical education under J. C. Strandbridge, or- 
ganist in Christ Church for many years. Later he studied 
with John Welsh, organist of St. Mary’s Church, and then 
took up the science and orchestration of music under Leo- 
pold Meighen, conductor of the Musical Fund Society. 

When twenty years of age, Mr. Darley became organist 
at Christ Church, Second street, above Market. He held 
that position for four years and then went to Calvary 
Presbyterian Church, Locust street, above Fifteenth, where 
he remained for several years. 

Subsequently he became organist of St. Clement's 
Church, which position he held until his marriage, April 
16, 1868. He resigned and devoted his time to the study 
of art and music. 


Emil Fischer. 

Emil Fischer, the retired Wagnerian basso, died in Ham- 
burg, Germany, on August 11, according to advices re- 
ceived in New York last week. He had been suffering 
from stomach trouble. 

His reputation in America was due altogether to his con- 
nection with the Metropolitan Opera House, where he first 
appeared in 1885 under Anton Seidl. Just previously he 
had been connected with the Dresden Royal Opera. Emil 
Fischer at once established himself in New York as a Wag- 
ner singer of unusual force and intelligence. His Hans 
Sachs long has been regarded in this city as the ideal rep- 
resentation of the role. In 1891 the popular basso returned 
to Europe for some years, reappearing at the Metropolitan 
in 1904. In 1907 a farewell benefit performfance was given 
him there in honor ot the fiftieth anniversary of the be- 
ginning of his vocal career. 

Emil Fischer is credited with having discovered Line 
Lehmann and introducing her to the world of music. His 
voice was a basso of unusual range, resonance and mellow- 
ness, and he infused his interpretations with a rare de- 
gree of sympathy and intellectual insight. The late singer 
made his residence in New York for many years after his 
retirement, and was married here to Camille Seygard, the 
soprano, At the time of his death, Emil Fischer was 
eighty-three years old. 


Ada Bird. ¥ 


Ada Bird, a noted musician and director of the Wis- 
consin School of Music, Madison, Wis., passed away sud- 
denly from heart failure at her summer home on Plum 
Lake in northern Wisconsin, August 25. 

Only recently the Musicat Covurrer announced that the 
French Government had honored Miss Bird in recognition 
of her great work in the field of music to which she had 
devoted her whole life by awarding to her the decoration 
of Les Palmes Academique. 

Miss Bird’s school has been one of the most successful 
in the State and she has done so much for music that her 
death is felt as a great loss, not only by the whole city, but 
by the surrounding country. She has been a vital influ- 
ence not only in the musical life of the community in 
which she lived, but through the teachers she has trained 
and the successful public pianists she has produced her 
influence has been extended throughout the whole State. 


Georgine von Januschowsky. 

Georgine von Januschowsky-Neuendorff, forerly a well 
known opera singer and once a member of the Metropol- 
itan cast (under Abbey and Grau), died at Bellevue Hos- 
pital last week, aged sixty-four. For the past dozen years 
or so Mme, Januschowsky had been one of the dramatic 
company at the Irving Place Theatre. Her husband, who 
died some years ago, was Adolph Neuendorff, a conductor. 


James Irvin Griffin. 

James Irvin Griffin, twenty years old, a member of the 
Paulist choir, Topeka, Kan., died on August 14 of appen- 
dicitis. He was taken ill on August 7 and an operation 
was unsuccessful. 
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OMAHA HAS A NEW 
SCHOOL OF MUSIC. 


The Omaha Conservatory of Music and Art Is 
the Name of the Institution—Will Open 
September 14 with Complete Faculty— 
Subscription Series Contracts with 
Artists Canceled Owing to Pres- 
ent Conditions—Local Musi- 
cal People Back from 

Europe. 
Omaha, Neb., 


Very interesting locally, and doubtless in a much wider 


September 1, 1914 


circle, will prove the announcement of the establishment 
of a new school of music in this city. The name of the 
institution is the Omaha Conservatory of Music and Art, 
and the title conveys a very fair idea of the work to be 
done and the courses to be offered. The school has been 
incorporated under the laws of the State of Nebraska, and 
is said to have an adequate financial backing. It will be 
housed in the building known locally as the Metropolitan 
Building, which insures for it commodious, pleasant and 
containing not only well arranged 


accessible quarters, 


suites of rooms for studio purposes, but a spacious recital 
hall as well. A pipe organ has been ordered by the school 


management, and will be installed in the recital hall as 
soon as it arrives. 

The school will open September 14 with a faculty of 
over twenty instructors. Some of the more prominent 
names are as follows: Alexander Emslie, Henry Cox, 
Ben Stanley, Edith L. Wagoner, Nathaniel Rieed, Edward 
Puls, Albin Laurie Wallace. 

The 
phases of music, dramatic art, 
German and French will also be 


Huster, and J. 


courses will cover all theoretical and technical 
painting, aesthetic dancing, 
and public school music 
taught. The president of the board of directors is E. A 
Gallup, in whose hands the business management of the 
school will be 


Miss 


A recent note from Evelyn Hopper, the Omaha concert 


Hoprer Cancets CONTRACTS 


manager, brings the unwelcome news that in view of un 


favorable conditions, financial and otherwise, she has 


found it wise to cancel all the contracts with artists en- 


gaged for her subscription series. One of the attractions 
booked for this series was Fritz Kreisler, who is reported 
to be at the war front. 

Miss Hopper does not wish this report to be construed 
as meaning that she will offer the local public no artists 
On the contrary, she has arranged for an ap- 
Schumann-Heink, and hopes to present as 
She also 


seasc ns’ wor k, 


whatever. 
pearance of 
many more attractions as the times will justify 
calls fact 
this is the first instance of 


attention to the that after five 
the voluntary cancellation on 
her part of a contract 

Miss Hopper has but recently returned from Chicago, 
where she enjoyed a six week's period of study with 
Maestro Sacerdote, of Milan 


Louise JANSEN-Wy ie Returns 
After a pleasant and profitable year spent in study and 
professional work in the East, Louise Jansen-Wylie has 
returned to this city, and expects to open a studio within 


the next week. 
ANDERSON IN OMAHA 


Much Luella 
forego the benefit and pleasure of a 


LUELLA 


against her will, Anderson is obliged to 


season in Brussels, 
where she has studied violin the past three years. During 
her residence in Brussels, Miss Anderson acted as the 
correspondent of the Musicat Her present plans 


are still indefinite. 
Mary 


Mary Minchhoff 
stormy vacation spent near the European war zone. 


Courter 


Mtwncnnorr Returns. 


after a 


Her 


reached Omaha last week 


experiences, like those of many other Americans in similar 
circumstances, were of a very unenviable variety. 
Rev. TALLMADGE TRANSFERRED. 

Rev. Father A. J. Tallmadge, formerly of Creighton 
University, has been transferred to a Jesuit college in De- 
troit. Father Tallmadge, as organizer of the Creighton 
Glee Club, and general musical enthusiast, was an impor 
tant factor in the musical life of the community, and his 
loss will be keenly felt. 

Henry Cox Resumes Activities 
has reopened his school of 
and Mrs. Cox 

Iowa lakes. 


Jean P. 


Cox, the violinist, 


instruments. Mr 


Henry 
orchestral spent the 
summer months at one of the 


DvuFFIELD 


Hard Times Ahead. 
By Grorce HAMLIN 


fearful for the success of America next 
fall and winter, for I see that the price of garlic is going 


Never in the history of the 


1 am opera in 
skyward by leaps and bounds 
world has this odorous edible aeroplaned in price as it is 
doing in these exciting days 

The Mex 


ican crop is an absolute failure, and the Italian crop, ac 


A worldwide shortage is reported in garlic. 


cording to the market reports, will not be enough for the 
This 
And what, | ask, are the 


local supply may sound like a strong statement 


but it is true. opera impresarios 








Ot en nen mee 
SS 











CORTINA DAMSELS 
THE SUN SHINES 


GEORGE HAMLIN AND ONE OF THE 
WHO IS GATHERING HAY WHILE 


was taken at Cortina, Tyrol, during July 


This snapshot 19 


to do, to say nothing of the opera singers? It may be that 
opera will have to be given up entirely for the time being 

As is 
trains morning 
America has increased within the past few years. Some 
of this increase may be laid to the vast immigration from 
Southern Europe, but it is a known fact that all of our 
very best lobster palaces have quadrupled the garlic supply 
in the last year or so. 

Garlic is not a thing to abuse 


strongly evident on the street cars and elevated 


and evening, the garlic consumption in 


For the delicate palate 
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to whom the flavor 
dishes they most enjoy a 
quality to this humble ingre« 


W orking 
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ind 


people 
with l 
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though both oni 


a recipe 


1 the meantime 
the garlic corner 


of my commercial 


Reinald Werrenrath’s Busy Summer. 
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summer wi 

kept him 
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summer he 
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Teague on Accompanying. 


ipanists are born and not made,” is a com 


which is fully appreciated by artists who are 


ek far for suitable and efficient asso- 


this important branch of musical 

splendid abilities as an organist 
who might easily be acclaimed as 
the New York pianist, Cecil 
rsation with him recently 


conve 


Courter reporter: “To me, without 


ng the voice or another instrument 
g and fascinating profession in the 
the time when I first took 
impossible, for while still a 
in an old English cathedral in my 
derived greatest pleasure from the 


Yes, I am ex- 


remember 
very 


d various soloists. 


ying also, but accompanying is a 
real pleasure of accompanying 
s nearly as possible, of one’s 

if the solo 

a near perfect ensemble. 


performer's and 


10st important parts in the prac- 
iccompanist to imagine that his 
that his 
to a mere following of the solo 


of originality and main 


The accompanist should, and does 
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in successful instances, play nearly as important a part as 
the soloist, for only upon the strength of the background 
does the -effectiveness of the soloist’s prime efforts de- 
pend.” 

Among the many artists with whom Mr. Teague has 


CECIL TEAGUE 


Prominent New York accompanist 


heen associated are Dan Beddoe, Victor Maurel and Léon 
Rothier. 





Arthur Alexander on the Water. 


se 


Arthur Alexander's manager, M. H. Hanson, has re 


ceived the following letter 
La Roseraie, 
Pare de la Malmaison, 
& O.), August 24, 19014 
Patria, of the Fabre 
New York 
This dreadful war is changing a grest 


Rueil (S 
My Dear sailing on the 


Line, 


Hanson We are 


from Marseilles, September und expect to reach 


bout September 12 or 13 


ili 6 


ZW 
a 


ARTHUR ALEXANDER 


and it is impossible te look wery far abead 


I hope you 


of Belgium all have had a safe and pleasant 
Address 


At present I am 


right. and 
America 

New York 
American 


son's programs Yours six 


trip to me care of Thomas Leeming, 99 Chambers 


treet, driving an ambularice’ for the 


Red Cross and have not much time to think of next sea 
rely, 
(Signed) Agtuur ALEXANDER 
Mr. Hanson states that nothing has been booked for 
Mr. Alexander before February, but he hopes that as soon 
as it becomes known that the famous tenor has been com 
pelled to come to this country earlier than expected, owing 
to the state of affairs in Europe, those who wished to hav. 
his services, but who had to be refused on account of the 


very short time during which Mr. Alexander decided to 


come to America on this, his first visit, will communicate 
with Mr. Alexander’s managers. 

Alexander’s sublime singing, the greatness of his art, 
which is enhanced by his most remarkable accompanying— 
for he sits at the piano and sings to his own accompani- 
ments—is sure to secure for him, as soon as he has been 
heard, a high position in this country. 

It is not to the artist’s discredit that, besides being a 
most serious devotee to his art, and a charming gentleman, 
beloved by all those who meet him, that he is a thorough 
sportsman, who refuses to teach on Thursdays, Fridays 
and Saturdays of each week, in spite of the temptation of 
making as much money as possible, so that he can devote 
Thursdays to golf at the Paris Golf Course, near Ver- 
sailles, and Fridays and Saturdays to shooting or fishing, 
according to the season, and all the time his American 
racing car is seen in all parts of the country surrounding 
Paris. It is doubtless that this car is the one he is using 
in the services of the Red Cross. 


The Farmer-Manager. 


A farmer! That is exactly what Manager Charles L. 
Wagner is. At Pawling, N. Y., spread out over a wide 
area of beautiful country, lies one of the prettiest farms in 
that section. Its owner has devoted a great amount of 
time, energy and money to the improvement and develop- 
ment of this tract of land along scientific lines. A scien- 
tific farmer in these days is usually the prosperous citizen. 

In a recent letter to the Musica, Courrer Mr. Wagner 
refers to his “hobby” as follows: 





I have gene at the business the same as | have gone at my mana 
gerial work, learning it from the bottom up. I had the orchard 
made over this spring by tree surgeons, all the cavities cleaned and 
filled, bark scraped from the trees, had it sprayed four times, whic! 
put the trees in fine shape—result is good apples. 

You see I manage the best artists in the world, and I am the best 
manager. (I don’t clzim it, but I admit it.) So naturally I must 
have the best farm and raise the best apples. 

If Mr. Wagner manages his farm as he has John Mc- 
Cormack nothing more need be said about his success— 
that must neccssarily be taken for granted. 


Willy Burmester Expected. 


Manager M. H. Hanson is very much concerned at not 
being able to hear from Willy Burmester. The violinist 
is to open his season as soloist with the Minneapolis Sym- 
phony Orchestra on November 6, and many recitals and 
orchestral appearances are booked for him. 

It will be a great disappointment to Mr. Hanson if by 
chance Mr. Burmester should not be able to come to 
America, but knowing him as he does, he has no doubt 
that the next day or two will bring news from the violin- 
ist saying that his original plan to come over with his 
entire family will be carried out to the letter. Mr. Han- 
son states that Mr. Burmester’s will is indomitable. 

A large apartment on Madison avenue, New York, is 
now being furnished for the use of the Burmester family 
during the coming winter, and Mr. Hanson has not seen 
fit to change the order. 


Helen Stanley in Opera and Concert. 


Helen Stanley, who is now on the Atlantic Ocean en 
route to New York, will open her season with the Century 
Opera Company, singing for the first time in English 
Micaela in “Carmen.” This opera will be produced on the 
second evening of this season, and the proceeds of the 
performance will be donated by the Messrs. Aborn to the 
American Red Cross fund. 

Miss Stanley will appear almost continuously in leading 
roles with the Century Opera Company in New York. 

Her operatic appearances will be interrupted so as to en- 
able her to fill some concert dates arranged for her, the 
entire months of January, February and March being 
hooked solid for concert work. 


Marcella Craft in New York. 


Marcella Craft has left her parents’ home in Chicago, 
where she has been visiting, and will reside in New York, 
where she will work hard to make herself letter perfect 
in the original languages of the big roles, with which her 
name has become identified and famous in Germany. 
where, of course, she sang them in the German language. 

Miss Craft will remain in the metropolis until she goes 
to the Pacific Coast for the fall concert tour now being 
arranged by M. H. Hanson's representative, Frank W. 
Healy, who in his booking is being aided by L. E. Behymer. 


John Rebarer Expects a Busy Season. 


Owing to the large number of applications for lessons. 
John Rebarer, the concert pianist, opened his studio, 420 
Madisén avenue, New York City, on September 1. Mr. 
Rebarer also has signed for several concert engagements 
to be filled in the near future. 

Mr. Rebarer was about to leave for Germany to give a 
recital in Berlin in August when war was declared and the 
steamship sailing canceled. 
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TO THE STUDENT OF SINGING. 


BY ANNA E. ZIEGLER, NEW YORK. 








When I use the word “student” to ad- 
dress you, please ask yourself at once whether or not you 
Look up the word and you will find 
When 
you are a real student, you have a definite goal in your 
mind and every step you take is toward that goal. If you 
are merely a pupil of some one, you follow instructions 
more or less blindly and you would have to be the lucky 
one in a thousand to find the teacher who will not pull you 
away from a practical course toward a singer's career. 
Why is this? 
teacher really is not interested in opening your eyes to 


Dear SrupENT 


are the one I mean. 
that it means infinitely more than the word “pupil.” 


It is because, when all is told, the average 


facts which work out your problems quickly and effectively, 
the selfish ones (averaging not more nor less than in other 
vocations), even when possessing real knowledge of prac- 
tical requirements, hopes always to retain the pupil as 
many years as possible for financial reasons; the unselfish 
teacher who, of course, is an idealist, hopes always to 
realize perfection of tone production and emission, perfect 
phrasing, musicianship, etc., and as it is not given to hu- 
man beings to be infallibly perfect in anything—it keeps 
the sentimental teacher and pupil working endlessly for 
perfection—in most awakening of the student 
comes too late to make the renderings of the singers market 
able at all. I know real students who have studied from 
five to ten years in this impractical way and who neve: 


cases the 


even earn a dollar with their singing; most of those have 
been abroad to study and thousands of dollars have been 
spent in good faith. Alas! in vain, the connection with 
what is practicable is lost and the subconscious feeling with 
the listener is lost. 
active art, the 
thought and habits of work. 

Now then, I say to the singing aspirant: After asking 
yourself whether you are a real student with a goal, in 
contrast to the leaf in the wind pupil, next investigate 
what that goal consists of and whether it is worthy of the 
struggle and expense. Among the American students I find 
generally that to earn money is uppermost in the minds. 
This as an ultimate otitcome of the real goal of being a 
worthy professional singer is not at all reprehensible; as 
the goal itself, however, it leads directly away from musi 


In order to become at all possible for 


student would have to be remodeled in 


as an art, for it immediately leads to a craftsmanship in 
practising and in choice of educational material. It in 
volves much more repertoire than the voice is ready for. 
involves tricks to amuse or astonish the listeners rather 
than honesty with art and the composer, leads to catering 
to the majority of the public ignorant of good singing in 
place of the knowing minority, and is altogether on the 
down track, no matter how beautiful the voice, how good 
the teacher or how talented the student. 

It is here where you must begin to connect the thought 
singers, and acquire good 
choosing compositions and style of 


is a reliable guide, the career will take 


in order to hecome scholarly 
taste in rendering 
Take my word 
care of itself when you can really give the equivalent for 
the money you earn. The great heartrending struggles of 
the singers are due only and alone to the inadequacy of 
their renderings. The managers are looking for singers 
who are deserving of $100 a performance and upward 
even from $100 to $500 per evening there is a dearth—the 
only level which is overfilled is where the singing is really 
worth nothing and the money is reluctantly paid in order 
to fill the programs and the soloists positions 

Make a strict dividing line between singing as an amuse- 
ment to yourself and to the public and singing as a self 
supporting art. Remember, however, that in following th: 
latter idea, you need not shut out the lighter character of 
singing; you notice that the grand opera singers receive 
the highest prices in vaudeville; you may think you can 
rise through singing at first in vaudeville or musical com- 
Disillusion yourself, you cannot; the 


edy. very manner- 


isms and effect-secking tricks you have to acquire in order 


to be successful in vaudeville, etc, are against you. Aiter 
a year or two of such work these tricks are in your sub 
consciousness and therefore second nature; only a marvel 
could change you, meanwhile you have lost time and gained 
no money. You have returned from the road exhausted 
you have had to shout instead of sing, hustle endlessly for 
trains, have had poor food, your money for further study 
has proved treacherous, as all you earned had to be spent 
on daily necessities. This is the testimony of all young 
singers who thought to start a career that way 
you, therefore, do not fall in the trap of your own wrong 
thinking. 
aim be for truly artistic singing, do not corrupt your tone 
production, but be sure at the same time to keep alive a 


l beg ot 


Keep your ideals high and ever higher; let your 


sense for what is required in the profession and make 


these requirements a study in itself. Never stop being 
a real student. Sembrich, Schumann-Heink, Lilli Leh 
mann, Caruso, Amato—in short, all who have arrived 


at the top are the most diligent, painstaking students to 
never let a day go by without practising tones 
I have this from personal testimony 


this day 
scales, arpeggios, ete. 
If you do not love the fine art of singing do not take up 
the struggle of learning ; your natural voice is good enough 
for the low requirements. If you do love it, sacrifice your 
ideas, vour money, your time, and your amusements; in 
will, without any doubt 


self, and 


There are no disappointments possible 


short, your very you 
arrive at the top 
to such a student 


Mildred Dilling to Return in November. 


Mildred Dilling, the harpist, who is still in Europe 
expects to return to New York in November. From May 








GARGOYLES ON 
DAME 


MILDRED DILLING AND HER rit 


TOP OF NOTRE 


PET 


12 until July 25 the young artist spent most of her time 
Paris studying with Henriette Renie, who later took | 
to Etretat, where she will continue her studies until | 
return to America 


Rudolph Ganz Coming This Month. 
the Swiss pianist, is expected to arrive 
Antilles 





Rudolph Ganz 
in New York September 18 on the steamer 
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Albert Schott’s Tour. 


Albert Schott was born in Washington, D, ¢ 
work of 
been done in Europe. 


Although 
most of the 


talented American singer has 


this 


As leading tenor he sang in many 
of the opera houses of Germany, Bulgaria, Roumania, Set 
Stockholm 


His operatic repertoire is unusually large 





via, Montenegro, as well as in 


hagen Dur 
" 


success al 


years he has 


ing the last few sung with great 
of the following roles 

Walter Mecistersings 
Lohengrin “| eng 
lamino y 
lannhauser I 
Pristan 

Fra Diavolo 
Sregt ried 
eri ler Fliegende Hollands 
“iegti ried Gatterd eruss 
Florestan . 
Canik Pag 
Don Jose 

Adolar ' 


The Concert Direction M. H. Hanson has made arrange 
Mr. Schott’s 


} 


ments to handle bookings and a long tran 


continental tour now i ving arranged for him 


The Things That Count. 


To the Musical ¢ 


Your reply to the 


urtier 
Sun's editorial of August 26 
in my work as a 


interested me 1 find 


that the foreign label means nothing 


gest musicianship mterpretation and power of emotior 


, , 
expression are the things that count lhe great 


public applauds these without stint, regwardk of nati 


ility Very truly your 


Pilzer to Give New York Recital. 
Piteer the violinist 


New York 


Maximilian will give recital at 
Aeolian Hall cember 6.” 
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BOSTON BREVITIES. 


Symphony Hall ieeniee- Returns from His 
First Trip Abroad—Had Long and Uncom- 
fortable Voyage from Italy to New 
York—A Concert in the 
White Mountains. 

Louis A 
Mr ‘Melee 


rland when ge 


Mudgett, of Symphony Hall, is the 


| voyager to unfold his tale of hard- 


vith his wife and young son were in 


neral war was declared, and immedi- 
Holland. Finding 
and returned 


| to get to England by way of 


ible, they did the next best thing 


vhich they had left but a short time before. Fear- 


ywever, that this country might become involved any 


and deciding that home was the safest place after 
Mudgett took passage on an Italian steamer which 
and after a far from 
New York 


of his first European 


dations only 


age of sixteen days 


accom 
reached 
leasant recollection 


could say nothing definite about his 


ill Sunday concerts, but hoped they might be 


November 
Tue § 


received by Mrs 


1 


TO RETURN 
Seydel 


now in 


YDELS 
from her hus 
tells 
) this country on September 19 

WuHitt 
Washington House Woods, 
a concert given by Charles Anthony, 


Theodore 


daug! Irma Seydel, Germany, 


r intended return te 


CHARLES ANTHONY IN MouNTAINS. 


the Mount Bretton 
August 30, when he played a con- 
Bretton Woods 
been spending the 
guest of Mr 
BLANCH} 


d orchestras of the 
summer at 
and Mrs. 


FREEDMAN 


muse as the 


Gemunder Issues New Catalogue. 


New York 


issued 


der & Sons dealers in violins, 


have just an unusually hand- 


“ue for the season of 1914-15. In 
which contains so much valu 


should be 


a general resume of 


ew d 


ormation that tt 


read by 
trument 

In this foreword mention is 
y the change in our tariff laws 


ent. duty on every old violin 


100 years old are admitted duty 


As modern violin makers, we 
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2 Wellington Road, N. w 
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The most eminent Composers, best Songs and 
Seng Cycles are to be found in the Catalogue of 
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9 East 17th Street New York 
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Singing”; Author, 
“Carmen”; Translator, 
“Lieder in English.” 


“Hints on 
Version of 


Co-Editor, Garcia's 


New English 
Metzler’s 


40 Ave. Road, Regent's Park, N. W., London 


Mastersongs, 














knew that no such protection to home industry was 
needed. It was our opinion, based on knowledge, that the 
decision between old and modern violins is a matter of in- 
dividual preference.” 

This foreword then goes on to state the means by which 
the prices of old violins are controlled, and their probable 
makers determined. Read it. It will be worth your while 


and will give you a knowledge of some facts of which you 
are probably ignorant. 

The catalogue contains descriptions of nearly 200 violins, 
cellos, etc., with prices varying from $40 to $2,000, and has 
also a series of valuable and well made photographs of the 
principal objects in this splendid collection, showing, in 
most cases, both back and front of each instrument. 





LONDON HAS PROMENADE 
CONCERTS DESPITE WAR. 


Queen’s Hall Orchestra Attracts Good Sized Audiences—Stravinsky’s “Scherzo Fantastique” Hes 
First English Performance—Initial London Hearing of Coleridge-Taylor’s Orchestral 
Rhapsody “From the Prairie” —Musical Courier Representative’s 
Impressions- Entertainingly Registered. 


Adamson Road, N. W., |} 
London, August 28, 1914.5 


Wednesday evening I had my first experience at one of 
the famous promenade concerts of Sir Henry Wood and 
Hall Notwithstanding the war, 
these concerts are The great 
hall, both seats and standing room, was well over three- 
fourths full. It was an attentive audience and a kind one 


his Queen’s Orchestra. 


doing excellent business. 


OXFORD CIRCUS AND REGENT 
situated in the heart of the West End. 


These business thoroughfares are 


as well, for it applauded good and bad alike with equal 


heartiness. 


THe ORCHESTRA 


As for the orchestra, it plays well. Considering that it 


plays a huge program at least three hours in length, every, 


weeks, it may 
or rather there 
Continent; there are 
Queen's Hall 
orchestral 
faults of all too much trumpets and trombones in a forte 


evening except Sundays, for ten successive 


be said that it plays very well. There are 


were—many better orchestras on the 


also worse ones. The chief faults of the 


Orchestra appear to be those most common 
and a raggedness in the attack of the various instrumental 
divisions. To put it in sporting terms, it is comparatively 
seldom that they all get off to a fair start. 
Two Novetttes. 

Stravinsky's 
for orchestra, op. 3, a comparatively 
early work, was given its first English performance. The 
work had evidently carefully rehearsed and called 
forth the best playing of the evening. It is nothing start- 


There is tremendously clever orchestral technic, of 


The program had two interesting novelties. 
“Scherzo Fantastique” 


been 


ling. 
a weird kind, which does not cover up the lack of real 
The trio, 
rather sweet, 


moderato assai in three-four time, 
almost banal at times. I have a suspicion, 
that Sir Henry took the whole work much too 
this to its lack of 
reputation 


ideas was 
however, 
attractiveness. 
for being disagreeably 
unusual cannot have been won on a work so innocuous as 
this. 

The as orthodox as Stravinsky 
posed to be heterodox, 
for orchestra, “From the 
London. 


contributed 
Stravinsky's 


slow and 


Certainly 


second novelty, is sup- 
was Coleridge-Taylor’s rhapsody 
Prairie,” its first performance in 
While not exactly great, it is an agreeable work, 
The 


main theme is very noble in character and cleverly han- 


richly scored with a sure hand and good to listen to. 
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It would hardly, however, suggest anything about a 


dled. 


prairie to anybody who had not read the title. 


Concert IMPRESSIONS. 

and there were 
One was a 

not half badly 

“female 


lt was really good fun, this concert, 
three who shall remain 
young lady who sang “Divinités du Styx” 


and seemed to fancy herself as a sort of 


soloists, nameless. 


either, 


STREET, LONDON. 


judging by the prodigality and quality of her 
low tones. Another was a bass who sang Loewe’s “Sir 
Oluf” ballad. When the bass gentleman had ceased from 
his labors, my neighbour (notice the “u”!), a large stout 
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man with a strong pipe and beads of perspiration, turned 
to me and said, “I didn’t get much of that. The band was 
too loud, don’t you think?” 

“No,” I replied, “the gentleman was too soft.” 

Which, after all, amounts to the same thing. 

A certain young lady, whom we will call Miss 
was down for the Men- 
off 


Bessie 
without revealing her other name, 


delssohn violin concerto. She appeared and started 


bravely with the opening phrases, though with a tone hardly 
thicker than a silk thread. Then came the big tutti and at 


to start her solo again. 


But alas, her mental clock had stopped. The fingers were 
willing and the fiddle was there; the concertmaster, who 
naturally knows the concerto by heart, obliged with the 
cue and Miss Bessie tried one or two false starts, but it 
was no use, The orchestra stopped. Miss Bessie disap- 
peared, but returned in a moment with a smile and her 
music, followed by a kind friend with a music stand. 
Everybody started fair this time, and it was finished to 


the bitter end, which brought with it very hearty applause. 
more, 1 think, in recognition of Miss Bessie’s courage than 
her playing—which was bad 


A Dis« 


borrowed my program and dis- 


OVERY 


After this my neighbor 
covered that what he had heard was written by a gentle- 
hand- 


man named Mendelssohn Mendelssohn,” said he, 


ing back the program, “wrote the ‘Spring Song’ when he 


was living at Denmark Hill” (a part of London, I believe) 
“Did he 
“Yes,” 


A momentous 


r” said I. 
said he. 
tor 


fact Mendelssohn biographers, if it 


has not already been unearthed 


ProMeENADE CoNnCERTS ARE PorpuLaR AFFAIRS. 


These 
best 


Promenade Concerts are popular concerts in the 

lot of 

It only costs a shilling to stand up for the 
) I 


sense of the word rhere is a good music, 


well played. 


whole three hours, if you want to, or you can sit 


misses the comfortable chairs, 


which 


for two shillings. Onc 


tables and good beer so help to make the popular 


concerts enjoyable on the Continent, but even in Queen's 
Hall one may smoke, which helps a lot 
Sir Henry Wood done 


other one man to bring the light of good orchestral music 


has certainly more than any 


into England, and he deserves well of the English people 
FirtH” Was 


But I wonder if the tempi of the fifth symphony 


How Beernoven’s PLAYED 

which 
concluded the first part of the concert, followed the Eng- 
lish tradition? I rather think it Sir Henry’s own 
reading and it certainly gave an absolutely false picture of 
The brio for which Beethoven 


was 


the immortal masterpiece. 
specially calls in the first movement was absolutely ab- 
sent and there was no suggestion of Beethoven's “moto” 
in the awful dragging of the andante. Not a nuance, not a 
suggestion of any The first bars of the 
“Scherzo” drove me away, though there was a good hour 


H. O. Oscoopn. 


genial touch. 


of music still to come 


Alice Garrigue Mott Still in Europe. 


Alice Garrigue Mott, the New York teacher of voice, is 
still in Europe enjoying a delightful vacation despite the 





war. The latter part of July she spent much of her time 
in the Bavarian Alps. On August 12, she went to Salz 
burg, where she visited her friend, Lilli Lehmann, and ex- 


pected to attend the Musikfest in celebration of the open- 
ing of the Mozarthaus 


Minna Jovelli, one of Alice Garrigue Mott's many pro- 
fessional artists, has been engaged in Prague to sing the 
leading operatic coloratura and young dramatic roles. 
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.... “The pianist has at her command a sonorous and 
refined tone and a very remarkable technic.” ; 
—Berliner Borsen Courier. 
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Minna Jovelli was decorated Hof Kammer Sangerin of 
Coburg 

Alice S. Emison has signed with the Washington Semi 
nary as recital singer and head of the vocal department 


Qn October 1, Mme, Mott will open her season of 1914 





BERCHTESGADEN 


VIEW FROM BALCONY AT 


191s at her residence studio, 172 West Seventy-ninth street 


New York 
The accompanying picture was taken at Berchtesgaden 


Dufault’s Farewell Australian Concert. 


Paul Dufault. who has been on the other side of 


world for the last year, gave his final concert in Adelaide 








the 


South Australia, July 4, thus celebrating our “Indepen- 
dence Day.’ The Melbourne Punch of July 2 published 
portraits of Mr. Dufault and his manager, Frederic Ship- 
man, saying 

The t Mel « I c 

$a port ty g g Ss < 

ue at Ww € t y ‘ | « 

Mr. D t's abs c ve 
very tly f 1 Ww I ) 

y cw 7 a“ ! 2 “ 

there re al A“ ‘ “ 
‘ rie \ t ‘ ' 
i? t we “A s ‘ 
R t \ July 8 
Rescues Wife from Drowning. 

Ridgley Hudson, of Chicago, and his wife, who are 
summering at Wequetonsing, Michigan, had a rather ex- 
citing experience on their second day at this summer re 

rt 

Mr. and Mrs. Hudson were walking out on the dock, 
and Mrs. Hudson stey on the end of a lox« plank, and 
slipped off into about teen feet water. Mr. Hudson 

ith great pre nee « t id, took off is it and shoes, 

| went her There wa " lutely 1 Ww 
getting hel they wet liged t wim t ‘ 
Fortunately Mrs. Hudson is of small stature und =the 
shore was ly fifty yards awa Mr. Hudson was able 
tow het va was ice cold 

W he \ ‘ : thet l 

it k to congr ute Mr. Hudson on his rescue 
He felt thankful tha ‘ vimmer and that 

e had been spending j ‘ i 1 rt all his 
life, and w familiar wi the curre f ‘ arbor 

Mr. H wri ¢ ar is wife work 
ng hard preparing new programs, as t! expect j ave 

isy season under xclusive management of Ger 
e V. O’Hanlot 
Bertha Yocum Re-engaged. 

The summer normal piano cour give at “OO Lady 
of the Lake San Antonio, Tex ngs again to notice 
the excellent work of Bertha Yocun tre well kr ‘ c 
ponent of the Leschetizky method 

Before going South Miss Yocum had won for herself 
the reputation of one of the foremost exponent { Lesche 
tizky in Philadelphia and New York Her fr 1 in 
the South has placed her in the front ink t! is pianist 
and teacher 

Last season she was called t >a Antor i peciaist 
in the Leschetizky method to present the method to the 
teachers assembled there from all part of Texas and the 
Southwest Her work was so successful that she wa 
reengaged for this season 

In addition to teaching, Miss Yocum appeared in recit 
with marked success 

Parma, Italy, held ar opera contest (prize 20,000 lire) 
which has been won by Giovanni Pennachio, of Florence 


with a work called “Erika.” 




















Antonia Sawyer, 1425 Broadway, New York, wishes to make known 
that Mr. Spalding has arrived in this country, and wil! open his 
forthcoming tour at Carnegie Hall, New York, November 11, 1914 
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CHICAGO APOLLO CLUB 
ANTICIPATES GOOD SEASON. 


Excellent Series of Concerts Arranged—Local Musician Gets to London from Germany— 
Classical Recitals—Other Items. 


Chicago, I, September 5, 1914 this concert, and the contralto and tenor are still to be an- 
idging from the Apollo Club announcement just re- nounced. 
ceived from Carl D. Kinsey, its secretary and treasurer, A boy choir of 150 voices will assist the Apollo Club in 
e season of 1914-15 should be especially good for the Bach’s “Passion” music, to be presented Monday evening, 
lub At 1 excellent series of concerts has been arranged, March 25, at Orchestra Hall. The assisting soloists will 
and now that the opera season has been abandoned the be Florence Hinkle, soprano; Alma Beck, contralto; Nich- 
club should have a larger patronage than ever before. The olas Douty, tenor; Burton Thatcher and G. Magnus Schutz, 
son will open with an extra concert on Sunday after- bassos. This performance will begin at 5 o’clock in the 
noon, October 18, at the Auditorium Theatre, when Elgar’s evening and continue until 6.30, with a recess, and then 
aractacus” will be presented, with Marie Sundelius, so- again from 8.30 until 10.15. At all the regular concerts 
prano; Paul Althouse, tenor; Theodore Harrison, bari- the entire Chicago Symphony Orchestra will accompany 
tone, and a basso as soloists. the club. 
Che first regular concert will take place on Friday night, Georcta Koper Hearp From. 
ember 25, at the Auditorium Theatre. Handel’s “Mes- Georgia Kober writes from London that she has been in 
will furnish the evening’s entertainment, and Mary Germany, where it is impossible to send out or receive any 
Kaufman, soprano; Louise Harrison Slade, contralto; mail. She says it is quite impossible to study or travel 
1 W. Nichols, tenor, and Clarence Whitehill, bass, will over there now, as can well be understood. Miss Kober has 
e the solo parts. Schmitt’s “Forty-seventh Psalm” and had many experiences, she says, and will be glad to get 
The Veil,” by Cowen (both of which will be given first home again. She is the president and head of the piano 
rmances in America on Monday night, February 22, department at the Sherwood Music School. 
Orchestra Hall), will comprise the program for the Crassicat Recrrats at Sturkow-Ryper Srupios. 
| regular concert. Leonora Allen, soprano, and An- Theodora Sturkow-Ryder announces a series of classical 
rto, baritone, are the soloists already engaged for recitals to be given at the Sturkow-Ryder studios this com- 
ing season—the first to be held the last week in October. 
Advanced pupils will take part and Mme. Sturkow-Ryder 
will have the assistance of Mme. J. Devore, violinist, who 
will play a sonata for piano and violin at each concert. 
[he composers to be represented at the October recital 
will be Haydn, Becthoven and Chopin for piano, and the 
Handel sonata in D major for violin and piano. 





Guy Woopwarp So.orst at Mipway GARDENS. 

On Tuesday evening, at the Midway Gardens, Guy Her- 
bert Woodard, the concertmaster, was the soloist, playing 
the “Largo” of Handel. Mr. Woodard is a violin teacher 
at the Bush Temple Conservatory. 

Wednesday evening was “Symphony Night” at the Mid- 
way Gardens, German composers were represented on 
Thursday, and the usual “Wagner Night” was scheduled 
for Friday. 

AMERICAN Conservatory Grapuate Honorep. 


Information has just been received at the American Con- 
pap Rape EAE eR servatory that George Damson, a graduate of the depart- 
RANGES ment of public school music, has been elected to the posi- 
a tion of director of the oublic school music and teacher of 


Management: SHAW & TUCKER Orchestra Building, Chicage violin in the Colorado State Normal School at Gunnison, 
Col. Mr. Damson is a pupil of O. E. Robinson, director 
of the department of public school music, and Herbert 
G § H E F F I E L, D Tenor Butler, director of the violin department. 

3 .————— This makes another fine position added to the long list 
R Man on Diesen 3, HANSON, of those already secured this season by the graduates of the 
L Private address: 4654 Beacon St., Chicago, IM, department of public school music of the American Con- 
servatory. 


Musicates at Evanston Woman’s Crus. 
GLENN A A scries of musical entertainments will be given on the 


PIANIST third Tuesday of each month, beginning in October, by 
aa1-400 Fine Arts puneine - ° Chicago, ll. — 


LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


SAMETINI . ==. | HENRIETTE” WEBER 


Also the Larkin-Weber Recitals 


Mrs, STACY WHALES Sas | “eee 


Im Europe June 15 to September ae 
: For information, prospectus, etc., address Are Creating a 


Mre. Williams, 406-406 Kimball Bali | - || Chicago, Ii. SENSATION 


VENSON SOPRANO Engagements booked in all leading cities 
. Address: Address MISS H. WEBER, Auditorium Building, Chicago, Ul. 
Lucille STE 4438 Bort oleyAvenve, Chicage or Antonia Sawyer, 1425 Broadway : New York 


Toleptone, Oakiand 1570 
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Studios: 518-628 FinefArts Bullding — Chicago, ll. 
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the Evanston Woman’s Club. Rachel Busey Kinsolving 
will have charge of the musicales, the last of which will 
take place in January. 
GREETINGS FROM THE RoSENFELDS. 
This office has received postcard greetings from Mr. and 
Mrs. Maurice Rosenfeld and party from Washington Har- 
bor, Washington Island, Wis. 





Morgan Kingston Returns to New York. 


Morgan Kingston, the Welsh tenor, who is enrolled as 
principal tenor with the Aborn forces at the Century Opera 
House, New York, returned Saturday, August 29, from 
England, where he had spent the summer in resting and 
incidentally in learning roles in six new operas in which he 
will appear in this season at the popular New York opera 
house. Kingston apparently is in splendid condition, and 
this, his second season before American audiences, should 
prove to be even more successful than his first year at the 
Century, which, in truth, was his first season on any oper- 
atic stage. With Kingston’s voice, his remarkable re- 
sourcefulness, the natural physical endowments that fit him 
so well for any role he cares to assume, and, above all, the 
British determination to succeed at all costs to the best of 
his abilities, such qualifications as these give to the oper- 
atic world an artist who will undoubtedly mount to great 
heights in his profession. 

Kingston’s first appearance of the season will be made in 
“Carmen” on Tuesday evening, September 15. 





Flonzaley Quartet Safe in Lausanne. 


A cable from the Flonzaley Quartet states that the 
members of that organization are well and safe in Lau- 
sanne, Switzerland, and will sail for America so as to be 
here November 1, several weeks earlier than was original- 
ly planned. The dispatch was signed by Adolfo Betti, 
first violin of the Flonzaleys, and was the first word that 
Loudon Charlton, the organization's manager, has been 
able to get from the attraction since the outbreak of the 
war. It was feared that the Flonzaleys’ plans might be 
seriously interfered with by the war, as there was some 
doubt as to the members (who are of three nationalities ) 
having reached Lausanne before the beginning of hostili- 
ties. Not only does the message that Mr. Charlton has 
received insure the Flonzaleys’ arrival earlier than was 
scheduled, but it makes it highly probable that instead of 
returning to Europe in April, the quartet will remain in 
America until the very close of the season. 





Max Friedman Opens Studio September 1. 


Max Friedman, one of Brooklyn’s well known piano 
teachers, returned to the city refreshed and rested from his 
summer outing, which he spent in Neponik, Sullivan 
County, N. Y. 

The past season has been a strenuous one, but the com- 
ing one will far surpass any season this teacher has ever 
had, as many applications are coming in, not only from 
Brooklyn and vicinity, but from Western and Southern 
States as well. 





Century Opera House Magazine. 


The first issue of the Century Opera House Magazine 
for the season 1914-15 has just appeared and speaks well 
for the new editor who will have charge of it this season. 
This issue contains fifty pages of reading and advertising 
matter, including a program of the first week of the Cen- 
tury season, photographs and biographical sketches of the 
Century artists, and other items of interest. It has a neat 
and tasteful cover and is in every way handsomer than 
former issues. 
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Over 3,000 Persons Hear Alice Nielsen. 


By reading the appended press criticisms one can appre- 
ciate, in a small degree the enthusiastic welcome extended 
to Alice Nielsen, the soprano, on the occasion of her ap- 
pearance at the Chautauqua concert in Charles City, Iowa, 
August 6: 

Almost every seat in the vast auditorium was filled, the people 
having come from far and near to hear the concert given by Alice 
Nielsen, the famous soprano. At 8.30 the prima donna made her 
appearance on the stage, and was given an ovation by the expectant 
audience. Any effort to put into cold type any conception of 
Miss Nielsen's singing would be like an effort to describe the per 
fume of the rose, so we refrain 

Miss Nielsen is a charming lady who sings with such ease and 
freedom from affectation that she is at once taken into the hearts 
of ber hearers. Last evening she responded most graciously to 
the demands made upon her by the enthusiastic audience, singing at 
various times: “Sweet Genevieve,” “From the Land of the Sky 
Biue Water” and “The Last Rose of Summer.” 

The program proper was made up of groups of English, German 
and Italian songs, all of which were sung with a perfection that 
left nothing to be desired in their rendering. 

Miss Nielsen's concert can be set down as one of the distinct 
and decided successes of the Chautauqua period —The Daily In 
telligencer, Charles City, Ia., August 6, 1914. 

Over 3,000 people had the extreme pleasure of listening to Alice 
Nielsen, in grand concert, last evening. From the opening number 
until the closing one, Miss Nielsen held this vast audience spell 
bound. To attempt to describe the wonderful voice of the singer, 
to portray her rare personality and graceful charm, lies beyond the 
power of the visitor and mere words would be inadequate indeed 

Never have the people of Charles City and vicinity had the op 
portunity of hearing so sweet and clear a soprano voice combined 
with power, and Miss Niclsen will be heard in but four Chau 
tauquas, and this was her first engagement along this line 

This musical event will long remain in the minds of the hearers 
and fortunate were those who took advantage of this chance to hear 
America’s greatest living soprano singer Perfect satisfaction was 
expressed on «ll sides, and the management are to be congratulated 
upon their happy choice in selecting, Miss Nielsen to charm the 
Charles City Chautauquans.—Daily Press, Charles City, August 


igt4 





Nelson and His Band Are Popular. 


To play to over one million people during a series of 
seventy-two concerts is a record that any concert organiza- 
tion can be proud of, and one that very few can boast of. 
This record has been established by Nelson and his Band, 
of Minneapolis, Minn., at Lake Harriet Roof Garden dur- 
ing the past season, and prospects were said to bid fair to 
break this record by many thousands when the final con- 
cert was given by this band September 6. The attendance 
for this season, up to within two weeks of the close, to- 
taled 1,178,000. This year has marked the sixth consecu- 
tive season of Nelson at Lake Harriet, and his popularity as 
a conductor, and his symphonic programs appealed to the 
public to such an extent that the huge ampitheatre was 
filled long before the programs began. 

Mr. Nelson has demonstrated his ability as a conductor 
by presenting for his patron’s approval, and scoring a 
tremendous success during the past season, symphonies 
Nos. 3, 5 and 6, Tschaikowsky; “New World” symphony, 
Dvorak; sixth symphony, Beethoven; fourth symphony, 
Haydn; “Rustic Wedding” symphony, Goldmark, and Han- 
del’s “The Messiah, with the solo parts taken by instru- 
mental soloists, and choral parts taken by the entire band. 

Conductor Nelson has gone far out of the beaten and 
traditional paths in making up his programs, and has 
proven that symphonies properly selected and arranged can 
be played with artistic effect by his band, and the ever 
increasing appreciation as shown by the audiences have 
fully justified his departure as unconventional as it may 
seem. Conductor Nelson has raised his band to such a 
standard as to be compared with the best there is in band 
music, and has during past years secured as assisting solo- 
ists world famed artists like Florence Macbeth, Esther Os- 


NELSON AND HIS BAND 


borne, Hannah Butler, Ralph Errolle, Cora Kempre, Ros 
Millhouse, Miles B. Sery, and many other soloists, both 
vocal and instrumental. Mr. Nelson has, by dint of con 
scientious work, reached the topmost rung of the ladder 
and with his artistic organization is recognized as one of 
the leading conductors of today 


Musical Tennis Players. 


The accompanying snapshot shows Edna Gunnar Peter- 


son, pianist, of Chicago, enjoying a game with Herbert 


EDNA GUNNAR PETERSON AND HERBERT SATTERL\ 
ULLMANN AT DOUGLAS, MICH 


Satterly Ullmann. It was taken in Douglas, Mich., at 
Mrs. keach’s private tennis court, where Miss Peterson 
spent part of her vacation. Miss Peterson spent three 
weeks at Douglas, visiting one week at a time at the sum- 
mer home of Mrs. Nelson McClary, of Oak Park, IIL. 

Miss Peterson expects a very active season during 1914- 
15, which has been booked by Gertrude V. O'Hanlon, her 
manager. 


George Dostal’s Asbury Park Success. 


The Bohemian ten Geo osta as add another 
victory to his list in the n concert field by appear 
ing with marked success ; » out of the three perform 
ances which composed t “lks lu Festival held at As 
bury Park, N. J., during tl k of August 24 

he original arrangements ! tt musi 
which were under R. | Johnston's management 
only for Dostal’s appearatr 
program, together with Ali t 
lak, pianist, and Nahan Franko, violir 
tenor, at a very late hour, was called upon to substitute 
for the tenor, Florencio Constantino, who v have ap 
peared Saturday night. Dostal was no strang o his As 
bury Park audiences, as was demonstrated 
recognition he was shown at their hands on bot! 

Being in splendid form, hi inging was most 

His reputation is rapidly spreading throughout the coun 
try, and if his work and artistic worth can be computed by 
what he accomplished on this occasion there is little doubt 
but what he will have no difficulty in living up to all the 
predictions made for him. His singing and English 
tion are superb and in his Italian arias ample proof of 
fine Italian schooling is evidenced 

Ample proof of Dostal’s resourcefuln 


was given when, with but one. day's notice 


to step into Constanti place ahd. sing the 
gram. This feat excited commént ‘and praise 
the Asbury Park public and newspapers, and he 

as one of the most dependable artists ever heard 


place 


Miss Preston and Francis Rogers to Give Recital. 


On Friday afternoon, September 
given at the home of Mr cs 
N. Y., by Miss Preston and Fran 


Mrs. George Pe 




















THE XAVER SCHARWENKA 


Master School of Piano Playing and Teachers’ Seminary 





* Hungary; Assistant Director, Prof. Walter Petzet; Principal Assistants: Miss 
Miss Isolde Scharwenka. 


THE MASTER SCHOOL OF PIANO PLAYING is in no _ connected 
> 


Faculty e Director, Prof. Xaver Scharwenka, Court Pianist to the Emperor of Austria- 
Martha Siebold, 


with the Klindworth-Scharwenka Conservatory of Music, with which Prof. Xaver 
Scharwenka has severed his connection. 

_The new institution is a special school for pianoforte playing, and affords its 
pupils the opportunity to acquire a complete pianistic training for the concert stage, 
or to thoroughly equip themselves for the profession of piano instruction. 

The first term begins September 1, 1914. 


Any desired information, prospectus, etc., sent on application to 


THE MASTER SCHOOL OF PIANO PLAYING 


BLUMENTHALSTR. 17, BERLIN, W. 





XAVEK SCHAKWENKA. 
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in St. Paul as the guest of George Fairclough. Mr. Rich- Sibelius; intermezzo, “Cavalleria Rusticana,” Mascagni; 


ardson, who was a former solo boy in the choir of St. Elsa’s procession, “Lohengrin,” Wagner; overture, “Ober= 


IN ALL THE KEYS. John’s in St. Paul, has been studying in Italy —— on,” Weber; “Largo,” Handel, and “Storm Fantaisie,” 


years and recently returned to this country. 
success both in concert and Some twenty-five pupils of Walter B. Graham, Omaha, 
opera. He made his debut in opera at Florence last May, Neb., recently gave a costume program, made up of 


Italy Mr. Richardson had 





nor, and his wife, concert pianist, 
picture, containing a series of 
“Summer Snaps,” taken in the . ; 
hey have had a very successful private musicales. 
teaching staff of the University 
filling Chautauqua dates in cen- : . : : 
of bookings for. the early fall tet, of Philadelphia, which 
both artists and separately. 
A services. 
of the Germania Life Insurance 
sings regularly in church, 
to that field Several years 
das Maccabzus,” when 
»ociety His fine busi- 
of his solo singing, a 


| who know his splendid voice 


Plans are now under way 


d to New York last week, en 
Beach, Maine, to Asbury Park 
some one had been in his apart- 
ing room not only of his 
articles. The only thing sical director of the First 

into which were incongru- 
two silk vests, a bath sponge, 
small articles. Mr. Warford is 
he had a well stocked wardrobe 
luable collection of scarf 

ay, no studio orna- 

aid Mr. Warford, 

special lock put on 


sical organizations as well. 


the forming of a great orchestra and he will send invita- 
) organist; Mrs tions to instrumental players throughout the city and its 


singing the leading tenor role 
June he went to London, where he sang at three important given (also in costume) from “Madame Butterfly,” “Tales 


The camp meeting services 


the Seaville Quartet, which 


Schuetzen Park, near Millvale, 
ers in the various German 
Liedertafel gathered for an 


campaign camp in Harrisburg, 
of a gigantic 1,500 voice choir which will lead the singing William Nelson Burritt began his season of voice in- 
in the tabernacle meetings during the big November cam- _ struction at his handsome and conveniently located studio, 
paign. Charles F. Clippinger, 
United Brethren Church, has with a large enrollment of pupils. 
been made chairman of the music committee, and under Eleanor Patterson, the American contralto, was recently 
his direction efforts are being made toward the organiza- the recipient of a flattering letter of praise from Ella 
tion of the big chorus. Men and women from every mu Wheeler Wilcox, who heard her sing. The letter was in 
sical organization of the city, 
and Christian Endeavor societies will be invited to join the 
chorus. Invitations will be sent to members of secular mu- 


in Macfarlane. 


in “Don Pasquale.” In scenes from “Bohemian Girl,” “Trovatore,” and arias were 


of Hoffmann,” “Lohengrin,” “Magic Flute” and “Pag- 


at Ocean Grove recently _ liacci.” 

were enlivened by the good singing of the Bethany Quar- A pupil who has but recently come under the care of 
gave several selections, and Stanley Adams, the Toronto pedagogue, is Tandy Mc- 
sang at the young people’s Kenzie, of Honolulu, whose beautiful tenor voice and the 


ukalele (a native instrument on which he plays his own ac- 


On Sunday, August 24, the Bloomfield Liedertafel held companiments) are very popular with his new friends. 
a concert under the direction of Prof. John C. Vogel in Members of the Mobile (Ala.) Gesangverein Frohsinn 
Pa. On August 26, sing- recently presented J. M. Friedman, the genial caterer of 
societies connected with the the society, with a handsome gold pin. Mr. Friedman, 
informal concert, at which who is half way between sixty and seventy years of age, 
the best German music was rendered. Richard Claus, a serves the Frohsinn without remuneration because he loves 
member of the Bloomfield society, was in charge. music, and though he is no musician, is one of the most 


the Stough evangelistic discerning and appreciative of hearers at the weekly re- 


Pa., for the organization hearsals and quarterly concerts of the society. 


224 Emerald street, mu- 128-a East Nineteenth street, New York, on September 7 


church choirs, Sunday schools part as follows: 


The Bungalow, 
Granite Bay, Short Beach, Conn 
Your splendid voice is still ringing in my ears. It is phenomenal! 


In addition to the organization With your striking and magnetic personality you will surely have 
of the chorus Mr. Clippinger will have under his direction the world at your feet ° Cordially, 


Etta Wueerer Witcox 








a Smith, the vio vicinity Not only will singers and players from the WARN] i ED 


hurches co-operating in the 
) baritone and invitations, but those from all churches in Harrisburg 
An interesting musical program was given recently at 
department Nebraska the First Presbyterian Church, 
gan recital in the Methodist Local musical talent participated in an interesting pro- 


evening, August 20, under gram, which opened with 
Aid Society Saéns. 
Othick, who for a number of years was Katherine Allan Lively, 


ical circles. returned recently to Tacoma, rish, vocalist, in entertaining the guests of Laura Stevens 


campaign be included in the 


organ prelude by Saint- 


pianist, assisted Florida Par- 





WANTED—A good teacher of piano, whose studio is in 
New York. and who has studied with Monsieur Isidore 
Philipp in Paris; a teacher who not only uses the French 
method, but prepares pupils for study with M. Philipp 
and one thoroughly prepared to teach, wanted by a 
young pupil who studied in Paris with this teacher. Ad- 
dress “R. H.A.,” care Musica, Courter, 437 Fifth Ave., 
New York. 


of Two Harbors, Minn. 





isit with friends before leaving for Soone at a delightful morning musicale, given recently in © WANTED—Experienced lady harpist, soloist, church, sym- 


musical work Mrs. Othick Houston, Tex 


Cecilia and Ladies’ Musical Weekly concerts have been 


phony orchestra, concert. Will consider good engage- 
feature this summer at ment. Only reliable managers need answer. Address 


f pt voice was in much demand for Knoxville, Tenn. These concerts have been given by the “Harpist, L. F.,” 29 East Twenty-ninth street, Box 1211, 
urch work Y. M. C. A. Orchestra of that city, under the direction of New York. 


Barnes, of Washington, D. C., has con- Henry J. Volz, the office of concertmaster being filled by 








teaching of singing and elocution at her studio Joseph Durish. The orchestra has been assisted by differ- FOR SALE 


summer months, being among the few teachers ent soloists, one of whom was Harriet Brake, vocalist. 





ummer classes. She has gone to Eagles An application for a charter by the Philadelphia (Pa.) FOR SALE—One Conn Booster Trumpet Cornet, brass, in 
or a month's vacation preparatory to resuming Operatic Society was filed recently, the object being given case. One Wurlitzer American Cornet, silver plated, gold 
September as “promoting the rendition of grand opera in English and mounted, in case. One mahogany upright Conrad piano 
Miller, director of the Virgil Clavier Piano other musical and artistic productions of all kinds.” used about three weeks, guaranteed for twenty-five years 
spending the remainder of the summer and Will C. Macfarlane, municipal organist of Portland, (ask your dealer about Conrad pianos), all guaranteed 
ixleigh Cottage, Blue Ridge Summit, Pa Me., played the following program at an organ recital at good as new or your money back. Price very low on 


urdson, son of Mary M. Richardson, of City Hall Auditorium: “March 


Militaire,” Gounod; Mel- either instrument. $250.00 takes the lot. Write today. 


yn the St. Croix, recently spent a few days ody in F, Rubinstein; symphonic tone poem, “Finlandia,” Albert Petran, Neffs, Ohio. 
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CHARLES WILSON GAMBLE, Pilet ° East End, Pittsburg. Pa. 
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Bass-Barytone 
(Late Metropolitan Opera Company) 


Management: WALTER ANDERSON, 171 West 57th Street, 
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WALTER ANDERSON ANNOUNCES 


LOUISE VAN OGLE 


Im Illustrated 


“TALKS ON MODERN OPERAS” 
EMMA Abe. sopranc Western Tour, January-February, 1915 


Address 171 West 57th Street - New York 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano. It satisfies me completely.” —Puagne 


“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 





Cincinnati 





142 VV. Fourth Street 








Chicago Musical College 
F ed R6 ; , President 


Dr 
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Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON AB Grencheoet S ~ 
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806 Nicollet Avenue. Minneapolis CHICAGO MUSICAL COLLEGI 
The Oldest and Most Progressive Musical Institu So. Michi “ee . , 
tion in the Northwest = ichigan Ave,, Chicago 
AL 0 XAWN THE MINNEAPOLIS SCHOOL OF MUSIC 

ORATORY AND DRAMATIC ART. William 

H. Pontius, Director of Music; Charles M. Holt, 

Director Oratory and Dramatic Art. Largest and 

KOWS most reliable school in Northwest. All branches, 
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SOPRANO 
i Address : 
A 2314 Broadway New York 
Telephone 4570 Schuyler 
a Teacher of George Fer Berlin; King Clark, 
e Paris; Dr. Carl Dufft, N. Y.; Geo, Dixson, Toronto; 
> Shannah Cum ming, katherine Bloodgood, Florence 
® Mulford, Viola Gillette, Maude Berri, Jeannette 
a 1425 Broadway, New York Fernandez, Edith Miller. 
8 Met. Opera House Building Special Operatic Training (Including Action) 
Lambert METROPOLITAN OPERA CO. 
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Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 
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The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars mailed on 


Conservatory of 
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Me 
The Most Complicte and Best Equipped Music Schools in the Weet. 
Partial Scholarships tor Deserving Pupiie and Other Free Advantages. 
Open All Year Terms Reasonabie Diplomas Awarded 
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BLOOMFIELD ZEISLER 


Im America, Season 1914-15 


For Available Dates, Address 
ALINE B. STORY 33 $3 5749 Woodlawn Avenue, Chicago 
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Protector, 


Coburg School of Opera 


REINDAHL VIOLINS 
and BOWS 


Her Royal | 
and Imperial Highness DUCHESS MARIE, 
Pres. GRAND DUKE CYRIL, President Reecume| 


von HORST. Full operatic course $is50 per year. 
Includes Vocal Instruction, Repertoire, Acting, 
Stags Practice, Free Admission to Royal Opera 
Public appearances before royalty 
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Principal Agency for Music Teachers CHICAGO, ILLINOIS, U.S.A. 








Royal Conservatory of Music ant Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginnio to finish Pull courses or single branches rincipal admission times begia 
pril and dite Admission granted also at other times 


Punieetine and List of Teachers from the Directorium 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VW. 22a-23 Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 





(PNilharmonie 


FOUNDED 1850 1,350 PUP 130 TEACHERS 
Royal Professor GUSTAV BOLLAENDER. Director 
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N. Y. GERMAN CONSERVATORY ( OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Dmectors: Caz. Hein, Avcust Faatucee. 
Instruction in all branches of music from first Free advantages to students: Harmony lectures, 
beginning to highest perfection neerts, ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE 
TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF Mi SIC) 
John B. Calvert, D.D., President 212 West 59th + reet, Mew York Giay 


The Faculty and Examiners 


Thirty-eight of the best known and experienced 
professors 





H. Rawlins Baker John Cornelius Griggs Paul Savage 

Mary Fidelia Burt Leslie J. Hodgson Henry Schradieck 
Kate S. Chittenden Gustay O. Hornberger Harry Rowe Shelley 
Mary IL. Ditto Sara Jernigan Wm. F. Sherman 


Katharine L. Tepiee 
R. Huntington Woodman 


KATE 8S. CHITTENDEN, Dea» 


McCall Lanham 
Dan’l Gregory Mason 


28th SEASON 
Send for circulars and catalogues 


Geo. Coleman Gow 
Fannie O. Greene 

































MUSICAL COURIER 
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Prceigreinetbdee iy cot ook “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


| Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


ANO 


. Paali, Schanzenstrasse, 20-24 - - - - HAMBURG 


PRINCIPAL VWAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street. New York 


,) Steinway Hall, 15-17 Lower Seymour St... Portman Sq..W .Lendon 

sews: Jungiernstieg 34, Hamburg, and Bos | ON] 
Koeniggractzerstrasee 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba rch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 


today. &e 
It is built to satisfy the most 
cultivated tastes 


The adieiititiaih of ul a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. earl or nel 


NEW YORK WAREROOMS: i2th Avenue, Sist to S2d Street, New York 
8315 FIFTH AVENUE ) LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 














Corner 324 Street 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 














